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INTRODUCTION 



THE SATYRIC DRAMA. 

I. Its origin. Like all the dramatic products of the Greek 
genius, the saCyric drama carries us back to the festivals and 
worship of Dionysus. The joyous rites of the wine-god called 
forth all the mimetic instincts of the race, and the worshippers 
fancied themselves to he followers in his train, and impersonated 
his favourite attendants. But all along, there seem to have 
been two aspects of these festivals, a joyful and a sad ; for had 
not Bacchus himself had his adverse, as well as his prosperous 
times ? and were not the wealth and fertility of spring-tide — 
which the god symbolized— tempered and chastened by the 
gloom and seeming barrenness of winter? The wine-god, too, 
was the dispenser both of joy and sorrow to his votaries ; hence 
his praises were sung sometimes in an exalted, sometimes in a 
minor key. Doubtless, too, there would be corresponding differ- 
ences between his winter and his spring festivals: and the 
joyouaness of the dithyramb would be at times exchanged for a 
sadder and more subdued tone. 
These early celebrations were, it would seem, accompanied by 
; singing of a choir of Satyrs — semj-monstrous shapes o f men, 
i sguis ed m~goat -skins, and presided over by an elder or leader 
; by the generic title of Silenua,"«\!a« . . > .■»_- ■- ~- 



6 THE SATYRIC DRAMA. 

diate attendanl and guardian of the youthful god. But there 
was no attempt at acting, in the proper sense of the term, and 
no dialogue : Cp. Ath. xiv. 630 C q-uMfrnjicf hi Kni Xarupi*^ Traira 
jToi'ijo'it Ti tioKathv in y^op^v, at xai i\ Tore rpo-yiijBia" fliDirep oidj 
iriToxpiTis ('x"''' — and Aristotle distinctly implies that the satjric 
drama was more 'orchestral' {ofjjtijoTi'MTi/in) than Tragedy 
proper; see Poet. ch. iv. § iS. Song and dance were the two 
features of the representations, which were of a religious and 
ceremoDJal character. 

However, just as Horace connects the growth of the rough 
Fescennine dialogue with the early religious festivals of the 
country-people (Epp. ii. 1, 145), so by degrees the Satyrs gained 
, the use of their tongues, and filled up the intervals of dancing 
'''^with homely jests : 'versibus alternis opprobria rustica fudil.' 
These, like ai! early mimetic efforts, were doubtless what Ajij- 
tfltle^ calls ' im provis ed ' (aiToax'BmariKop), native Greek wit and 
repartee taking the place of writtcG^diaiogue, It was not till 
later, till the time of Arion (c 625), that Satyrs were introduced 
ililitT/ia X«yo»T(( (Suidas), the metre used being in all probability 
the rapid tetrameter, and not the more sober and staid iambic 
(Ar. Poet, ch. iv. § 18). The style of language employed is 
described by Aristotle (ibid. § 17) as/iiitpp! fiCfloi andXtfitytXoi'a: 
as yet there was no attempt at tragic dignity or /liyfSos, a change 
_which was not to come for some time (ui/w' avtcriiu'ii'Sii). 
I Thus the sagric drama was the earliest and simplest form of 
fAy ' I a complete play, and all later dramatic efforts proceed from 
1 "Tt^as from their source and fountain-head. Aristotle (Poet. 
ch. iv. § 17-8) establishes very clearly that the satyric form 
of drama was the earliest. His words are ; to fiiyiBos (i. e. 
of tragedy) (t fUKpav iivBay nol \iSeas yi\oias, gia t6 in iraTu- 
piKOu ^CTapaXciv, o^i amitrtiiviivB'), to re fiirpon iK TeTpn/«'ipou 
laiiffi'ior iyiiifTo, tJ piv yap Trpunov TCTpafitTpa ('xpioiTO 8ii tA 
oaTupiKT))' Hal 4p)('n<^i'*'"'*'p'^'' «!'''" t^v iroL'qirii': and Pho- 
tius, explaining the phrase ovSiv npSt lir iiivutrai', says : ri 
ItpAnOfU lit tiif iiiivvaov ypa'punTft, lotTOlt r/yaiiii^oi/TO, ujrip Kai 
Sanrpixa ikiytTo. Sinepov %i ficiaPavre^ etS t6 rpOYUiSittS Yptt+tif. 
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icoTi'i iiiKpov ilr liiSovs ral lOTDp/at (TpojnjffDti^iJjKm roD Biov fivriiioni- 
otTic, These passages prove that from satyric drama to tragedy 
is hut a futadntrit from One form of drama to another which is 
its logical development and outcome, and that the former repre- 
seiitfidJtie__originaL ind genuine, drama, with its distinct and ■ ^^ 
direct reference to Dionysus. The satyric play thus moves [^ 

strictly along the old lines, while tragedy represents the attempt ' r 1^ 
to infuse a more serious and literary tone into the old materials. \i ' 
The latter, indeed, as time goes on, more and more supplants its 
parent ; which, hy degrees, assumes an archaic character, and 
presents the appearance of an anachronistic survival, until, by 
the time of Euripides, we feel that the spirit which once animated 
it is evaporated. - - "~ 

II. lis literary history. In due course, as we see, the rustic 
improvisation assumes a literary character, and becomes a 
regular play, being what Demetrius of Phalerum calls naiCmiait 
Tfiaya&la. We know practically nothing of the details of this 
transformation, although the names of Chocrilus and Pralinas, 
both contemporaries of Aeschylus and Sophocles, are mentioned 
in connection with it. Anyhow, Aeschylus and Sophocles and 
Achaeus and Euripides we know to have written satyric plays, 
and a few titles and fragments remain, though the Cyclogsjs the ■ 
"UlU rpmplptF specimen. Thus »'e have the \vKovpyos and the 
^laviaov Jpaijini, 10 remind us of the Dionysiac origin and cha- 
racter of this form of drama ; the 2(()i'yf and *opi;;3(t touch the 
same note as the Cyclops itself, with their element of legend and 
wonder-working. The coarse ribaldry of these dramas may be 
seen from the fragments of the Aeschylean 'OirroXiiyoi, and a 
few verses in a similar vein will be found in the 'Axaiii' SilXXoyot 
of Sophocles. It has sometimes been urged that the Alcestis of 
Euripides is to be regarded as a satyric or pro-satyric- drama, 
partly because, in the argument of the piece as contained in the 
Vatican MS., we are told that Euripides ran second to Sophocles 
with the Kfj^fTo-at, 'AXipn'mv □ im ifaiiiihos, T^Xc^of, and'AXrijuric, 
whence it is inferred that this latter play is lo be regarded as a 
drama completing the tetralogy; and patU-j t«.t.■i.^i■;K.^^'^"^ 
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farcical element of Heracles, these words being added by the 
anonymous author : to hi hpaya KaiunaTipaii ix" '4'' KUTaattvii*. 
Bat G, Hermann seems right in disputing its claims to this posi- 
tion ; for on similar grounds the Antigone of Sophocles with its 
humorous watchman might be claimed as saiyric : perhaps in 
this instance the satyric play may have been the TlSjki^os, 
one of the phrases in which is criticised by Aristotle as 
ojrptjrfi (see Ar. Rhet. iij. a, lo, and cp, the use of the same 
phrase in Cyclops, 1. S6). It is interesting to find in Aristo- 
phanes Plutus 11. 296 sqq. an obvious parody of a satyric 
play, the characters chosen being the Cyclops and Circe. 
No doubt the Odyssey, with its large apparatus of demi-gods 
and monsters, was a rich storehouse for the writer of sa'.yric 
plays. 

What was the object of these singular farces ? Paley argues 
(Eur. vol, iii. p. 553) that 'they are not to be regarded in 
the light of our modem farces, that is, as jocose effusions ex- 
pressly designed to relieve the weight and the pathos of three 
consecutive tragedies ; but they were retained in the best days of 
the Athenian stage, as types of the true ancient Tjivyifhi; the 
vintage-song' : and again (ibid, note), he maintains that 'though 
satyric dramas may have afterwards served for amusement, yet 
(hey were not originally designed for this end.' Horace perhaps 
might be claimed as a witness for the opposite view ; 'A. P. 220 
sqq. ' Carmine qui tragico vilem certavit ob hircum, Mox etiaiti 
agrestes Satyros nudavit et asper tncolumi gravitate iocum 
tentavit eo, quod lllecebris erat et grata novitate morandus 
Spectator functusque sacris et potus et exlex.' Modem criti- 
cism, however, would appear to be justified in supposing that, 
in its essence and motive, the satyric play represented the 
conservative element in the drama, and that in reality the 
spectator, so far from having performed his religious duties at 
the conclusion of the trilogy, was only then in a position to 
enter upon them. 

in. Its characteristics. The satyric drama, if the Cyclops be 
a characteristic specimen of it, holds a distinct position of its 
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THE SATYRIC DRAMA. 

f 
own, and is dearly differentiated both from its offspriny, 'ni^e.<\y , ' 
and also from come dy. As might be expected from its history, 
it Ttas more affinity with the former than with the latter. Its J*/'^ 
Buhjecis and plots are such as might, with almost equal pro- ^»^^ 
priety, be handled by the tragedian; and the tone which \{gj'\ 
pervades it is for removed from the rough and ready jesting 

of the Older or the delicate innuendo and suggestiveness of 
the Newer Comedy. It possesses, however, very marked and 
characteristic 'dtamatis peraonoe,' and its Chorus, with their 
wild 2'iKi¥vit, is a stranger to tragic hoards. T he scener 
peculiar and _unigue : instead^ of_t he royal palace with the 
conventional three doors, we see green fields and feediiigiocks, 
and trees" "and streams and rocks— a veritable rustic back- 
ground^ wKiclT reminds the spectator of the old days of impro- 
vised dialogue, and open country dancing-grounds. But the yv% 
chief difference which we are able to note between the sa^ric (It 
and other forms of drama lies in its language and metre. Here 
the remarks of G. Hermann (Praef. p. xiv) are worth quoting: 
' Quum enim non in eo versaretur poesis satyrica, ut graves 
personas risui et contemptui exponeret, sed ut servata earum 
dignitate satyrorum petulans lasdvia hjlaritatem excitaret, con- 
senlaneum erat, ut sermo in universum idem esset qui in tragoe- 
dia, sed admitterentur etiam verba loquendique formae ex 
quotidiano usu pctitae, numerique versuura all quid de severitaie 
legum quae tragoediis propriae sunt remitterent.' Many words 
and forms of this kind occur throughout the play, and are referred 
to in the notes. Such are criicivvic, iTavKoia6at, Tvp!>s otiUk, the 
use of diminutives such as dvSpajnoi', /antkittnov, dvSpiiraiirKo!, and 
words such as aKapSaftiiriTftr, ;(pefi7TT((rdai, mroiivunot; &C. In 

scansion, the rule of the cretic is by no means strictly observed : 
only, however, in the case of the less dignified personages is this 
license permitted. Accordingly such verses as i3o, cofidStE' 
oKoiin 3' niiBir oSflflt olSivni, are put into the mouth of Silenus, 
or the Satyrs, or the Cyclops himself ; cp. II. 331 and 672, In 
L 304 even Odysseus is made to utter a cretic ; S\it S* npid/iou 

■yui' ixripaa 'EWaSa, — but the elision ^^^e!. WiTae, "K-i-^ Vsii-asfi: 
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10 THE SATYHrc DRAMA. 

softening tlie harshness of the metre. Again, in the Cyclops, 
we find a free use of the anapaest, and that not only in proper 
names. Even the tragedians employ it at the beginning of a 
verse, a very commtfn position in the Cydops (II. 25, 91, &c.) ; 
sometimes the foot consists of two words, as in the later tragedy 
(11. 183, 229, 230, 445, 590). Sometimes it is found in the 
middle of a verse, in the case of a proper name, as in II. 17?, 
273, 581, 582, 590. All these are licenses toieraled even in 
tragedy, and are accordingly found in the speeches of Odysseus 
no less than in those of the Satyrs and the Cyclops. Those 
anapaestic feet, however, which occur in the middle of a verse, 
although not in a proper name, are never admitted in the speeches 
of Odysseus ; such are II. 154, 232, 234, 242, 274, 558, 560, 562, 
566, 582, 588, 637, 646, 647, 684. But, even in these instances, 
there is an obvious effort on the poet's part lo soften the harsh- 
ness; the anapaests occur cither in one word, or in two words 
which necessarily go together, e.g. v. 588 

The only passage where the MSS. give an anapaest to a tragic 
personage is in I. 260, where Odysseus says, iiri't KartXiji^flij aav 
'y.aSpa itaKiiv ra rra. But possibly the lext is corrupt, for, as G. 
Hermann observes, 'nihil ofFensionis in anapaesto esset, si haec 
alius quam Ulixes diceret, quern oportebat tragicis nuraeris 

THE MYTH OF THE CYCLOPS. 

[The materials for the following section are freely borrowed 
from Miss Harrison's Myths of the Odyssey, and Wilhelm 
Grimm's Sage von Polyphem (in Abhandl. der Konigl. Akad. 
der Wissenschaften, Berlin, 1857).] 

The story of a blinded ogre is found in many countries and 
among many peoples, both Aryan and non-Aryan ; although the 
Greek version of it differs considerably from all others and is 
eminently characteristic in all its features of the Greek mind. 
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II. Non-Greek /onus of Ike legend. It would be tedious to 
fellow Grimm through all his list, but the following is a typical 
Bpecimen, and is taken verbatim from Merry and Riddell's 
Odyssey I-Xll, p. 547, ed. 1876. It belongs to Ihe Oghmians, 
a mixed tribe of Turks and Tartars, and is entitled ' How Bissat 
slew Depg Ghoz.' 
This Dep^ Ghoz was the son of a nymph by an Oghuzian 
shepherd. He was bom with a single eye on the crown of the 
head, and in his earliest childhood gave such dangerous tokens 
of his native savagery, that he was driven from the house of the 
Khan Arui, where he had been brought up. Then came his 

I mother, who placed a ring on his finger, which made him arrow- 
proof and sword-proof. After this he lived in a cave and preyed 
Upon the people, who could offer no resistance, as none could 
wound him. So they made a compact to give him for his food two 
men every day, and iive hundred sheep, with two servants to cook 
his victuals. Sons of families were drawn by lot to supply him, 
among them the sons of Aruz ; the youngest son, Bissat, deter- 
mines to avenge his brothers, Bissat shoots several arrows at Dep^ 
GhSi, who thinks a tly has touched him. At last he espies Bissat, 
catches him up, and puts him in his leathern boot, intending to 
eal him at supper time. Bissat cuts his way out of the boot, 
comes to the sleeping giant, and plunges a red-hot knife into 
his eye, and hides among the sheep in the cave. Dep(5 Ghiiz 
knows he is there, and sits at the cave door to catch him as he 
passes. But Bissat dresses himself in a ram's skin, and when 
the giant dutches him he slips through, leaving the skin behind. 
' Art thou free ? ' cries Dep^ Ghoz. ' My God has delivered me,' 
answers Bissat. Dcp^ Ghoi offers Bissat a ring which will 
make him proof against sword and arrow ; but the ring returns 
to its master, and Bissat is only saved because it slips off his 
_ finger. Then Dep^ Ghoz decoys him into his treasure-house, 
K intending to bring down the roof on his head and crush him ; 
^B but Bissat calls on God, and seven doors suddenly lly open, so 
^R that Bissat escapes. ' Death cannot touch thee ! ' the giant e\- 
^B claims. Then he tries to induce tumW VaJta m^ -a. 's«sKfi'^-j=- 
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cut through everything it touched, but once more Bissat is sa 
Dep^ Choz asks Bissat of his home and parentage. 'My home,' 1 
he answers, ' is in the south ; the name of my father is " Not-to- 
be-caughl behind " ; my mother is daughter of Kyghan Aflan ; I | 
am fiissat, son of Aru2.' The giant supplicates for his life, 
aJtemating prayers with threats ; but Bissat makes him kneel \ 
down like a camel, and with the giant's own magic swoi-d hews f 
off bis head. 

Here is another form of the story, taken by Grimm from a 
Latin hook called ' Historia septem sapientum,' by the Monk 
John of the Abbey of Haute Seille, in the diocese of Nancy, 
written between 1184 and 1212. 

A famous leader of a band of robbers goes with his comrades 
to steal the treasures of a giant. They find the giant absent 
from home, but he soon returns with nine others, and catches ' 
the robbers at their work. They divide the captives among 
them, the captain and nine of bis comrades falling to the share 
of the giant who owns the house. He boils and eats the nine 
men, reserving the captain tiU the last because he is too thin, j 
The giant suffers from weak eyes, and the captain, having his 
permission to attempt a cure, seethes together sulphur, pitch, 
salt, and arsenic, and pours them, when melted, into the giant's 
eyes. Furious with pain, the blinded giant lays about him with 
his club, hoping to kill the robber captain, who is forced to creep 
up a ladder and to hang all day and night by his hands from 
the hen-perch. When he could hold on no longer, he hides 
among the sheep, and manages to slip between the legs of the 
giant, who was guarding the door, by covering himself with the 
skin of a ram, and fastening horns upon his head. The giant, in 
pretended admiration at his cle\'emess, gives him a gold ring, 
which, by its magical power, forces him to cry out, 'Here I 
am !' ' Here I am !' The giant follows the sound of the cry 
into the forest, dashing himself against the trees, but gaining 
on the rimaway ; who, in despair, finding that he cannot 
pull off the ring, bites off the finger — ring and all — and so 
escapes. 
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There is also an Esthonian legend, to the effect that one day a 
farm bailiff was sitting casting huttons. The Devil appeared to 
him, and asked him what he was doing. ' Casting eyes,' said 
the man. ' Cast me a good large pair,' said the Devil. There- 
upon he melted plenty of lead, and persuaded the Devil he must 
bind him fast, in order to be able to put in his new eyes. ' What 
is your name f ' the Devil asked. ' My name is Issi (Self}.' 'A 
very good name too,' said the Devil. Then the man poured the 
melted lead into his eyes, and when the Devil filled the air with 
his complaints, and people asked him 'Who did it?" he could 
only answer ' Issi teggi ' (Self did it). And every one laughed , 
and said, 'Then you've only Self to thank for it 1' 

In all these three stories, there are several points of resem- 
blance to the Greek myth : the night and day spent by the man 
hanging from the hen-roost, the method of the blinding, the 
inkling possessed by the giant of his impending fate, the ruse of 
escaping in a sheepskin, and the device of Of rit (reproduced in 
the Esthonian tale)— all these features remind us of the Hellenic 
form of the story. 

But the Greek Polyphemus himself appears in various lights 
at the various epochs of the national literature. There is the 
Cyclops of Homer, of Hesiod, of Euripides, and of Theocritus : 
and each of the impersonations has distinguishing traits. 

11. The Honuric Cyclops (Odyssey, Book IX).— Tearing them- 
selves away from the land of the lotus-eaters, Odysseus and his 
companions come to the land of the Cyclopes, ' a froward and a 
lawless folk, who, trusting to the deathless gods, plant not aught 
with their hands, neither plough ; but, behold, all these things 
spring for them in plenty, unsown and un tilled,— wheat, and 
barley, and vines, which bear great clusters of the juice of the 
grape, and the rain of Zeus gives them increase. These have 
neither gatherings for counsel nor oracles of law, but they 
dwell in hollow caves on the crests of the high hills, and each 
one utters the law to his children and his wives, and they 
reck not one of another'.' The Greeks land 00 an island 
' These gianl-robbtrs lack sotiaf \iHiie, ao '^ila>l.^^le•i^Kc&^t \ai^^<*<- 
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which Iks off the coast ; and early one morning row them- 
selves acrcss to the mainland, where they soon espy the haunt 
of Polyphemus, a cave 'lofty and roofed over with laurels'; 
wherein ' a man was wont to sleep, of monstrous siie, who 
shepherded his fiocks alone, and afar, and was not conversant 
with others, hut dwelt apart in lawlessness of mind. Yea, for he 
was a monstrous thing and fashioned marvellously, nor was he 
like to any man that lives by bread, but like a wooded peak of 
the towering hills, which stands out apart and alone from others.' 
Odysseus, with twelve picked shipmates and a goat-skin of 
' dark wine and sweet,' the gift of Maron, somewhat rashly makes 
his way to the cave. The Cyclops is not within ; but there are 
rich and tempting cheeses, and lambs and kids in abundance. 
His company bid Odysseus enrich himself with the spoil, How- 
beit he ' hearkened not (and far better would it have been), but 
waited to see the giant himself, and whether he would give him 
gifts as a stranger's due ' — a most disastrous delay. Soon the 
monster returns home, and is busy with his milking ; until at 
length he espies the strangers, whom he asks of their business, 
cmnon's men from Troy, and 
se by contrary winds, and beg 
and strangers, in the name of 
Zeus the stranger's god. But the godless Cyclops heeded not 
their prayer. ' Out of his pitiless heart he answered me not a 
word, but sprang up, and laid his hands upon my fellows, and 
clutching two together dashed them, as they had been whelps, 
lo the earth. . . . Then cut he them up piecemeal, and made 
ready his supper.' The next day the horrid scene is repeated ; 
after which the giant goes forth, replacing the huge boulder 
which serves for door. Then the man of many counsels matures 
his plan of revenge, and prepares the fatal club which is to blind 
the monster. The Cyclops returns, and Odysseus proffers him 
bowl after bowl of the dark wine, which ' thrice in his folly he 
drank to the lees,' until at last it gets about bis wits. ' Then did 
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1 speak to him,' says Odysseus, ' with soft words : " Cyclops, 
thou askest me my renowned name. Noman (oint) is my 

le, and Noraan they call me." ' ' Noman,' replies the monster, 
' will I eat last \u the number of his fellows, and the others before 
him ; that shall he thy gift.' The moment for decisive action is 
come : the Cyclops, heavy with wine, falls asleep. The 
pointed stake is heated in the ashes, and thrust into his eye, 
while Odysseus from his place aloft turns it about, ' as when a 
man bores a ship's plank with an auger, while his fellows below 
spin it with a strap, which they hold at either end, and the auger 
runs round continually.' Polyphemus' cries of pain gather 
together the other Cyclopes from every side ; they ask the mean- 
ing of the noise. Polyphemus answers from out the cave ; ' My 
friends, Noman is slaying me by guile, not at all by force.' 
' And they answered and spake winged words ; " If then no man 
is violently handling thee in thy solitude, it can in no wise be 
that thou shouldest escape the sickness sent by mighty Zeus, 
Nay, pray thou to thy father, the Lord Poseidon." ' But the 
Cyclops, ' groaning and travailing in pain,' heeds them not, 
thinking only of revenge. He sits in the entry of the cave, with 
arms outstretched to catch his tormentors. Odysseus shall de- 
scribe his own cunning ; ' This was the counsel that showed best 
in my sight. The rams of the flock were well nurtured and thick 
of fleece, great and goodly, with wool dark as the violet. Quickly 
I lashed them together with twisted withies, whereon the Cyclops 
slept, that lawless monster. Three together I took ; now the 
middle one of the three would bear each a man, but the other 
twain went on either side, saving my fellows. Thus every three 
sheep bare their man. But as for me, I laid hold of the hack of 
i young ram who was far the best and the goodliest of all the 
flock, and curled beneath his shaggy belly there I lay, and so 
clung face upward, grasping the wondrous fleece with a steadfast 
heart.' At length the morning dawns, and the rams hastened 
forth to pasture, while their lord felt along the backs of all the 
sheep as they stood up before him ; and last of all comes forth the 

urite ram of Polyphemus, to wMclv \Via \\wti \^ ■i^^a,eosJl.. 
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There is a moment's delay at the door, while the Cyclops gently 
chides his ' dear ram ' for being the last to go forth. And so the 
Greeks escape and hurry on board their ship ; while Odysseus, 
from a safe distance, taunts the monster. And the Cyclops 
' brake off the peak of a great hill and threw it at us, and it fell 
in front of the dark-prowed ship.' Once again the foolhardy 
hero — in spile of the e.xpostulations of his company— addresses 
the monster and tells him his real name— Odysseus. The 
Cyclops then remembers the ancient oracles of Telemus, and 
sees in his fate the fulfilment of prophecy. As a last resort, he 
prays to his father Poseidon, that he will do all hurt to Odysseus. 
' Then once again he lifted a stone, far greater than the first, 
and with one swing he hurled it, and he put forth a measureless 
strength, and cast it but a little space behind the dark ship, and 
all but struck the end of the rudder. And the sea heaved 
beneath the fall of the rock, but the wave bare on the ship and ■ 
drave it to the further shore.' And so they escaped. 

HI. The Eiiripidcan Cyclops. The features of the monster 
are little changed. He and his comrades are still the 'one-eyed 
children of the Ocean Cod' ; they dwell 'on a wild Aelnaean 
rock,' and still consume the 'impious and abominable meal.' 
'The lapse of five centuries,' remarks Miss Harrison (p. 19), 'has 
not taught them to know in their ungracious land the " Broraian 
wine," the "Bacchic dew of joy-inspiring grapes." It is curious 
how to the Greeks this ignorance of the taste of wine and inability 
tfi resist it seemed so specially characteristic of the typical bar- 
barian, whether Centaur or Cyclops. We need scarcely say 
that in the hands of Euripides the Cyclops loses nothing of his 
scepticism. Something of sophistic subtlety is added to the old 
rude blasphemy. It is strange to hear the stupid giant expound 
at length his brutal It^c : 



' Wcnlthp my good fellow, is the wise man's 
All other things ore a pretence nnd boast. 
What are my father's ocean promontories. 
The sacred rocks whereon he dwells, to me 
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Stranger, I lauEh to scorn Jove's thunderbolts. 

The wise man's only Jupiter is this. 

To eat and drink (luring bis little day, 

And give himself no care. And as for those 

Who complicate with lawa the life of men, 

I freely give them tears for their reward ' (11. 316 sqq.). 

From the Cyclops of Euripides we get indeed less of howling 
and whooping, more of articulate speech, but his manner of life 
is the same. As the play was a satyric drama (the only one 
left us), naturally the scene of the wine-cup is emphasised, 
to the honour of the god Dionysos.' We hear nothing in the 
play of the escape beneath the ram, ' It would, no doubt,' 
says Miss Harrison (p. 23), 'have been a difficult subject 
for scenic representation ; also it had no special Dionysiac 

IV. Tfu Theocritean Cyclops (Idylls vi and xi).— The 
monster is now much more civilised, and appears as the lover 
of the sea-nymph Galatea. ' I fell in love with thee, maiden, on 
the day when first thou earnest with my mother, and didst wish 
to pluck the hyacinths from the hill, and 1 was thy guide on the 
way. But to leave loving thee when once I had seen thee, 
neither afterward nor now at all have I the strength, even from 
that hour. But to thee all this is nothing ; by Zeus, nay, nothing 
at all' (Id. xi. 25-9I. Another legend tells us how Galatea 
loved the river god Acis, and how the jealous Cyclops crushed 
him beneath a mighty rock : bnt this is a later version of the 

V. The Hesiodic Cyclopes. In place of the Homeric Poly- 
phemus, we now have three Cyclopes, Brontes, Sleropes, and 
Arges ; the children of Ouranos and Gala. Homer's Cyclopes 
are unsocial herdsmen, mortal in their manners and customs ; 
they eat cheese and milk. Hesiod's, but for their one eye, are 
very like to the gods. Homer's Cyclops defies i^us himself, and 
lives In open rebellion ; Hesiod's are diligent and orderly crafts- *" ^T^ 
men, who forge the thunderbolts of Zeus, and ymj.^ v'wtntS.att 
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needs obey him, though they are still high-hearted. Their forge wi 

placed either at Aetna or the Aeolian Islands, i 

Lemnos. 

' Recently,' observes Miss Harrison (p. 26), 
has been drawn to another race of Cyclopes, who may have 
been the ancestors of both the Homeric and Hesiodic giants, 
and who claim our reverence as the legendary fathers of (3reek 
architecture. Most peoples who have a past, and whose past 
has left them vast masses of masonic structure, are wont to 
attribute such monuments to some pre-existing, half-daemonic 
race of giants, whose strength surpassed that of the pigmies of 
later days. Such a tradition prevailed among the Greeks; at 
Tiryns, at Mycenae, were huge masses of stone-work, which it 
seemed to the men of modem times mortal hands could never 
have upreared ; so they fabled that the Cyclopes built them, 
often under the direction of some Greek hero, as the wild sea- 
giant Poseidon raised the walls of Troy to the sound of Apollo's 
lyre. Sometimes these Cyclopes are autochthonic ; sometimes 
a hero brings them from foreign lands. Their most familiar bit 
of work— wrought possibly in the day of Homer himself^ 
are the famous lions that guarded the gates of Mycenae.' 
■ It is not hard to see that at the root of ali these three 
Cyclopes there lies the one thought, diverse though its forms 
may be, of mighty nature -forces, existing before man and, 
in the earlier stages of his civilisation, beyond his power 
to control. These forces are akin to the gods (hence the 
parentage assigned both by Homer and Hesiod), because 
ihey are mightier than man. But they are not wholly god- 
like, because they are formless, unmeasured, uncouth' (Miss 
Harrison, p. 28). The characteristic of one eye is by no 
means common to the Polyphemus of many lands ; although 
in late authors and late artists it is a distinct attribute. Homer 
rather implies than states the fact. ' Possibly the great round 
burning eye is a sort of symbol of world-wide vision, of 
piercing sight, an attribute of lingering godhead in the inferior 
daemon." 



I 

I 

I 
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In conclusion, the student may be referred to the interesting 
series of plates in which Miss Harrison gives us the artistic 
treatment of the myth. 



THE TEXT OF THE CYCLOPS. 

Full particulars as to the MSS, and early editions of Euripides 
will be found in the preface to Kirchhoflfs edition. The two 
chief MSS. of the Cyclops are ; 

(i) Codex Palaiinus : in the Vatican library, of (perhaps) the 
fourteenth century. It contains some of the plays of Sophocles, 
several of Euripides, and three of Aeschylus. There are no 
scholia, and not many glosses or various readings. In many of 
the plays marks of interpolation are apparent. It would seem 
that at the beginning of the sixteenth century this MS. belonged 
to the famous Greek scholar Marcus Musurus', to whom it came 
from a person named KcipXoc, on whon) Musunis has some 

(ii) Codex Florenttnus sive Laurentianus : in the Laurentian 
library at Florence, of the fourteenth century, written in various 
hands. It contains six tragedies of Sophocles, the Works and 
Days of Hesiod, eighteen plays of Euripides, and three of 
Aeschylus. It has been freely corrected throughout by a 
later hand. 

My friend Mr, T. W. Allen, Fellow of Queen's College, has 
been good enough to examine and collate both of these MSS. 
He is of opinion that Codex Palatinus is rather of the fifteenth 
than the fourteenth century, and that the corrections are in a 
rather later hand. Of the Codex Laurentianus he says, ' Saeculi 

mihi et Bandinio videtur XIV, satis bene scriptus. Exsiant 

prima pagina annotationes nonnullae ad possessorem libri 

aliquem pertinentes, quas videas apud Bandinium ; ceterum ab 

consequitur codicera ante annum 1348 esse scriptum,' In an 

' At the ead of the book is this note : 

X« Jolii M.D.XI, VtneV\\%. "4fcM™i%. 
B % 
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Appendix will be found a collection of passages from Mr. Allen's 
collation. 

The text of this edition is based mainly upon that of W. 
Dindorf. 

In preparing this edition, I have used the following works, 
among others : 

G. Hermann's edition, 1838. 
Paley's Euripides, vol. iii. 
KirchhofTs Euripides, 2 vols. 1855. 
Hintner's Euripides' Kyklops, Czemowitz, 1871. 
Wieseler's Scenische und Kritische Bemerkungen zu Euripides' 
Kyklops. 
Miss Harrison's Myths of the Odyssey. 
Casaubon de Poesi Satyrica. 
Shelley's translation of the Cyclops. 
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YnOBESIS. 

*<)Ai>(r<rti'V uHtx^'^^ 'f 'iXiow tit SiieeXtay oireppic^i;, f^Ai 6 
Uf»Ai)^i;f4ov* fv/i<i>i' d^ dovXtwyrar cVci rovt ^arvpovs, oivov dovr 

ll«Xv0iyfi(iC C^ITil Ti)¥ alrlav rrjs r&¥ Idwv cuc^pi^o-fo)?. 6 SciXi/yof 
A^ rAy (•Vol' X^/art voirci ^rarcAo/Sffiy ^lyo-c. 




2EIAHN02. 

*11 ^pofiif, 8ia af nvpCovs <x'^ ttoi'ovs 
vvv X&t' ip TJffji Tovfiov rjvtrS^Pfi bffias' 
77pfi)Toi' fiiv tjvIk l)i.ij,avrts Upas vtio 
Ni5/x0as 6pflas ixkiTsiiiv if\ov r/io^oijs* 
fTTfLTa 8' &ixrfi\ yrjyfvij /xdjfijc Solos' 
evbi^tos 17(0 TToBi TiapainiKrTjjs ytyus 
'EyKeXafioi' iTeaii (iiai^v QfVbtv hopX 
fKT€iva. <^i4p' Ibu), TOVT iSiii ouap A^w ; 
nv ;ia AC, ^ird Kai itkvK' W*i^a Baxx^fw. 
ital i^v fKeivma lieCCov i^avrXio ■not'ov 
(TkI yap "Hpa o-oi y^ifo? TupaijctKOi' 
Ai^oraii' isSipa-fv, lus dSijfle^^s /xaKpAtr, 
iytb Trvdoixtva^ trvv TfKvoim, vavaroku 
rriSfv Kora ^^rrjtrii'. If Ttpifivti 3' <licp^ 
nuror AoiSif ijvflvi'oj' aixtfttjpfs bopv, 
Ttaibis T (pfrjiois ijntvoi, yXaVK^v &ka 
poOiaiai XtVKaivQVTti, iQr\TOVV <r', Syo^. 
j/Bij 8^ MaXe'os wXijirioi' TrejrAeuKo'ras 
d^\((uri]s avcfios iit/nvevirai hop\ 



ETPiniAOT 

i^f^aXtv rifias T^vb' is klnatav ■nirpap, 
tv ol ii.6va>irts itovTiov itaibes 6fov 
KiiKXtowts olKova avTp fprjii avbpoKTOvoi. 
roiiriDii ivos Ki}i^d4vTfs ttrj^ei" iv Bo'^iois 
SoCAof icaXoCiTi S' aiiTov i^ XaTpfvofifi! 
noAv^TjjiOf, avTi 6' (iCaP /SaKxtv/idruic 
irolfivas KvKAwTro? ii'Ofriov TTOifj.aivoii.fv. 
irathfs ixiv out' fioi KkiTvaiv Iv ifrxirois 
v4i*ova-t f-V^o,, veaviai utifivKOTts, 
tyiii hi Ttkr)povv Ttiiirpa Koi craCpeiv oreyaj 
lj,4vati' Tdrayfiai, rAtrbt, tui re Sinrirf^et 
KiiKAtoTTi Be/iri'tot avoiriiov Ziokovos. 
Kol vvn TO T!poaTa)^$4vT AvayKaldis ex*'' 
ffaipfiv ffibrjpa ri(3( p.' apirayj! Popovs, 
is Tov T ciTiovTa SecTTTonji' KiijicAtoff' iij.bii 
Ka$apoiiTiv ivrpois p7JX6. r' (i<rhf^<iiJ,c6a. 
)/Si| 6! TTa i5(is irporrvipovTas tliropZ 
■nolfivas. tL ravTa ; fi&v KpoTos aiKivittov 
Sfiotos vpiv vvv T( x^''* BaicxtV 
Ktifiif ovvaa-al^oiiTfs 'AKBaias Sopovs 
itpaajJT' doifiaij papfitTiDV <rav\oijptvoi ; 

XOPOS. 

wa 8?) fioi yfCcoCuiy pJc icaripiair, 
yfvvaCtMiv 8' ^k roKilBtov, 
Tra 6^ poi, viiTfi <TKOTsi\ovs ; 
oil raS' iif^pfpos aipa 
KoX iroiTfpa fiorava, 

&lVa4v 0' Sfiujp TTOTOIilWl' 

iv t[l(rrpais kcitai irc'Xas (if' 



KTKAii*. 

TJrvTT', (yii rah' ovv ov rabf vtiid ; 
oiS' at kXitv!" Spocrepay ; 
(1^, pfi//(o Ttirpov TO-xa <tov, 
Ztsay CO Biray' lu Kf/jiiiTTa 
f/?|Xo/3o'ra oratritopou * 
KijicAuTTos kypo^ora. 
imapywvTAs IJ.01 tovs fia<rro&s j((lXa( 
St'^ai flijAaio-i mropas 

TToSoCo-f it' &/i*pdKOlTO( 

jSAaxai ir/jtKpuf rcKtaii'- 

(if avAdi' ttot' &fi<pifiakels, 

TTOi-qpovs AiiroCffo iiof/dr, 

AiTvafiDjj fto-o) d-koWAwc ; 

ou r({8e Bpo'fxios, ov rdSe X^P"' 

^(IKX<^' rf 6vpiTotp6poi, 

ov rvpiTiiirui' ^AoAaypiol 

Kp^jJOKTi Trap uSpo^vroiK, 

ovic otifDu xA&jpai (TTayoi'ts, 

oi Nvcra ^«ra Nvft^ar. 

ra(()(oi' [aK;^oif iiJSay 

fit'A-ntu icpbs rav ' AtppobCrav, 

hv Oifpfvaiv TifTOftav 

BdKxais tniv A«v)co'jro(7ti'. 

ui 0fAaf 10 0iAc BaKxiE, 

not oloitoKds 

$av0av Xftrai' o-fi'tut ; 

fyii &' 6 ffbs irpoViroAos 

d>;r«t!u) KijKA(ii;r( 
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™ f/oroScpKTq;, ^H 




SoSAof aKaiviov enjv rSSe 




rpdyou x^"'"? JA«''«V ** 




ira? x<^P's <^(A,ias. 


SE. 


a-iy^crar, S> TfKv, avrpa 8' «s TTerp-qpt^ij 




TToCfinai &6pdirrai. irpoo-TToXoi? Ktkeirrare. 


XO. 


. x'-ipe'i"'- drop 8?) nVa, irarep, (rTrouB^c ^X^ts ; 


SE. 


Spa, irpos aKTois vaos 'E\Xa5os <rKd<f>os, 8; 




Kwirrji T avaKTas <rve iTrpan)\6.Tri rivl 




(TTfCxovTas is ro'8' tlirpoi', &ix(f>l 8' ai^im 




T(u'xi] <i,ipoviri Ktvd, /3op5s KtxP'Jf'tVoi, 




Kpioo-tf-ous fl' wSpijAou's. u raAaiTTdipoi ^{'j'Oi. 




rijjts ttot' flo-if ; ovk iiroirt SfffTrdrjjj' 90 




rToXij<fii]fiou olos fCTTiv, a^fvov (TTiyr)v 




rnvb' tfi/3e^£res Kai KukXiott^qk ycdfloir 




T^yS' dvbpo^p&Ta SnoTDx^S atjtiy^ivoi. 




dAA' ijiTvxoi yLyveirO', Xv (Kin)66p.tda 


^ 


TToflen TTtipttTi SiKtAou Airyoio:' irayoc. 95 


^B 


0AT22ET2. 


^B 


^voi, (Ppitrair' &v v&fia TTOTap-iov itoOfi' 


^^ 


blypris fiicos \d0oip.€v, eX t4 ris flt'Aei 


V 


^opav oS^irai vavriXois Kfxpj]iiii'0is ; 


■ 


rl XP^M" '■ BpoM'"^ TToAif ^oiy/.ie:' flir^aKt'ii- 


I 


Sanjpton irpos firrpot? rdi-B' o/xtAoy flaopSi. loo 


1 


\aipuv irpoo-eiTTO Trpwra row yspaiVoToy, 


1 ^^■ 


Xdip', S ^^u', Boris 8' *i (()pd(rov, r.aTpav rt ff?;!-. 1 


■ OA. 


, 'WftKos 'OSvo-o-tils, y^s Kc^oAA^toir «ra^. 1 


1 SB. 


orS' 5y8pa KpoToXov, hpifiv SiTitjiov yeuos. 1 


■ OA. 


. ^KEiros avTtis ei^i" AoiSdpei 6J fi^. 105 1 



KTKAii*. 

2E. it60(v SiKeXi'au rqv&f vavoTokQv Ttdpei, ; 
OA. i^ 'JKlov ye (cdwo TpiaiKiov noviav. 
2E, -n&s ; ■aopO^hv ovk ?)6«iiT0a narptias ydovos 
OA. av4p.iiiv 6veK\ai fieCpd /*' iipitarrav 0Cq. 
2E, TTcnrac' Tor avToiJ Safftoj' ^favrAeis ^fioi. 
OA. jj itai (fir hfvpo Tipbs piav aTitaraKris ; 

OA. Ti'j 6' ^Be X'^P'^t '^"'^ T(vei vaLova-i viv ; 
2E. Alrvaios o\8os ^iKtKlas vmpraTOs. 
OA. rei'xi? 8e irou 'ori itni woAetos iTDpyoijiara ; 
2E. OVK ft(T^' IpijfiOi ir/joiftf arflpcon-iu^, fe'yf. 
OA. rives S' /x."""'' yO'^f^" ! ^ OjjpSv ytvas ; 
2E. KvKX»Tres tiirp' ^x""""**, ov miyas b6p,iin: 
OA. ri'iios nkiovTfs ; t\ SeB^fieurm Kpdros ; 
2E. co^afies" dKOvet 8' ovhiv ouSfls oiiBei;c!s. 
OA. ffTteipoviTi S', ^ Tu ffiirt, AiifitfT/ios <rra}(yv ; 
£E. ydXoKri koI Tvpolcri koX j^jjAtot ^opa. 
OA, Bpo^tuu 3^ Trwfi' ex'""^'-*'j onireAou pods ; 
2E, ijKtoTa" TOiyap a)(api,v olKOvm \d6va, 
OA. <^(Ao'fecoi S^ ybimoi Ttf pi ^4vovs ; 
2E. ykvKiJTaTd (j)a<rL to, Kp4a roiis ^4vovs ipopfiv. 
OA, Ti ^ijs ; /3op^ x^'P'"'''''''' aj'flptiJTroKro'yfi) ; 
SE. ouBels p^okiav BeGp' Sorts ov KareiT0oyij. 
OA. ovrfls B^ KvK\to\jf iroC 'cttu' ; ^ baficov t'lrio ; 
2E. ^poSBor Trpflr AiTi'jj, Bijpas Ixvevmv Kinri'y. 
OA. Diirfl' out' & bpdffds, is diraipOip.(ii x^ow's ." 
2E. ouK oi3', 'OBvo-ireiJ" Trar Be rrtii Bp^'ij/ic fii'. 
OA. oBijo'oii i}p.lv alrov, ov mtavCCofiev. 
SE. OVK ^VTiv, &aisep flitov, uAAo TrAiji' Kpdas- 
OA. uAA' ^Bii AtfxoC xal ro'Be (rxtr^pioi'. 
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■ 


2E. 


Kttt TUpdy OTT^af ^OTt ical /3o6s y<iAo. 




OA 


fKififpfTe' ^m yap ^/jiroA-^fioiriu -npi-nei. 




2E. 


rrv 6' diTtS^o-eir, eiire fioc, \pva-&p Ttoaov ; 




OA 


oh •)^pvrr6v, AXAa irfi^a AionJfrou ^4pui. 




2E. 


Zi ^(krar tiitiiv, av oitavC(oiifu waXai. 


(40 


OA 


Kot IJ.rjV MdpOil' flOl Ttifx' ^dtOKf, TTttlf S(oC. 




SE. 


8u i^fSpf^a raids' eytfi ttot ay^tlAats; 




OA. 


d BttKx'ov irttTs, is aai^iimpov fiASy/s, 




SE. 


h a-iXfiainv reois itrriv, tj iji4pfis <tv piv ; 




OA 


ob' ia-KOS, 8s Ktijflei viv, its opas, yipov. 


'45 


2E. 


oSrof \ikv ovS fie T^if yudfloy TrAjJirtit jxov. 




OA. 


cal 8is ToVoi' Tra»M' Sirou fi:' «f atrKOu pvfi. 




2E. 


koXjjp y* K/njiTju (iJTOj, Tibfiav 8 «/*of. 




OA 


j3oiiAfi <re ydJo-io ■npZrov 6.KpaTov ^fdv ; 




2E. 


bLKatov' ij yap yejjfia Ttji' *ovt}v (toAet. 


150 


OA 


Ktti /ii;;' ((pikKoi xal iror^p' do-jcoC ;^Ta. 




2E. 


^ep' iyK&va^ov, if avojivqirQio m^v. 




OA 


Iho-i. 2E. Trawaidf, is KaXV do-fi^v Ix*'* 




OA 


tides yhp aMjv ; 2E. ov fia Ai", AAA.' do-^pafcofiai. f 


OA 


yfVffaC pvv, is ay ^^ Ao'y<[) 'waiuflS fxo'l'Ol'. 


..^5 I 


SE. 


^ajSaC- xopevffai -napa/takfi /a' o BaKX'os. 

s a. 

li&v t6p kdpvyya bitKiva^f irov kqAwe ; 


J 


OA 


1 


2E. 


wot' eis &Kpovs ye roiis Svvxas A^fKero. 


^ " 


OA 


TTpfly ri^St nivToi aal no^itr/xa StSo-o^en. 




2E. 


xdXo TflK aa-Kov ixovof ia rb x/wo-fon. 




OA 


lit0e'p(T^ miv Tt)/)€v/iar' ij fi^A&iv tokov. 




2E. 


bpdtrin rAb', Aklyov ippoiirltras ye bttTTioTtou. 






irAiiTiav KvKkiitroiv &vTibovs ^otrmniaTa, 


ifiS 


|__ 




_^ 



■ 
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19 




piijral t' ^s fiA^tjt AevKtiBos irtTpa.^ 5wo, 






iTTof /teflufffleis KaTa/3aX(u;' re ras dippvs- 






as Ss ye Trfciuu fi^ y^yijSe fiai'i'erai' 






ly' ^.rn * ■ * * * * 






******* 


I JO 




* * * * op)(jjcTTT;s fl' fi/ia, 






KaKuv Te Xflirns. etr' eyw ou iciivijo-ofiai 






ToidvBe TTWfxa, Tt)v Kvk\o)tios afiaOCav 






xKaCftp Ke\eva>v nal tov d<t>0aXft6v iJ.f(rov ; 




xo 


&KOV, 'Obva-aev, hiaKaX.^a-ioixtv ri rroi. 


'75 


OA 


ical fi-riv (f>ikoi ye ■7rpo<Tit>(p((rdf itpbs (fiiKov. 




XO 


ikd^fTf TpoCav t^v 'EKfvrjv re x*'/"'"^ ! 




OA 


Kai Tidvra y oikou flpio/iiSwy eTre'po-o/^er. 




XO 


oiiKoiiv, iTTfihi) TTiv j'eai'tr erXere, 






SwajT^s ounji' SieKporijo-ar' * * 


i8o 




******* 






TtIP TtpoioTiv, ij Tovs OvKaKovs Tom •jioikIKovs 






TCfpl Toil' tTKfkoiv tbova-a koI tov j^pliirtov 












i^e'Ttro^Sij, MeyeAeioy avOpiimiov 


'85 




XiBOToy Xi-novira, liTjSafiov yeyo? Tiori 






<j>vvai, yvcaiKiui' £<^eA.', fl fii) 'jxoi ^a'rti). 




2E 


Ibov Tab' vpXv T!oi,iiv(iov ^otrKtiiiaTa, 
ocog 'Otvirtrtv, fUfKabiov &pval! Tpo^ai, 






WifKToO ydAoKTo's t' ou trirai'ta TUpeiz/iaro. 


190 




<^^pen-0e, x'up**^' ^s rdx'"'''' avrpiav aTro, 






fiorpvos (Hoi TTtS^' din-iSo'cres evfou. 




OA 


otfAOi' KiiicAtoi/' 58' fpx^Taf TL hpaiTOfifv ; 
dTToAciXa^ei' yap, S y^/>ojf tto? x^^ ipuyelp ; 




2E. 


eiTiu TreVpas r^wS', ovTrep Jiu kii.9ot.Tt ■•(*., 


-J 



30 ETPiniiOT 

OA, btu-oir ToS' ctSQj, apKCaar itoXtuf eax». 

2E. TO Sfifdf fial Kora^vyoi voAAat verpas. 

OA. or 8^T ■ fttl rSv ficyoAa y' ^ Tpoia ariiroi, 
f( (ptv^ofuoff tp' iripa, itvpiov 8' ^Aop 
^pirywii wrtimi* ToAAiiKts iriip dff^iSt. s 

dAA' <{ dai-cip dci. i.aT$arovfK0' cvycpws. 
If C"*'"s atroc roc vapos y t3 irtitrofifP. 

KTKAii*. 

ov*x*T Trac<X'- "' """^^ »' '"'* ■! paOxriua ; 

ri paKxta^fT ; ovxt Aidi-wros rode, 

ov Kpara^a )(a\Kov TVitTtatnov t apaypMra. : 

n£s fioi Kar' aerpa irfoyot-a ^Kaar^p^Ta ; 

^ Tipos Tt paimh <£tri X^" fuiTipatv 

wXtiipots Tpfx"'"'^!. trx*"*''*'"'^ 1"' **" T*vx*(rt 

TrAiJptofia TVpu^ (O-rtf f$ripf\yiifrav ; 

Tl ifmrt ; tI \4ytTt ; Tax" "* iipQv ru ^vkn i 

hixpva fifO'qati' ^A^ncr' apio Koi. ^i) icdra). 

XO. iBoi!, TTpos airou tou ii" di'ancici'i^jjtfi', 
KOL raoTpa na'i toi' 'SlpCiava St'^KOjuai. 

KT. iipioTo'j' toTiiJ (B wap^ffKewoff^fVoi" ,• 

XO. itip€<mv, 6 tt>dpvy( (vrpfTriis ttma fiovov. : 

KT. ^ Kol ytlAflKTo's tiffi KpaTijpts TtA^u ; 

XO. loirr' ^KTrifrf y^ <r', ^c 0<Ajis, oAoii Trifloi'. 

KT. p^Xfiov Tj fi6cioii ^ pfp,iyp4iov ; 

XO. fiji £ii 04K^s tru" f*^ V^ KOTaTTtT/s povov. 

KT. ^kio-t'' ^Tref y' ip ^f ^eoTj t^ yairr^pi j 

UTjSiStres' ^TToA^iToir' oi" vtio tiov try^p&rtav. 
la' tIv o)(\oi> tJi'8' dpm Tipiis aiktots ; 



KTKAP-*. 3" 

ro( Tovcrh' ipvas i^ avrpmu in&v 
irrpciiTais Ai^otiri o-w/xa aviXTrcnkeyfiivovs. iJi 

Ttwx'7 I'e TvpSiv av)iy.t,yTi, yipavT&, t( 
irX^yal^ ispoirumov ^akaupbv i^ifh-^KOTa. 

£E. Sip.01, ■nvpitrtrai miyKfKoiiiifvos Tdkas. 

KT. iiir^ TOO ; tIs fs a-uv upar' (-mjKTfva-tv, yipov ; 

2E. inro ri3jj3e, KfKAan^, on ra o-' o^k trtou (f>4pfiv, 13c 

KT. oiiK Tjwdii oirra fleoy jie koI 6«£i' ttwo ; 

£E. i\eyov eyii> toS'' 01 6' itpopovi' ra jyj^fwra, 
xdi ToV -ye TUpoc ovk tiJeros T/o-fltoji, 
T(«Js r' 3/3;'as l^c<f>opovvro' Bj/irapTes Se irt 
nXcfito rpiTT^x.^! Kara tov 6(j>da\fj,dv p.i<Tov ii^ 

Ttt a-ahAy^u cipaiTKov f^ap.-^a-fo-Otn fftq, 
fidoTiyl T fZ 7:1 uStov airoAe'i/'eii' iriSfv, 
/eoTretra o-vySi/o-a ires cs SaSidAia 
r^S liflos e^;9aAoW£S aTToStitreic Tivi 
■jrirpovs fioxAniEty, ^ ets p,vK&va KaTa^akeu: i^o 

KT. aXijfles; oSkow Korr^ar is rttxtoT' iwr 

0^^eis p.axatpas, Koi p-iyav i\iaKfKov ^vKiov 
iindtii &va\j/fi,s ; (os <ripay(UT(s avrUa 
■nk-rpj-ovrri, ujjfivu riji' f(j,Tiv a-Tt' av0paKos 
6epp.i\v fX.6vTos 8aira roC Kpiavop.ov, 14; 

ra B' (K kifirjTos i<li9a koI TtTjjKo'ra" 
is ?KTrAtio? ye Sairo's t^/i' opetTKOOU" 
SAi! AeoiTwif eo-ri ^ot Botvu>p.fvi^ 
ikai^iov re, ;y)(>rtos 6' eV aTr' avOpiiinov ^opas. 
2E. Ta Kdii'i y' ex rwy iJflaSiBC, S biintoTa, i^o 

176101'' ientv. ov yap ovf vfoiirTi yt 
&KK01. Ttpos &i'Tpa TavT OkijilKOVTO ^ivoi. 
OA. KiijcAon/', &KOva-ov iv p.(p(i icoi r£f ^sttuu. 
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ETPimAOT "^1 




Jlfifls ^opas XP^Coi^fS iiJ.iTo\jiv Xa^fiv 




itSiv So-o-oj' &VTpcov 'jk6ofj.tv vtuis &ito. J55 1 




Tovs 5' apvas ^fili' ovto^ ivT olvov (rKVtfiov 




aT!riij,TioA.a re Kahlbov irifiii \a^&>ti 




iK^V (KOVfTl, KOvbiv T^V TOVTmV ^U. 




dW ouros vyiks ovh'iv Siv ijtrja-iv A«y«, 




iiifi KaT(\ri^6ri irau \d6pa Trii>X&v to, rrd. i6o 


SE. 




2E. 


p.a TOP Uoa-eihca t&d TCKOvra o-', u KiIkXuj^, 




^a TOi- n^ynj; TpiTOipa koL riiv Nijpt'a, 




;ia T^y KaXvi/'ui rds rt Nijpe'cos Ka'pas, 




(itt 9' Upa KiJ/zaT' IxOviov r« ttSi' yeVos, 265 




CiTrtu/ioo-', S KilAAnrroc, oi KuKAciTrtoy, 




0) bea"iroT(iTK€, f-V ra o"' f^ohav tyu) 




^«yo(o-t xP^M^t'. ^ KOKWi o5roi kokoi 




01 TraiSes a-noKoivd', ots fitJAior' tyw .^tXS. 


XO 


avrfis ex', eytoye roi? f^fois ra xP'ifiaTa 370 




Titpinlyra tr' tlbov el 3' eyoi \/'«i3i) \4ym, 




diroAoifl' 5 Trar^p nou, roijs ^ivovs hi ti&tUu. 


KT 


yj/aibttre'- lyioyf roiSt tov 'Pabapidvdvos 




■nXfCoj ■niT!0i6a koi SiKaiOTcpou A^yio. 




0Aa> 6' ipMai- TTo'ety ^TrXoJo-ar', S iivoi. ; 27s 




iroSairoi, t^? iy.as l^e-naiheva-ev jroXt? ; 


OA 


'I0QK^(j-ioi fi.iv TO y^fos, 'Wov 8' nTro, 




VfpirapTfi aoTTj, TrrPufioo-tc floAao-o-foif 




ff^u yaW f^uurBfiTfs rJKOfiiv, KiJjicAmi//. 


KT 


i5 r^s KaKCirrr)s dl fifr^kOfd' apitayds aSo 




'EAtt^s 2Ka^.tli;Bpou yerroy' 'lAi'ou wo'Aiy ; 


Oi 


oCtoIj TTo'i'o:' TOf Beitflf <fi|:'TAi|i!o'r<j. 


KT 


al<rxp&v orpiTeufia y', otnixs fitar X'^P'" 


■ 


L - . . 



KTKAQ*. 

yiwatK(>s i^fnXfijiTaT is ydiav "tipvySiv. 
OA. fltoB TO vpayfia, fLr]S4v' airiw ^pojUv. 
ijtiits 8^ o-', Si 6fov TtovTCov yevvaii tidi, 
iKfTfvofifV re Kol kiyofitv iKtvO^pOiS, 
lJ.jf tA^s ■Trpoi &VTpa ffois a^tyfiivovs <p[Kovs 
KTavfiv, ^opav t( hv(TiTf^i) SitrQai yvadoi^- 
(fl Tov rraVf Siva^, itaTtp' ^X*'^ vf&v fbpas ' 
(ppva-dfifTOa yqs iv 'EAAdSo? fin^ois. 
Ipos T aOpav(rTos Taivdpov fievfi Kinijv, 
MaXf'as T a-Kpot KtvOfi-avf^, ij t( Soui'fou 
bias 'Adavas iris imapyvpos Tiirpa, 
Vipaicmoi r« Kara^uyaf, ra fl' 'EAAtiSos 3 

hviTtfiopa. y' Siiflhrj 'i>pv0.u o^k fSaJKafiey 
iSi' KOL ail KOii/ot' yijs yap 'EAAiiSos fiv\ovs 
oiKeis VTi' AItitj, t^ irupto-roKT^ mrpq. 
v6p.os bf duTjrols, fl Aciyovs- anoa-Tpi^n, 
iKfTas Sc'xeirflot ttoj'tiotjs i^dapp,ivovi, 3 

feVid T« Soijuni ko! ff^TrAols i-napKiaal, 
ovK afi(/)l ^ovnopoVTi iTii)(B4vTas fxt'Avj 
^/3«AoL<ri I'ljBii' Kai yv&Bov wA^irai aiQfV. 
SAis Se [Tptafiov yai' exqpoitr^ 'EAAiiBa, 
TroAAfiy VfKpHv iriovffa SopuTrer^ tfiovov, 3 

dAoxous r' liufii'fipoiii- ypaOv t' STroiSas iSAeo-e 
iroKiovs Tf TiaTepas. (I ti roi/s AeAeifi/itiJOUS' 
iTir <njfim)ptiffas 8air' dj'oAtuo-eis -niKpav, 
TTOi rpi^fraC rij ; dAA' cfiol irifloD, RvKAioi/f, 
wdpts TO fxupyoy *t^s yudflou, to 8' e6(7«;9ei 3 
r^s Sv<T<T(^fCas avStKov' woAAoiiri yap 

SC. irapaii^eVat trot ^ovKop,ai' t&ii yap Kpeur 



ETPiniAor 

lit)5(v Klirps Tovh'- ijv re tjiii yXHa-iTav Salter, 
Kofi^os yfv^(Tfi KOI XaXiirraTos, KiJitAon^, 31 

'. 6 ir\ovros, avBpoimcTKe, rots iroifois 6(as' 
Ta h' akXa »to/j,Trt>( Kol Koyov tinoptpiai. 
&Kpas S' fvaklai &9 KaSibpvTai Trarfip 
Xaipftv KtA«J(i)' Ti rdSe TrpovoT^o-ai Aoyu ; 
Zijvo! 8' ^yi Ktpavvbv oi ^piVo-o), f^iie, 31 

ov8' 018' on Zeiis fir' ^/aov npeiairoiv 6(6s. 
oi fxai nfKfi Tti ^om6ii. as 8' ov jioi jxikn 
HiKOViTov' orav &vu>d(v Sp-^pov iK)(hj, 
iv T^Sf TiiTpq trriyv ix<a irniji^ti/iora, 
T] iiorrxpv ot7t6v iJ ti Bripfiov 8iiKor 31 

fiainf^efos, *S ariyatv Tt yatTrdp' i-nriaii, 
ewtKirtiy ytSAaicros A/A</)opta, it^itAoij 
KpovM, Aids jipovraiuiv ds (pi,v ktvr^v. 
oTav hi fiop^as xioVa 0ppKtor x^fi 
Sopaio-i ftrjpSjf (7(S)io Wfpt/3aAiv ^^ou 33' 

Kol irCp apaiOuv, )^i6vos ovbsv not, iif\ei. 
^ yij 6' A-irayKt), k&u 04\ri Khv ft^ ^t^JI, 
r/KTOUffo Tiolav Ta/ia isiaivfi fiord. 
hyai oirivi, 6vut 'nXijii i/ioC, Ocoicri 8' ov, 
Koi TJi fieyCiTTTi yaaxpX Tjjht ?iai,)j.6vuiv' 33 

u£ Tav}i.T!iflv yi KoI (jiaydv Toitfi' rip.ipav, 
Zevs oJtos avdpiimoKyi roiiri <T^^pacn, 
kviTiiv 6i fi»)8Ji' avrrff ol 8J rovs poftou? 
(OfVTO, woiicfAAoiTes &v$ptaT!(ov fiiov, 
KkaUiv ivoaya' t^v 6' ^;x^u '/'"X^"' ^^ 34< 

ov 'n'auirofxai Spwii eu jcareirdiaiv re irc. 
^tiiia re Atji^<i rotiiS', us aixtp-tTTos oi, 
nv/) Kat irarpijioi' rofSt \i0r}Tti y, hi ^iaas 



KTKAil*. 

o-^i' aiipKa bia<l>6pTjrov ajxipi^fi koAu;. 
dAA fp-nfT fio'io, ru> Kar avKiov Of(f 
Xv &ix<pl ^oifiov oraires tutojjijre fie. 

OA. alai. irdvovs fi-ep Tpamtous ifft^tEu;' 

daKaa-alavs t(, vvii 6' ^s au&po^ apo<rlov 
yinjSjLiTju K(iW(r;(Oi' ciAffxei'ojf re KOphlaii. 
(u naAAcif, oj biinroiva Aioyaifs OfA, 
vvi) vvv iprj^ov' KpfCfravvas yap 'IKlov 
■JTOvovs aiptyjiai kotti klv&vvov fidOpa, 
<r6 t', Si ^aivvSiV airrtprnv oIk^v l&pas, 
ZeC ^fvi, opa rab'' ft yap a£ro f*^ /SAeVf 
tlAXdis voii.l(fi Zevs to pribiv tuv tf«<fs. 

XO. fvpfCas ipapvyoi, Si KiltXioyfr, 

avaiTT^p^ov TO x^^os' is ^TOiixd irot 
f<f)0a Kai dirra Koi apdpaKias fiiro xvaitiv, 
^piKftv, KpeoKoseie p.4Kr) (iviovy 
baiTV/jiKkif Iv alylbt Kac'o'fic'''^ 
fi^ fwt [irj irpobiboV 
Ia6vos p.ov<f KOfit^E TivpOfitbos (rKdtf>os. 
\iitpiTio p,fv avAts ijhe, 
\aip4Tm fie Ovfidruv 

KiikAuhJ^ AJti/oiok ^fvtKaf 
Kpfmv Kfxapfitiios fiopq' 
jJijAqy o rA({fm)ii, Sortt 
BuifiidTaii/ ei^ttrrfout ^ivovs 
iKTijpas iKdva hofiiov, 

KOVTIDV, ppVKlOV, 

l^6i T( batvvp.fvos ftvtrapoiffiii 6d(ni<rtv 
&vOp<ijtiiip dipfi ^n' avOpiKinv Kp4a. 

c a 
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ETPiniAOT 


^ 


OA 


Si ZeS, tI \t^a>, 6«iV I5<i>v avTpcov Io-lu, 

Koi TTtOTO, /il/^OlJ (IkoV 0^6' IpyOIS ^fiOT&P 


375 


xo 






OA 


finTo-ous y' d0p?f(roi KOTTi^aiTTaiTas x^P"'^- 






ot o-n/xdy ((xoc evrpe^t'irraTOf Triixos. 


380 


XO 


iri2s, S ToAdiViop', ^r< Ti&a^ovTes rtlSe ; 




OA 


lirel TTfTpalav rqvh' trrqKQofifv a-Teyrjp, 
Kopp.ovi ■nkarflas la^dpas j3a\uiv ewi. 






TpurirSiv afMa^iSv is ayioyiiiov ^Apoi. 


385 




l-HiiTa <j>i\kt»i/ IkarCuuiV xafii'if'T^ 






tarnffsii eii'^1' ■nKr)alov -nvpos <f>koyC. 






KpaTijpa. 8' i^i-!t\T)irfv m btKip-ifiopov, 




1 


fio'iTxous ap4k^as, XtVKop iirx'las yika. 




^^^^K 


tTKV(j>oi Tf Kitra-ov TiapfBir tls eupos rptav 


390 


^B 


•mjxf'op, lidi^os 8e Tf<ra-&pa)u e4ialveT0. 






Kol x^i^^o" Ae'(3jjr' fir4(ea(P trvpC, 




^^ 


6^(\ovi T QKpovi piv iyKeKavpevovs -avpi. 




W 


feffTDiis 3e SpeTTiivu) roAAa, Ttakiovpov Kkdboip. | 


■ 


Afri/Qia re (r<j>ayeia Tr*A('Ke[o;i y/'dfloij. 


395 ■ 


■ 


&s B' ^u ?TOi/itt rtiiTtt Tu flfoiTTOyet 


1 


■ 


'AiBou payeCpif, (fiiore irvpixcLp\j/as bvo 


' I 


■ 


liTipa^ fraCpiav rHv ipStv pvdfiif TtjJi 


1 


■ 


Tov /xec k0j]ros is Kvros xakK-^karov, 




■ 


T&e 8' a3, rivovros apTiiiras &Kpov Tiobos, 


400 


■ 


vaiiov TTpis 6^v OTOwxtt ixerpaiou AWov, 




■ 


iyKfipakov i$(ppapc, kal KadapTiAa-as 




■ 


kA^ptp fiaxaipi o-ipKOS f^diiTa TTupi, 




L 


tA 6' «s ke^jjT itpTJKfv iyjittrdai ^e'Aij. 





KTKAil*. 

i'J(pilJ.T!T6fl1}V KtljcAdlTTt KobiaKOVOVV' 

&KX01 6' Sttms SpvtOe^ iv livxpis Tiirpas 

iiTu 8' kTalptof rdv tf^iir irAijtrfleis ^apas 
iviTSfcre, (j>dpvyos alBip i^avun fiapio, 
iinj\64 fioC Tt diiav ^jAirA^ffaj o-Kii^as 
tA&piavoi airif rovbe irpoo-^tpu 'nitiu, 
X^cov rriS'" S Trai) iroyrCoti fleoG, KvKKa>\{i, 
trK4\frat, Td8' olo;' 'EAAas an-ndXiov &Tia 
BeZov Kop.iQti -najia, Aiov6(tov yivos. 
6 6' ^KJiXeois ic T^s ^i'a(irj(i'/'rou ^opas 
^8tfar' fffTcaa-fv t' aiivtrrtv iKKViras, 
K&Tf^v(tr' apas X^V"' <f'AroT( ^fvtov, 
KoXbv TO Ttrnp-a Sam irpos' KoXij bibo>s. 
^o'BfiiTa t' avTov a>s iTriiird6p,tjv iy4, 
£AA>ji' fbioKO. K'6X^Ka, yiyviiirKav ort 
rpiifffi viv oivos KoX hiKT]v Su<7e( riya. 
KoX fi^ Ttphi i^has ftpTt . eyi 6' eTreyx*'*" 
£XA>}tf ^x' &\Krt a-ii\Ayxp' f84pfi,awov woru. 
^Sei hi Tiapa KAofouo-t ourrau'Tair ^/iots 
Aftova-', eTT^x*' ^' Stvrpov. l^fAfliii 8' ^yi 

aXA' fliraT <(7< XPJlC*'"' ^'i"' «" XPrf^*''* 
<f>(vyttv a^iKTOP avbpa itaX ra BaK^lov 
vaifiv fie'Aoflpo NaiSa)^ ptfif^ui' ft^ra. 
6 ^ec yap fvbov trds ItaTrip rdb' r/vfa-tv. 
iXA' i<T0fvris yap Ka-noKiphatvoiv TTorotj, 
Stanfp TTpbs i$^ T^ kiJA(k( \(\7]fjLii4pas 
UTtpvyas iXvfi,' (ni 54, vtavCas yap tl, 
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^ 




(TwSijTi ner' «/iou, (cat tov apxatov ^i\ov 


43S 




Aiopva-ov ivdX.a^', ov KuitXtoTri irpoa-ipep^. 




XO 


u ipiXraT, (I yap r^rS' iSDi^ei/ T}n4pav, 

KvKXioiros iivfivyovTfi avomov K&pa. 

(Uf 8ii jxaKpov ye t6u ali^iiiua jitv <j>i\ov 






\r]p€vop,fv Tovb' ovK ex"'"'*^ KaTa<t>vy(lu. 


+40 


OA 


di\poi lyanovpyov trijs t€ SouAeias 0uy^i». 




XO 


Kidapas KAuoi^fu tj KuicAiun'' 6X.(o\6Ta. 




OA 


iiit kG))j.ov Ip-netv iipbs Katriyvi^TOVs 3(Aei 


44S 


XO 






OA 


olhiv ToiovToi;, Bo'Aios 1) '■ai^ovKta. 




XO 


nois hai; trotfioii toI it ovt OKotio^ei- irdAo 


■ 450 


OA 


K<iifiOV pXv avrbv roC8' aTraAXii^ai, hiyuiv 
uj oji Kv It Atoi^i 7f£f/a v^ij BoOyai To6e, 
jiifjioM 6' tx*"^" (Sioron ^St'ius 3y«iu. 
5rau 8' uTryi»(roTf Banx^ou j/iku/ici'os, 






iKp4fi(ou ikaCas iariv (v ho/xoia-l ris, 


455 




bv ^aaydvif roiS' t^aTTo^uat ojcpou 






«s irC/) saffqffo)' Kafl' 070J' xeKaufifvov 






Bw wu, tipas 8tpp.ou «s ^einjif /3aAwD 






KtifrAwTTOS Ol/fC iJ/X/IttT-' ^KT^fd) TTUpf, 






cauTTiyiaj' 8' io"*/ tis ap/io'ftuii ai^p 


460 










oCrio KVKAwfTM SoAov eu </)atiT</)o'py 










XO. 


;»» ioc. 


^ 



r 


KTKAii*. 


Tl 


^ 




,.. 1 


Oi 


(cdwetTd KoX a-e koX (pikovi yipovri t* 




xo 


far' oZv oirojs Sr tumrep «(c <Tjroc5^s fltofl 






Kdytb ka^oiinfv tov tviJiKovvtos ofiiiara 


-t?" 




hakov ; 4>6vou yap roCSe KOiviapHv dfkta. 




OA 


S(i yoGw fte'yas yap SoAo's, Si' fuAX?]Trr^oi'. 




XO 


ij Kav ajxa^mv (kotoi' ipaCfirfv fidpos, 
el ToS Kv(tAu)Tros rou KaiciSs okovfitvov 






d^flaA/xoK (oiTTTfp <rif>riKiav iKTpi^Ojxev. 


■*7S 


OA 


o-iySre fuu" SdAoi- yap efeniaracrai- 
X&rav Kekfvio, Toiffin dpjfireKTOo-i 
■ndQcaO'- eyw yap anSpas aTToAnrii' i^ikovi 






KdiToi ^vyotp.' &u, KaK^i^jiK ivrpov ftvx^' 


480 




akk' oil hUaiov iiTioAiiro'ur' i^iavs ipCkmK, 






fLj/ oXa-tifp Tjkdov bevpo, o-toS^rai fioiiov. 






HMIXOPION. 






Sye, tCs wpSroj ; rCs S' iiii itpi^Tif 






raxBiis SaKov Kia-nrtv dx^iiffas 






YivK\(t>Tioi la-ia ^ketpapmp oio-as 


^85 




kantrpav o^iv biaKpahei ; 




HM 


. a-Cya trlya. <cal S^ fttOiiav 
oxapm Kikahov ij.ovrri.(6ji.fvos 






iTKaLor dirijiSos xal Kkav!T6p.tvos 


490 




X&iptt ■BfTplvaiv (f<u liekdffpiov. 






</)(pt nw Ktu^iois TXdtSevo-w/iev 






roi- aTTofSevror. 




L 


wiin-tuj fi^AAei Tvi^Ais (hat. 


1 
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MM. liaKopios ts cvta^et 

^OTpviav ^CKaitri mjyais 

* « « « * 

Im bfitvLottrl T SuSoff 

iajp6-)(piaT0S Kiivapbv ^6- 
irrpV)(QV, avhS hi, Bvpav rfs otfet ^oi ; 
KT. TtOLTta-za, -ukiw tUv oXvov, 
y&vvjiai ht Satrfis ^0')S, 
iTicd^os, 0A./COS uSs, ye/iio-flelf 
irort <r4\fi.a yaa-rpis axpas, 
VTtiyu /i' o )(6pTOs (vijipioii 
iiil K^p-ov ijpoi mpais, 
i-al KiJicXaijros oSeA^ous. 

HM. KaXov opfiatriv Se8d/)kqi$ 
KoXilf ixTttpq fi,f\a0pwii. 

* * ^iA«t Tis rjfias. 
kvxva 5' &fip,ivti. h&ia crdv 

ipoiTfpQv Iffwdfu avTpaiv. 
<rTf<f>avaiv S' ov ^la x/""° 
Trepl ffbu Kpara rax' ^fo/^iA^'ird. 

TOUroll Tpl^lOV ftp!, hv TlUiV (SojKli (701. 

OA. fiiyttTTOS ivBptoTTourii/ h rfp^iv ^iov. 

KT. tpvyydfio yovv aiirdv ijbitits iy<i. 

OA. Toioirb' 6 baifjiiov oibiva ^Atijirei ^pora 



KTKAQ*. 



Sy 



KT. fltos S' iv atJ-K^ ttuj y(yi&' oIkous ^x**" • S'S 
OA. oTiot) TiBfi ns, tffldS' ^orlu EiTrejTJs. 

KT. Oil TOVi diOVi J[p''i '^'^C- ^X*"' ^^ Scp/iOCTH'. 

OA. T^ 8', rf tre rdp-ufi y ; rj rd bipfia troi iiiKpoii ; 
KT. luiria tw atrnov to 6e TtoTov tjn\a tdBc. 
OA. fjJvoiP vvv avTov iriue (ce£6tJ/iei, Ki^icXtui/^. 530 

KT. ov x/)7) fi' a6«A0oif ToBSe ■apotrtovvat ■noTOV ; 
OA. exiDc yap avros Tipicarfpos tjiavct. 
KT, 8180US 6e rois <()tAoi(7i xpi'Ttfxturepo?. 
OA. TTVy/ias o Kftifios XoBopoy t' epty (JxA-ti. 
KT. ^eflijajfiey' IfiTtas 6' ourt? fiif i/zavtrei^ jUou. 535 
OA. Lu rSi', TTfUMKoT (V hop.0Lm. xpij P-^VflV. 
KT. rjKlQiQi SffTis f^ij Tiiiui' kS/j.oi' 0iAei. 
OA. 8s 8' h.v p,c6v<Tdf(s y iv Bo^ois' fiefj^i, toco's. 
~^ KT. 7/ hp5i\i.iv, S 'S.tiXrivl; aoX ^iv^iv boKei ; 

2E. fioKti" rf yap 8ei oti^ttotwi' aAAtof, KvnAioi/' ; 540 
KT. Kol ji^i; AaxvuSej y ot&as avOripas x^'^'js. 

i^PSE. Kat irpdi yt fldXTroy 17A10U Ty(v(iv koAo'v. p^''^'^- tj - 
KXldjj-tl vvv fiot TrAevpa ^«iy i-nl \0ov6s. 
KT. ISoi!- 
rf hrjra tw Kpariip' omrr6t /iov Ttfltis ; 545 

,^SE, is p,rf -napiiv ris KaTokA^Tj. KT. Tswtiu pip o3i/ 
■^ jTJ ((AeTiTiiii' ail fiovkef icdrflfs airov es piirov. 
(Tu 8', S feV, eiire Tovvop.' ti ire xpij KoXfiv. 
OA. OEric' X'^P"' 3* '"f^"' ^o^to" f' ^Traii'^iTW ; 
KT, iTdyrioc it' (ralpwv vtrrtpov dowatroftat. 55° 

TX^^ /'OA. kqAoV ye TO yepas ri^ feVw SiScos, KiIkAqii^, 
5' KT. oCros, ri 8p5s ; 761? oXvov eKwif ets Adflpa ; 
— > 2E. ofiic, dAA' ^/i' QUTOS (Kvvfv, on koXov ^Kittia. 
KT. cAaviret, 0i\uv roc otvoi' ou <^(AotJiT(i (re. 



L 
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' 2E. cal 1*^ At", (itfi fiov ip7]cr' tpav avros xoXov. S55 

KT. ^yx*'" i"^^**" B^ Tov <rKv<f>ov bi&ov fxavov. 

i SE. TtSti ovv KEKparat ; (/>(pc StaaKciJ'td/^cda. ^ 

RT. (LTToXet;' Sdr ovrati. 2E. val fxa A^ o£ irpiv 

KT. uir(i;((>os (iSiKos. SE> vat fxa Ar dXA' ^vos' yAvKTi;. 
ilirbjUUKT^oy S« aol y', OTrwr X^i//ei Trtfti". 561 

KT. iSoTJ, KaQapdv rd xtiAo? ot Tptj^ts rt jjoti. 
^2E. fle's- uuv rw ayK^v tipuflf/ois, c^r ?kww, -ij^JfJ^!/ 
Sxjitfp fi opqs irCvovra x.^<n!fp ouit ^^f. , W 

KT. 5 3, Ti hpdaeis ; 2E. ^S^'"* JifivimiTa, C' ^- "585 

KT, Xa^dii, $iv', avrhs olvoxoos yi fiov ytvov. 

OA. yiyiitiiriteTai yovv S^ireAos Tijfxp X*P^« 

KT. tpep iy^eov vvv, OA. iyxfo, <riya ikovov-h-f"^} 

KT. x'^^fToi' '"'ffi' ('Iras', oorij i;! Trt'ti) TroAiJu. 

OA. Ihov Xa^itv iKTSidt KOJ, ti-ribiii Xinris. 

iTvveKdaveiv 6e (nriirra x.ph '"'!' Trti/iort. 

KT. Trairai, iro^oV ye ro ^uAou r^s ap-Trfkov. 

OA, kSu fiei' o-Tiitirjj ye bairl Trpcs iroKKfj iroX^w, 
Tiy^as SSi^oji j/iiSiiV, eis vtivoji ^oAets' 
fjv B' ^(cAi7iT|s n, ^rjpavfZ a 6 B^)(ioi, 

KT. lov loS, 

at i^ivevtra fioyis' OKparor f/ ^ipis' 
6 S' ovpavos /.tot o-ufiixe/ityfi^i-or fiocti 
r^ y^ <pipfiT0ai, roS Aio's re rflv Bpovov 
Xfvaira) to ttoc t« baiiioviiiv ayvbv o-^^os, 
o£« 4v iJjiA^crolfi'' at Xaptres Tieipwtri fit, 

KilAAioTa vri Tas Xdptraj. 



-J 



^^^H 


^ 


Sr* : 'V f,,;*-, • ,• * 


1 


-^ 2E. fydt yap Aids etfxt ravr/iijSijs, Kvk\uh^ ; 


iH ■ 


KT. jiol //li it", fly a/ijriiC'" y' fy« 'k roil AopBd 


1 


•5' 2E. dTToAujAa, TraiStj' ayi-rK^a ■nfhofi.o'- koko. 




XO, nffi-ijiii. TOP , fpaa-TTjv Kap rpvijiois TreTTiaKcSro ; 


-TO ^~A^Cl 


^ 2E. orfiof mKpo'rtiTOi' o'cou oi/rofioi r(ix«- i.erF 




59° 


fiitov fifu tiVTfp' ru 6' Sffifit) imp ( If* ^y OS 




ritx' f'f oifaiSoCj i^apuyos wflqo-et Kpia, 




SoAfls 8' e<ru)0«' avAitov utdd Kairvov. 




Tfapjivrpi-rniTTai 6' ouSec «AAo ■n\7\v -nvpovv 




Ki/KAojiroy o'/'tr oAA' ojrius icjjp Inei. 


595 


XO. TT^Tpo! tA \^po (cdfiofiayros l^ofite. 




Xupet 8' ^s oiKOiif, Trp& n Ton itaripa traBflv | 


h-tt&kaf^vov, (3r 0-01 Tnufldd' ^oric eirptir^. 




OA, "HqliaurT' Sfaf Airuai*, ydTOVOi kokoS 




KajiTTphv TTvpiiiras ojifi draAAaxSjjtf' fiwa^, 


6oo 


en; r", iu p.(\alvi}s 'Svktos fx-naibtvp.', "fitve, 




iKparas (k6i flijpi rui fleotrruyec, 




(cai fii] 'irl icaAA£oToi(7i TpioiKois Trdvois 




aiiTov re waiJraj t' dwoAfVifr' 'OSutWo 




uV dc6po's, lu 0«wi' ovbiv T] ^poriiiv /i/Aei. 


605 


jj r^c TTixiJc fitJ' bQ.ip.ov Jiyft(r9ai xpfuc, 




Ta fiaifiouuji' Be rJJs rvyrj^ (Adtrtrofa. 




XO. A^i/r*Tai ro:> rptix'jAoi' 




ei'Toi'iDS 6 Kopnivos 




Tov ^iviov batTvp.6vos' irupi ydp rdxo 


610 


0(oir^opovf oAei fcopof 




t;6i) SoAfis Tjv6p<XK<ajj.fva^ 




KpuTTTfTM eh o-noSioi' Spvtis dirwtroc Ipwjs. 


61^ 


^. J 


H^J 
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■ 


iX\' Im M(ipMv- 




■npaaadTCO liaivoiievos' 


^^^^1 


i^ekiTm ^Kftpapop 


^^^^1 


Kvk\o>itos, ws iri'jj rnn^s. 




Kayai tc)v <{>i\oKitTa-oip6pov Bpoiiiov 


6io 


■noBfivtv (iTihtiv BiXm, 




RvKkamos XiTsiiv ipmiiav. 




ap is ToiTovb' arpi^oixai ; 




OA. crtyare ispbs OfSiii, eijpfs, rjiruxdCtTf, 




•TvveivTis apBpa <rT6p.o.Tor ovht -nvilv IQ, 


6.6 


ov a-xapbaixvirtTiiv, ovbi xP^p.TrTea-0aC riva, 




&s p-ri '^iytpdrj rii Kaxov, Is r' hv Sixnaros 




ov//is RvkKih-hos (^atiL\kr]Sfi irvpi 




XO. a-iy&p.fi' iyKafavTfS aWipa yvdOoii. 




OA, aye vvv Sirios aijrea-$( tov haXov -j^^polv 


630 


(crio ixoXovTtr SniTTvpos S' ia-Tiv KaKas. 




XO, ovKoVf av Ttifeis ovimvas Tr/)tiroiir XP**"* 




KavoToF pioxXov Xa06vTas ixKaCfiv t6 </>£)s 




KlifcXlOTTOS, bis &V TJJS TVX1S KOlVtafJiida. 




HM, rip.(.1s ficV ^(T^er p-aKportpov ttpb t&p 6vpmv 


635 


i<TT^TSS bldftv (S TOV 6<l>daXfj.ov tA iwp. 




HM, ^/ieis 6^ x'"'^"^ / aprCoJS yeyev-qfifSa. 




HM. TouTOj' ■nfnovBar' ap' ip.oC. rous yi/j ir6tas 




lorSres ta-ri6.ir6f\p.iv ovk alt' ef oroti. 




HM. tCTTtoTtJ ^UTtdir^ijTe ; HM. koL t& y ojip-ara 


640 


p.iar l(TTiv 7jjj.iuv novtos rj riippas tioOiv. 


1 


OA, £i/Bp<s Trov^poi Kovhtv olbe avpnaxoi. 




XO. 071^ rd v&Tov TJjv pd^iv T olKTeiponfv, 




Koi Tovs ohovTas eK^oXtti' ov ^ov\op.at 




Tvin-6p,(vos, avrr) ylyvtrai irovrjpia ; 


645 
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oAA' o*S' ^ttmB^u 'Op(fi4ios aya$Tjii ■jrdirv, 
its airofiaToir rtiv haKov is t5 Kpavlov 

OA. -nAkaL /lei/ jJSjj it' ovto. toiovtov <j>itrtt, 

viiu S' 016' &iJ.fivav, Toiot h' otKelois (jiCkois 650 
)(prj<Tdal fi avdyKij. X*'/^"' ^' '' /iiijS^y aSiveis, 
&KX.' oZv lueyKtXevi y, is tv^vx^o-" 
^Ikaiv KtKfvajxols Tolai crois KTjjirdfitBa. 

XO. bpdiTO) rdB'. iv T<f Kapi Kivivvfitrofifv. 

KfKevcriidTtov 6' tKan Tv<l>(a-dai KifitXioi/'. 6s5 

li> Id. 

yfvvaioTaT M^eire, i7Tr«/BeTe. 

rflu Airj^af /ijjXopofioc 660 

Topuev, ^Kk(, fH7 o-' ^^Bvj^flecs 
bpdmi TL fidraiov. 

KT. fifioi, KarTjv6paKiifi.e6' itf^aKiiov fftKas. 

XO. KoAo's y' 5 Tratiiii" jje'A.Tre /xoi toVS', S Ki/xAiui/r. 

KT, i5^lo^ fidk', is v^pla-fieO*, is ^AwAa/j.ti', 665 

aXA oiiri ^tj (jivyrjTt t^itS' f^ia TTtrpas 
XaCpovTfs, ovhfv ovTfS' ei" itifAatwt yJp 
(rraflelj (fidpayyos rdah' fvapiioaui X^P"*- 

XO, rt xpijfi oiireis-, S RvkXiov/' ; KT. aTrioXo'/xjj:'. 

XO. aitrx/io's ye ^afi/ei. KT. Kairl Toio-Se / 5.0kios. 670 

XO. (le^iJiof KaT(i!i<T(s is p-ttrovs Toiis duBpaxas ; 

KT. OuTi's f*' d7r(oA.£o-". XO. ovk dp oitds <t' ^Ukh. 

KT. OvtCs p.( rvtpkol ^kii^apov. XO. ovk dp' tZ 
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KT. its 8t| dTi. XO. Koi ir&s c' oilriE &p dftrf tv- 

0AoV ; 
KT. tTKdirrfis- 6 8' OiSr.s ttov 'crnv ; XO, oiSo^oC, 

KvicPlcui/r. 6^g 

KT. o $h'os, Xv dpOZs ixfi^Bris, f*' iirdKetrfv, 
6 fiiapos, Ss fioi hoiii t6 ■nHfj.a Kar^Kkatrfp. 

XO, fifivbs yap oIpos koL itaKaietrffai ^apvs. 

KT. -npos Oeuv ■ne^tvyau' ^ y.fvova' (Xirm hofjMV ; 

XO. oSto; cTHOTr^ t^ii trtTpav kinikvya 68o 

Aa^diTes < o-r jjicotri, KT. Troripas r^t Xfp^i ! 

XO. ec 8(fia (Tou. KT. ttoS ; XO. Trpos awp if 

Ixets ; KT. (caKo'c yt irp5s KaKijJ- rd upavCov 
■naiaas Kardaya. XO. Koi o-e Sict^eu'y'""''^ 7*- 

KT. oi TJjS', lirei rJjB' eiiras. XO. oO raiyrf; Kfyat. 6Bj 

KT. TT^ y(ip ; XO. ■!tfpiiyov<riv tT( vpoi TaptrrrtpA. 

KT. otp.01.' ye\&p.ai' KfproHftri /*' iv KaKois. 

XO. aXX' ovk4t, &KKa i:p6adcv oSro's ^ffT^ <rov. 

KT. S irayKtiKioTt, ttot) ttot' <I,- Oi, njXoC o-e'fleu 
(pv\aKal<ri <ppovp& rrHiJ,' 'Obv<rtr4ii>s roSe. 690 

KT. Tius (luas ; owfia fura^akiov Kaivoa \iyui ; 

OA. 3i7(/j y' ^ ip^aas fi oivofiaC 'OSiwirea. 
Stuircdf 8' IfXikkts avoirtov Satrds d^KOS' 
icaKUS' yap fij" Tpo^ai/ ye SieTnjpaiirci/iijp, 
«I fit) it' fTalpiov tpovoP iTifio>pr]iTdfiriv. 695 

KT, dial' TToAoiiis x/"I'''M"s (cireparueTai. 

rv^Kr^tr yap o^iv iK aiOfv (Tx^ffeti- fj.' 4<pj) 

Tpoias a.<liopi4.r]SfVT0S. oAAa Kai a4 Toi 

8/Kat vipi^Hv avTi T&vS' (fl^fnrttTf, 

WoAuj' 0aXd<r(rj) -upovov ivaiaipovfifvov. Joo 



OA. KXaCeiv a &v<oya' Koi bibpa\ oirep Acyo). 
iyta b* i'K Ilktcls et/ii, Koi V€<o9 (rKd(l}OS 
^0-0) VI irovTov ^iK€\dp is t ifiriv irdrpav^ 

KT. ov brJTy iirel a-e rrja-b^ iiropprj^as itirpas 

avTola-i avvvaCTaia-i <rvvrpiy\r(si paXdv. 705 

&pa> 6' iir* S\6ov cTfti, Kalir^p i>v tvc^Aos, 
6t' dfw^ir/o^ros r^o-Se irpoa-paCvcav irobL 

XO. ^fi€i$ 8^ avvvavraC yc roiJS' 'OSvo-o-^cos 
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PaL gr. 287 ; nothing [o be added to descripttoi 
printed catalogue, but that the MS. is I2^x8i ii 
opinion is rather fifteenth cenlury than fourteenth. 

Ff. 197-203 Cyclops. 

w. 41-79. 

\J na S^ ^1 ytvyaiui' fiiv Tiaripav 






ff CSuf. n 






ji^Aoflcira araaiopov ; jtiJitXaHrDt aypodara 

StTpbikf QL^O^at ^Xa;^nj TtKiaiv '. ^VTTa 

oi rai' olv ov TaSf viftTj : icXir^i' Spoaipdii ; to^ 

piT^ti jrirpov T(i;(a iTQiJ : Iraiiya {mdyta KtpairTa 

<nrapy»*TQr finorott x"^""""' - "(^i flijXnlo'i ciropiis 

St \tiwtts apviiv SaXd/ioit : jroSovaiah/iipiJicoToi 

flXaxal iTfiinpioi' Tf«rav ; (ir otXaF wnr' d/i^i/Snimi' 

iroirjpovs \ivTovtra ifOfiOvs : niTPOiati' ttffaj eTKimeXav 

oil radt 0p6fnos' oi/ rait X'*P^^ '■ ^'^yX'^^ ^'' ^^p*^*^4^^P^^ 

Ob Tvpndvav dXa\ayfiol ; KpTjvtus Trap vftpoj^Crois 

oix oifou jiiXoifidl araydrit : ou3' (V riaira /tfra rv/iijiav 

laiiX°y iaK}(oii aiidv : ^Xno) npic rav d(f>pobiTaii 

a. I bad preliied X lo iinaiav. ' iraii]f;d in ra 



CYCLOPS. 49 

iy Ojjptiiav wtTOftav l Sayx"'^ "''"' ^ivicAiroiTti' 

(ap6ar j^iHTau irtittc : lyii 6' d trur vrpoTroXoE 
0y}Tfiaiv KvJtXouri : ru nOBoSepirra 
BoOXoc dXaiWi' ; <t!iv rnSe rpayou ;i;XqiW 
fieKin <7as j^uptr fpiklas, 

152. o-u ^/p' (Wdrago^. 

244 sq. One leaf containing vv. 244-351 has been cut out. 

394- S'lTToiit 6( &i>fiTdva y aXKit MoKlovpov ItXaSo). 

439. 61! iiafiaKpoZ ye rotf alipava t6v i^iXov 

440. 3(i;peuofi(i' t6v5' oIk txafuv Harajmytiv. 

There is no mark in the MS. to indicate that these two lines 
ore an interpolation. 
^ 433-518- 

Xaiiirpav o'^iv SiaKfaiim : iiSrj cvSaStv 
ifiya uiya. Kai &fj fit&Cotv 

<TKai6i dtiaiSis Kai iiXau{7'Dfjfi'of 

^upti 7( iriTpiyai' ?foJ /ifKaSptan 

^ipc fiv (di^oiE TraiSeviTia^v 

ToB imaifljiiTOi' . iraWut fitXXei tu^Xoi (u;ai 

fiaitdpior ooTir ff* ^iiifft : ffoTpiaii ^iXaitri irrj-yarr 

t'rri «Sp/ioi; •JtirEioo-deit ; ij>i\ov Snip' inrayiiakiiav 

(Vi Sf/ithic rt foiifloii : ;(XiBoi^r l;i;iu>' (roipnt 

TTpuj^oi', ai53 flf Sipay tIc oifei /loi. 



K 



iru . irXtci 

uirui ^SiJ^ : araipos 6\Kat it yf/«crfl(!r 

(ir) Kufiov $fioc upoic : t'nl XbtXiiiirat aitXifiois 
<j>ipt luii ifiipi £cv' ddKof : Effioc /lai. 

KaXdv Sfi/iaat StSopxaJc : KaXaii iKTTtpa ftt^dSpav. 

^iXti Tit ^pnt : ^ix"" B' dfiiiini Sdio. 
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air xpo" X ^' riptira rviupa : ipoirtpav tiraBtv Svrpav 
errf^aviav d' ov pta j(p6a : irtpl xriii Kpara rax t^oiuk^ati. 
561. \ii^. 
608 sq. 
J^ Xi/'fiiTm Til- Tpax7Xo» trroi'iot 6 tsapKleor 
ToZ ^ivav daiTUpupos . nvp'i yap Tax" 
tpQiir<p6povs oXfi Kopas . /jBtj &akos tjvGpaittopii'os 
KpintTtrai fit •Jiiodiaii . dpvAt SantTov tpiios' 
aXV 'ra paptiy . jrpa<JciTii> fiaivSpH'os 
^£(Xeroi ^Xiipupof : KvihoiiTOt as nil KaKas 
ndy/o riw ipAoKiamnliopoi' : flpiifiioi' iroBiiuaii ilaiSiir SiXtn. 
Kutktinros XiTTiir ipijpiav : Sp tt TOtriinS' d^i'^o^ai 

Laur. 32, 2 cod. bomb., iijxg unc. Angl. fol. 247, saeculi ut 
mihi et liandinio videtur XIV, salis bene scriptus. Exstant in 
prima pagina annotationes nonnuHae ad possessoretn libri ali- 
quem pertinentes, quas videas apud Bandlnium ; ceterum ab eis 
eonsequitur codicem ante a. 1348 esse scriptum. 

Ff. 82-7 continetUT Cyclops, duabus columnis scriptus. vv. 41 
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liiXia itSe )(aplir rpiXias. 
,S2. i.,i,ae,,. 
245. dtpfiijv ibovToa- Saira Tu Kpearnp."- 

in margine praefiguntur pimcti duo, : in voc. t6 

360. tjTti KaTc\!i<jiBti aoS XdSpa 7ia\dr ra ad. 
290, I. 01 tIi» aoir uva^ irarip' ix"" ''^"'' ''^pQO' 

tlpvaaptirSa yijc (V (\XdSot /iC;(0([. 
299. vAfiois Si SinjToit eit Xdyouf dnofrrpitjiri. 
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o-^c adpKa dCtnpopifroy ap<{>i^ei naXaJt. 
394. ifOToiii fl( fipfffd«B y' aXXa iTa\loipov KXdSu. 

439, 440. Nothing in MS. to denote interpolation. 
.483 sq. 
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NOTES. 
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I 



11. i-Si. Before the cave of the Cyclops in Sicily. Silenus, engaged 

a metiial duties, complains of his h^ fate, as slave and underling of 

r the Cyclops. He laments the good oW times, when Dionysus was his 

The Chorus take up his lamentation, and call vainly on tbe god. 

[. Dionysus was called ppc|ua;, as being the noisy boisterous god 

ifipiiua). The name occurs nowhere in Sophocles ; though it is frequent 

CDOugh in Euripides. 

ipiaiivn. W. Dindorf prefers this form ; cp. infr. 15. The rule 
I would seem to be that verba beginning with ti were subject to the usual 
augmcntfltion in the best age of Attic, with two eiceptions : (i) When 
(i is followed by a vowel, that vowel receives tbe augraent; thus, 
«6i)77(*.i(ufii]i', (vi;p7»'tou>', lii) When the vowel sncceeding the fv is 
already long by nature, tlie verb has no augment; thus tirniipoin-, 

1. 3. Dionysus was driven mad by Hera (.who was jealous of him\ 
and sent wandering over the earth. 

1. 4. TpDi^ovt. This word always occurs as fem., eicept in three 
places : Here. F. 45 rpaipif Ttiivuv olxoiipiv (of Amphitryon), El. 409 
ixfl' lis- ifoAoiii' Tpo'pir ifiBS iplXoy irarput (of an old man), (Elmslcy, 
however, in both cases thmks Tpinpia the true reading) ; and Plat. Polit. 
36S A dvr^f T$7 d7fA^! rp&pis d Bovpop^ds. For the rnasc. we tind 

1. 5. Dionysus aided Zeus in the war with the Giants : one of whom, 
Enceladus, was (according to this account) stain by the spear of Silenns. 
rqYtvi^ |*^X<|v Gopis — i.e. i^x'l'' ^p-i' tSv itiyawv — a case of hypallage. 
The Giants were the offspring of Uranus and Gaea. The phrase /idxi 
Sop£s occuia several times in the Tragg, ; cp. Aesch. Ag. 416-7 'Apijt 
. . . TaXarroBxm iy /"ixP Soptfs, and Soph. Ant. 674 flSi aSit faxv 
topis T/jomi! irarapfijiiyaai. The gen. serves the purpose of an epithet 1 
cp. Soph. El. 19 aarpa/v tifpinj, and Jcbb's n. 

I. 6. ivSfJioi ir^ iroti. This combidation of woids sbjfST. "iiaN. 
JtWfiiK has tended to lose its root mettttmg-. t^. Wv^^- v'^Jwii'vi'Vajw 
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CYCLOPS. 

ivU^ia ^t.ivpoU ; Nothing is commoner in the Tragg. than to find n 
phaiical and compound words used with the meaning of simpler formB, 
the characteristic element of the compound being ignored r cp. infr. 

irapBtrnuTTiia, lit. ' one who stands by another with a shield ' ; hence 
' a comrade in aims ' ; cp. El. 886 ai t\ Si mpoaritn' . . . Uvt^. ' 
Ttapatmi^ai is used metaphorically in H. F. logS sqq, Tntpara r' ifxji 
T^^a T iairaprai viSqi, & wpiy vapfXfJjrl^oi'T' if/oit &paxiofftif Ssaj^t irAci 

1. 7. trfav ^i'a-i]V. The old reading was triar h lii<"l', whici 
Tolved a Kyniiesis of -Tiay (the I- being long). The ace is on 
respect. 

I. 8. ^ip' ESu. An esclamation in the style of comedy ; cp. 
Ach. 4 f (p' I81U, Ti a' ^iTfliji' of loi' x'^'P^^^'"' '> toBt' IBiiy ovnp \iy<a : 
cp. Rh. 781 iis &yap ioiiibv, 

1. 10. ({avrXA. Lat. ixkaurie : lit. ' drain out,' ' bale oat' ; cp. 

II. 11 sqq. Dionysus hired a vessel belonging to some Tyiihenian 
pirates to convey him from Icaria to Naxos ; but the crew, instead of 
landing at NaKOE, steered towards Asia, to sell him there as a slave. 
Thereupon the god, after a series of transformations, changed the aailort 
into dolphins. Cp. infr. 1 1 1. 

11. 11-11. -fivat Tupo-ijviKiv XqhtIuv : for the hypnllage cp. Soph. 
Tr, S17 o-tKOV inlpoTOS ;ii;rp(ipi;. 

1. 12. iEi|Bi(iit, lit. 'liold and carried away.' Cp. inf. 9S, 133, and 
tfoSav infr. 367. These are the only instances quoted of the use of the 
verb. 

1, 14. (Tidtv. Euripides affects archaisms: cp. liilSiv for ifuio and 

1. 15. ijOOuvov. Here also, as in 1. 1 sup., W. Dindorf prefers 
augmented form. d)iif''iP'Ii ""^ ' fitted a// round! but ' fitted on both 
sides; 

1. 16. jptT|M)it, local dat. : cp. II. i. 499 r^ Si^OKtsw tyitini. 
Soph. El. 313 vvt !' itpaiat Ta-^\6.vti. In prose it occurs in 
names of towns, &c, G. Hermann proposes W iperjioii. 

1. iS. irtirAniKiTot. The force of the perfect part, seems to be 
' having now come near M. on our voyage.' 

1. 19, aingXubrriB. An lonism ; cp. ctirfjAiarrriJ?, dir^XfOs. Vide 
Rutherford, New Phrynichus, pp. 1-31 ; Porson, n, on Or. it, and Jebb, 
n. on O. T, 304. 

1. at. iiovtJou -iralBH fl«m). Infr. 648 the Cyclops is called iroiBn 771, 
a reference, doubtless, to the fact that the -fri-jfvth were opposed to the 
gods. A comparison of Horn. Od. i. 68 sqq. confirms the present view 
that the Cyclopes were children of Poseidon. 



NOTES. 

1. 23. TinWwv ivit Xi|i|iSJvT«. ivh is tlie gen. of the cinse or agent, 
a common use in Eur. : cp. Or. 457 ?rXif7<i' CuTaTpSi r^! ifi^i Wji 
mtpu, also Soph. Aj. 807 ^yds i}mir7f/itn;. Cp. our use of 'of in 
'made of none,' &c. Tlie const, 13 less startling here, liom the proxi- 
mity of both Si|Uit and SoSXdi. 

1, fj. |x)v oBv. Either (i) 'rather I should say my children . . . 
while I . . .' cp. Aesch. Ag. 1367 ^a.S dv Bimiiait ^v, ImpSlsas /i;* 
o!i', or (ii) better, ■ and so my children indeed . . . while I . . .' 
Scaliger read iraf!« fiiv abfiol. 

I. 38. v«ovC(H most be scanned vtaviai : cp. Phoen. 146 and Ar. Vesp. 
1067, 1069, where \V. Dindorf prefers yarias, raynerii', vanSiy — forma 
justified by the use of vTJyn, v^ for ffSris, yla. The old reading was 
yiarSo,. 

II. 39-31. Notice the alliteration. 

1. ag. irtoTpa, Infr. 47 the word is fern. These two are the only 
instances of its occmrence in Classical Greek. 

1. 31. The construction is T^Toynat Biinovos, ' 1 have been appointed 

1. 33. 4p'"^TP' Lat, harfage—' a rake.' 

1. 34. Tov t' dirovTo StinriTi|v KvkXq™' f(iiv. Notice the position. 
of i/inr : we should expect rir tiiiv of. Itaw. Cp. Soph. O. T. 1 199 {and 
Jebb'i n.) irarii jiir ijiBiaas rit -ya/af^iivuxa irap$iirBii xp'jf/'vWy. The 
place of the second adj. may be esplaincd by viewing Sursiriv-iiiir 
as a composite idea. 

1. 36. irpDrjvJ^vras, ' driving to pasture/ an unique use. 

I. 37. t£ -ravra ; the Satyrs advance dancing. 

tfimvlBiuv. The bIkivis or aliuvya was a tind of Satyric dance— so 
called either from its inventor, Sicionos, or from Sicinnis, a nymph 01 
Cybele. From Athenaens (,630 h.) wb gather its connection with 
Crete. 

11* 33-39- BcuHxtif Kurui) iruvanrltcvrd. Vide n. on 1, 6. Forson 
liist conjectured uii/ip from the M5S. reading xSJiioi. Another sugges- 
tion is Kw^is, 'joining with B. in revels.' 

'AXSoIas. Althaea was the wife of Oencus, king of Calydon, and 
paramour of Bacchus ; to the latter ^according to some acconnts) she 
bore Deianira. 

i. 40. ffauXoiinvoi, lit. ' with mincing gait,' probably from iniAiK. 
The word occurs nowhere else. 

1. 43. For rlaaii, ihe ordinary reading, Paley readi vivti, the fiit. 
The Florentme MSS. have fCdi). 

I. 44. {iirf|vi|U]i usually means ' out of the wind,' opposed to Trpoa- 
^Hfiot; cp. Soph. Ant 411 «aflij/K9' cUpQJi' i* ndfiuy vrriniitii. Here it 
is an attribute of Ihe wind Itself. 



CYCLOPS. 

1. 47. irlirrpait : cp. D. on 1. 39. 

1.48. ofi 001 pXdx"^ ■""'•"'' 1 Casanbonconjectnred of for of. G. Her- ' 
mann acct^pts this, uid places a sign of interrogation after TtKiar ; ' ' 
you not here soft breeies? &c.' This reading' certainly relieves the clause 
ii*air ff, *.T.\., which comes in somewhat awkwardly between the Si 
of negatives ; it also brings out the force of t^J', which must reff 
the pastures and not to the rocks : cp. the next words, oi r&S oSv. « 

1. 50, out' is the MSS. reading ; we must read ouB". 

U. 51 sqq. The metre is cotropt. G. HermanD reads : — 



KixK 



.5 ,17X0^ 



And in the sntistrophe- 



! ajfoBoT 



KfnjrnTcn mp iSpox&Tott, ^ 
a& NvrTfi rr Koi fitrA wvfMpar 
after which he supposes a line to have fallen out, such as x''l'"JI''" 
jH'iixio.— Kirchhoif is convinced that after oKowiXar [I. 62) the strophe 
from 1. 49, if^rr', k.t.K. was repeated, and that the epode begins with 
d6 t(U({1, 63). 

1.51. fCi|iu . . . o-ou. For the construction cp. Bacch, i 
Tpetrar fiiv ofiroO x'P^'iSai iipaTai$6\DB! Ippiwror, and Soph. Ant. 1033 
ird»T(5, Siajt TofiSrai bkotov, Tpfttftr' ivipi^ revSt. For the sentiment 
cp. Theoc. iv. 49 aiS' fr ^01 ^om&r tA Ka-rap6Kor, Sis ti> miTafa. 

1. 53. aiairiitpov is the MSS. reading, and is usually translated 
'mountain-fold'; although Paley, accentuating araaioipiv, translates 
' atall-keeper/ i. e. Silenns himself. G. Hermann reads arasiapis, 
' staying by the fold.' 

I. 54- aypapira. the Laurentian MS. G. Hermann, with the 
Vatican, reads 07/10^^x0. The proiimity of /itjAoflilra may have been a 

1. 55. inrapYuvT&i (lOL tdui iiafrrouE x^i"rov is the reading of the 
old editions, though it has but slight MSS. authority. The position of 
the participle outside the article and substantiye is irregular. We 
should probably read floiii for roti. 

1.56. BiSaiOiiXaEtnffTiopdiMSS. The metre is corrupt. Tor mopisl,. 
Dindorf conjectnres yoyi!. G. Hermann reads Siiai P^Aoi! o:topi5air, the 
latter an epithet scarcely applicable to sheep in the fold, although Paley 
(who rends avopiSa!) compares Od. ii. 219, where the lambs in the 
CTyc/qps' cave are penned ia three divisions, Sianfiipiiiiyiu 3J {miOTai 
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'IfXaro. — Mnsgrave, who letains Ihe MSS. reading, joins o 
ifuwr as one notion: cp. Bacch. 677 floaa^/iora /looxoff, and infr. J3S 
mi/u'Iiuv PoaXT^tuiTa . , , /iTjcdSiui' dpuv -rpapai. 

11. sS-g. &)i.cpiKOiTai pjuixol . . . ifKlatv. Fot the hypallage Cp- 
ip. 11. 

B. 60 Sqq. The Aldice ed. reads its aiXin iror' d/uJiifoAtrt voitipehs 
•.ivoSva roiiois, alrfafwr e'coi axajriKoiv, Scidler proposed — 
tis ait^ir itot', divpiBa^iis 
miij/iBis \ivBvaa yo/ioiis 
AWtaiav jfoti axoniknir ; 
-where ifi^iSaXii!, an epithet ordinarily applied to those who have both 
parents living, mnst mean 'nourishing on all (or both) sides.' If 
■ilu/iipatLUs be retained, it will have mnch the same force as AiutH0alvriv, 
come into the neighbourhood of : cp. Od. iv. 400 3;jo! !' ^^*ios 

ir oliparili aflipi^tBilllH. 

63. ou TiBi Bp6)i,Lai k.tA. For the fonn of expression, cp. infr, 
304 D&x' AiofutTDs r&S(. For B^'^ot see n. on 1. 1, 

11. 65 sqq. See n. on II. 51 sqq. G. Hermann defends the trans- 
position of II. 66 and 67 ; ' nam nee foutes aqoae cum slrepitu lympi- 
aomm. Bed cum scaturieute vino conjungendi erant, nee iTTay6v(s recte 
positum sequente vocali.' The latter reason seems the more conclusive. 

I. 67. x^"pi' means ' fresh, sparkling ' : cp. Hec. 1 29 afjiori x^^pv* 

1. 68. Nysa was the early home of Dionysus, where he was brought 
np by the nymphs. 

1. 69. i!<ucx°>' <f^*. ''^"X'"' 'S ^°t an adj., but iti apposition to fiSiii' : 
cp. I. T. 1091 1**7011 ohov atiStis, It should not be written with a 
capital. Tr.' a joyful triumph-song.' 

1. 73- & ^IXos £ <^CX( BdKxit. For the conjunction of nom. and voc. 
cp. Soph. O. C. 1700 Z mrtfi. iL -plkos. 

BdKXK Matthiae for the MSS. BoKxitf- 

1. 76. wpiiritoXos. L. Dindorf, for metrical reasons, proposes npi- 
ToAoi, a reading found In the Vatican MS. 

I. 7S. fimoSipKTif. In Homer the Cyclops is represented as having 
lost one of two eyes ; but by the time of Hesiod the later notion pre- 
■railed : cp. Theogon. 144. vide Rutherford , New Phrynichua, pp. log-io. 

II. 8a-aoi. Arrival of Odysseus and his crew in Sicily. By (he 
complicity of Silenns, they eichange their wine for the previsions of 
the Cyclops. 

I. 86. idtmfl dvaKTttS. Cp. ©yjfiiSit ufATiTi Svai Ale 499, and 
Telephus fr. 10 Kiimi! iyiaaii, a phrase which Aristotle (Rhet. tii. 1, 

1. 8S. ^Ipown is Elmsley's conjecture for ttie tpi^rras and t^fotrai 



1. 89' Kpumrovs bSp-qXaus, not, of course, 'moiat pltchem,' but 'pitchers 
foi water.' 

1. gf|. vipniri . , , ini-yov: for this pr^nimt constrnctlon, cp. iaCr. iiMS, 
and Bacdi. f, nipniu A'lpxijs ti/iar'. 

t. 97. AiLpai|X(v. The opt. is doe to the proximiC]! of ipp&oaiTt. 
There is no need lo snpply a second Sr. Cp. Horn. It ii. 125 oS nn 

ct Tt k.tX. We mast supply ippiatxev Sv or some such phrase as an 

1. 98. lBt[<rai. Cp. sup. n. on i. 11. 

I. qg. Bpa^tov. Cp. sap. □. on 1. i. 

JoLY^wv, by syncope for iniHaiiir. Cp. Miri$iifv (II. ii. 341) for 
ImlStiiuv !l pi. plpf. of iiriwleofuti). 

1. 101. irpoo-iiira. The aorist, as Paley remarks, is used in default of 
B present form of irposfiva, Cp. Med. s;i-j ai rijv airvepaniv . . . 
Ufiiliav tlwov rfjilBf ■rfi 'fo' ntpay. 

1. 103. Anciently the name Cephallenian was applied to the 
Inhabitants not only of Cephallenia proper, bnt also of the adjacent 
anbject islands, of which Ilhaca was one. Cp. IL ii-631 airrip 'OSuoiKfit 
^t Kf^mAAqiia: /iiToAtfiou!, 01 p' 'lSaiii)r trxw, k.t.K., and Scbol. on II. 
ill. )oi, who aays of Ithaca, Idti Si i^^ot rtjs Kf^AAijflat. 

1.104. KpiroXov, lit. 'a rattle'; cp. infr, 205, Rhes. 498-9 tan B' 
nlfiuXiiiTaTOi' Kp6-njii 'OSvaatit, Ar. Nnb. a6o Kiytai -ffvijaei Tpiiipn, 
lepirraija', iraiirilAi), and cp. the eimilar use of xiiiav \a Ar. Piuc 1078. 
For a similar description of Odysseus cp. Hec. 131 K6ira, ^SuXoyoi, St}ito- 
XapiaTijs- Id Homer bia distin^ishiug features are itp6^pnjv itpaditj and 
Sv/iis iy/ii-'up: cp. II. iii. 200 sqq., x. 344; bnt imited with these are 
cunoing; and deceit : cp. Od. xiiL igi sqq. In later legend he is 
represented as a descendant of the Sisyphus who appears in the 
Odyssey undergoing torture in the lower world : cp. Soph. Phil. 417, 
and Jebb's n. on Aj. 190. 

1. 105. For oBrot L. Dindorf proposed airrit, a more probable reading 
— '1 am the very man.' Cp. fiacch. 927 oiris tuififir tlaopaiv totu 

1. 110. J£ayrX«is. Cp. sup. n. on L 10. 

Bolfiov", 'evil destiny.' Cp. Hec. 731-2 Sis ai iroXviroi'aiTaT'ji' flpoTttFc 
Soffunr tBtmy, odth iml am Bop^- 

1. III. dmrriiXiii ; 'Wert thou sent out of thy course ? ' 

I. in. Cp. sup. n. on 1. II. 

II. 113 sqq. With this description of the country of the Cyclops, 
cp. the account in Od. ix. 105 sqq. 

I. 115. iiiXtui, as commonly in Attic poets, is disyllabic. 
/. ij^& ovK ttiT. Acconling to the rule laid down by Potson (on 
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Hec. 1 141), the sncient AttLcs never used the nent. pi. with a pi. verh, 
'nisi ubi dc animantibns agprctnr': cp. inf. II. 105-6 . . . ni-fm/a 
B^jurrfi/iaTa ; ^ "fis " itaOToi! ilrri k.t.K Hence we may perhaps 
explain the plural here as due to the donble subject {Ttlxij and rvpfii- 
paTti) of the preceding line. 

«puvn, 'headlands'; mipm! 4 ^>' ^pi'^ 'f*>x4 (Schol. on Aesch. 
Pers. IJJ). Cp. Soph. Tr. J88 AonpSit opiioi wpanrn. 

I. 1:7. % according to the gnunmarians, is the correct form; vide 
Merry's n. on Od. i. 175 ; bot in 1. (19, where the particle is diajnnctive 
and not inteirogatiTe, we should accentnate 1}, Cp. inf. 107. 

U. 119-ao. Cp. Od. ix. 114-5 fl*f<i".fe Si limirrot naSStir flj 
ikix^, oiS' dlAA^^BO' dXl-iovaiy. Both Plato (Legg. 68a) and Ar. (Pol. 
i. J, 7) speak of the Cyclopes as living without a constitution, nnder a. 
ikmily govemment. 

Eur. has copied 1. 119 from Soph. O. C. 66 ap>:« "s nfirfiv, i) 'irl t^ 
vMiSf, ?.6ya!; 

1. I to. oil I Btis oi I Btvia ; a violation of the rule observed by the 
tragedians, that, if the last word of the line be a cretic, and preceded by 
a word of more than one syllable, the fiflb foot must be either an iambua 
or a tribrach. Porson (Snppl. ad Praef. ad Hec. p. 33), to avoid the 
difficulty, would write tibS' tr ovS' I't oiS' Ms, and inf. 1. 672 ouK &p' 
oii' fis ^SUu. 

fCpovn K.T.\. : hyperbaton. Cp. Soph. O. T. 135I j;4iiirair 
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-3. Cp.Od, ii. 103-11. 

1. 134, ix"/""' is tli6 reading of all the MSS., hut one or two have 
dxDpLv written above. There is little to choose between the two 
adjectives, 

I. 137. pop^ . . . dvSpuntoKTiKp, a common form of expression in ihe 
Tragic poel^. Cp. Sopb. Ant. 1023 aripiipBopor aTiui, and Bacch. 139 
cXfia TpaydnToroy. 

1. 12S. ouSfli t^oXt^v G(up' K.T.X. Supply <<TTi, and for the periphrasis 
cp. O. T. 90 rpciilaos flpil. Perhaps, however, as the phrase oMrtr 
Sans ou had come to be regarded almost as ooe word, no difBcuIty vas 
felt in the use of the participle here. 

1. 119. avToi Gj KukXui)' K.T.X, It is strange that Od}-sseDS should 
mention the name of the particular Cyclops, of whom as yet he knows 
nothing. Hence G, Hermann supposes some lines Co have fillet) out 
after I. 1 38. 

■fj. Cp. sup. n. on 1. 117. 

1. 130. ^poCGot irpoi Atriq]. Constructio praegniins, 'he is gone to 
and is now by Aetna.' 

I. 131. olrf" oOv i Zfiat\M. TVvs vs fee USa, -leiS™;.- ^"^ ^''^^ 



CYCLOPS. 

Canter proposed the more ordinary SpoBov. But Odysseus is making a. 
polite reqnest, not giving a command, Cp, Med. 600 o(a6' &s pfriiifti 
«u ao^ptrripa ^mufT (where Elmsley's /lirfv^ai is unneeessary) j see also 
Jebb's n. on O. T. 543. 

1. 132. Gp^pifv £v. This longer form of (he opt. is not common, 
but cp. Ion 943 <l>alii)iiv iv, for which, however, Dindorf proposed 
anivjuu/uv, as here Dawes wanted avrSp^ntv. Vide Rutherford, New 
Phiyniehus, pp. 451 sqq. Tlie opt. conveys a modest expression of 
their resolve to aid Odysseus. Cp. snp. 96 ipp&amT' iv, aod Od, xv. 
506 (Telemachus addresses liis crew) ^ai9tf Si mv fi/i/ui' iSmiripiav 
vapafriliT/v, 'in the morning I may perchance fninish you with yoor 

1. 133. SBt(o-ov. Cp. sup. n. ou I. la. 

1. 13G. Tupii i^as is explained by Athenaens (xir. p. 658 C) as 
cheese caidled with the juice of the lig-tree. iirias is connected with tbe 
root SAP, which is found in iirit (juice), Lat. ' sapere,' and our ' sap.' 
For Poos Y^<^ Athenaens (1. c.) gives AiAt ya\a, a cnrious perversion. 
L 137. tiiiroX^QMunv. The v was added by Matthiae. Vide Potson 
on Or. 64 'nbi verbum in brevem vocalem desinit, eamque duae 
consonantes excipinnt, qnae brevem manere patianLnr, vix credo eiempla 
indubiae tidei inveniri posse, in quibus syllaba ista pioducatnr.' Cp. 
Kirchhoff, Praef. p. xiii, n. 

1. 138. xp""**- Cp. inf. II. 160-:. Gold would be of little vaJue in 
the country of the Cyclopes. 

1. 141. Kol |iV' '^he ^iTV emphasises the new fact introduced by the 
jtni, 'yes, and Maron gave me ■ . ■' Cp. its common use in introducing 
a. new character on the stage, as in A!c. 507 «a! iiijv 6S' nSrii . . . 
jioptitTfu. Cp. also inf. 1. 151. 
ttov, i. e. Dionysus. 

Maron is alluded to in Od. ix. I()6 sqq., where he is called the son of 
Kuanthes and priest of Apollo at Ismarus. In return for protection 
extended to him, be Tewarded Odysseus with handsome gifts, 

1. 14a, IffSpdJra, a verb commonly used of the t/io^s or vmla-Yay6i. 
Thna, in Soph. El. 13, the muSa-jOiyas, addressing Orestes, says, at . . , 
^lyiHi Kiiimaaa niieBpi^Aixtiv, and in Eur. El. 488 the vpiaBvs speaks 
of Electra as one f^v iroT* tf idpf^' ^^61. 

I. J44. The MSS. omit the final v of <r{X|iamv, so that the 1 becomes 
long before the following liquid. Cp. II. xiii. 743 7/ Htv M riitan 
iroXuKX^irji iriawtHV, where, however, the lengthening of the 1 arises from 
the fact that the metrical ictos falls upon it, 

viiiis is here monosyllabic. It is, however, possible that the second 
foot in the line should be scanned as a tribrach, -^itlor vl-. 
nrisnot often used for aSrrl, Cp, however Soph. Tr, 145. 
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1. 146. ovrot fi(v. The 3/ clause is suppressed. ' This skin woul 
not satisfy me, but b larger would.' 

1.147. yalSUTfitrovK.T.X. If toi, Ihe MSS.reii<ling,lieretauicd,lrans. 
' Verily I have twice as much liquor, Sic.' Kirchhoff supposes a lacuna 
after 1. 146 ; while lioiasonade would read imi for tni, ' I have even twice 
IS much, &c.' 

1. 14S. (Iirai. Cp, sup. n. on I. loi. Perhaps, here, the aorist (as 
frequently) is used to indicate action just past. Cp. O. T. 337 tf^^v 

*|E«tttv B' t^E. This is the reading of the best MSS., but Si seems 
too strongly adversative here, and has been altered into 7* and t<, the 
sr a very probable correction. 

145. PoilXfi . . . Y'u™. The lalter verb is subj. For the const, 
(which is nol uncommon) cp. Soph. Phil. 761 SduAci K60wtau S^ra «ai 

<re ysinru . . . ^iiv. This double ace. after 7(1^1 is unique. We 
should expect a gen. of the thing, as in Plat. Legg. 634 A imrijSiviiaTa, 
... 4 itierra T&r JjiorSar . . . —although we find the ace. in Hdt. yit. 46 
y>.ttiiir yiiaas rAr alaiya. 

oKpuTov \i.l6v. The Greeks and Romans ordinarily mixed their wine 

1- i-ii. Kol pLTjv. Cp. sup. n. on 1. i^\. 

((|iiXKu may be used purposely to indicate the massive size of the 
goblet. 

L 152. lyKava^ov is Pierson's conj. for the unmeaning imAraiov of 
the MSS. It will mean lit. ' make a gurgling sound in the cup,' just as 
Siitataif (inf. 1. igSl means 'made a gurgling sound through the 
throat.' The word ^which is also found in Ar. Eq. 105) is in keeping 
with the Comic diction of this play. 

4va|ivi](r4uk muv. For the constniction, cp. Hec. 244 nifviit'fB' is 
nUtufoi/ i\$6yTis liiyav, and so in English, ' we remember having come.' 

I. 153. irairaii|. A Comic interjection, found also in Ar. Vesp. 353 
and Lys. 924, 

II. J53-4. All the MSS. give U -oX^v ioT.)|v Ix", followed by iIG» 
fdp avr^; as a question of Odysseus. But these latter words seem 
pointless, unless we suppose that Odysseus is playing on the word 
KoiJ)!'. ' You call the odour of it beautiful ; is it a beauty that you saw 
with your eyes?' An anonymous grammarian (quoted in Bekker's 
Anccdota p. 87, 31) says yiiiirSai is used with the meaning of iaippal- 
vtaeai in Ite Cyclops, and many editors believe there is a reference to 
the present passage ; indeed, C. Hermann prints Tiiwii' ii koAV ^X"- 
But (i) ytSais is an uncommon word, and (ii) tills reading in do way 
elucidates the passage. 
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yip expiesses surprise, 'Whyl what I ' Cp. Aesch. Choeph. 909 
mTpmeTOviiiaa yip fw-oiK^otis f coi ; 

I. i>;4. ou |j,d AC, oXX'. Comic bolh in diction and tnefre. Cp, 
inf. 560. 

1. 156. ^opol. A Comic interjection. 

B&Kxuii ; for this adjectiral rorm cp, snp. 11. 9, 73, 

1, 15S, ySrt has n^ally tlie force of the Latin ' niim ' : here it has 
rather the sense of ' nonnc,' as in Plat, Prot. 310 D /iSv ri oi iStsit 
npa/Ta'f6pas 'j vlf tdiic tfiDirc, 4^1;. , . , i>Ti fe ft.r.K. 

1, 160, vtfiuriia, arAs^ve suppose Euripides guilt}r of an anachronism, 't? 
must mean not ' stamped coin,' which was only introduced inio Greece " 
by Plieidon, King of Argos, c, 750, hut ' metal ' of a recognised and 
established weight. So TaXwrov, which ultimately meant a definite 
weight — whether of money or anything else, — originally sign ilied 'a pair 
of scales,' and then, ' anything weighed therein,' 

!. 164. For piniXa(p,i)v the MSS, give ;uii'diV<ji>, apparently from a 
misapprehension of the sense of the passage and from the proximity of 
tuunrai (inf. 1. idS). Such a construction as JxirKi'i' , , , fuutoiiaiv 
seems quite impossible. KirchhofT proposes iiimwr /•aiyaifiTti', and, 
below, fitilias for ^r^. 

1, 166, XnjKiLSoi. A rare fem. adj. found also in the names of the 
Eoboean promontory, and of the island ' Leacas.' Similar forms are 
fiay^. Xiatias, ruifriAi. ^i^kAs, juavidr, dpOfiat, ^knT4&7, Sec 

1. 167, Kd/roPgAiiv T( Tis o^piis. 'Dropping my frown,' 'looking 
bright and meny.' Cp, I, A, 64S iiiBis ftv i<ltpii', 6nfia t Imtifov 

L 171, The MSS. have ftr J^i KvnSim/jnj. Tyrwhilt inserted ofi: 
cp. Dem. xvi. ro dr' oii alaxvnaSi ; lyii oO must be pronounced as 
a disyllabic. Cp. Horn, 11, xvii. Sg, where the MSS. give dofliory oii' 
Mr Ade<i' 'Arptos. 

1. 174, T^ oitiSiiA)!,^ iiiTor, lit, 'his eye in the middle (of his head),' 
Cp. inf 1B4 «p! liiaoe tvh oixii-a. riv fiiaar ItpS. would mean 'the 
middle one of three eyes.' 

1. 175. This line, together with 11, 177 and 179-87, is assigned to 
Silenus by the early editors. It is clear, however, that the latter leaves 
the scene to fetch the sheep and the cheeses, and only reappears in 
Ll83, 

Sxavi . , , 6«iXoX'f|(nii|wv. The anbj. signifies a determination of 
purpose on the part of the speaker, almost equivalent to the command of 
the preceding imperative. For the combination of moods cp. II, vi, 340 
dAX' iff vvf tiiifLfiPoVt Aff^Ta Tti^^ca Rtriv, The tvi- in iiakaktjaaitxtv 
impliei 'reciprocity': cp. Sia\i-/oiioi, Sia/iil;i;o/iiu, Sianr/ituKiia^i, &c. 
1.1^6. inu'/i^, 'n-ell.' The phrase denotes the assent of the speaker 
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to the preceding remarks, and also introduces a further fact by way of 
asaeveratioa, Cp. Soph. £1. gjG aK\' tjv lu^^t >iai . . . KiiOiii &f . . , 
Koi ^^i* aipiriii,'. 

\. 182. tqO» BuXiicoiu K.T.X. The Persians, according to Hdl. and 

' Xen., wore araivpihes or ' trousers,' culled aUo conlempluoualy Sih-wcoi 

js') by the Greeks: cp. Ar. Vcsp. 1087 evnf&^ovTis tU toui 

, ftiAdiiow. Here the same dress is assigned to the Trojans. So the 

~OTnana spoke with contempt of the ' braccae ' of the Medes and Gauls ; 

cp. Prop. V. 10, 43 {of a Gallic cbiefj 'virgatia jaculanlem ex agmine 

braccis.' 

The word nXipiv or kXoIi£v signifies here ' a collar " (Lat. ' torqnia ') ; 
inf. 1. 135 it means some kind of pillory. Apparently the Trojans, like 
other barbarians, wore these collars. For the whole of this picture of 
Oriental efTeminacy cp. Virg. Aen. 17. 315 : 

Et riUDc ille Paris, cum semiviro comitatu, 
Maeonia mentnin mitra crinemque madenlem 
Subnixus, &c ; 
ilso xi. 777, and xii. 911. 
I. 184, (i(iro¥ tit auxna. Cp. sup. n. on 1. 174. 
1. 185. ii(wtaifii\ : a word especially applied to those distracted with 
love. Cp. I. A. 587 (of Paris) Ipari S" airSt i-moaBrji. 

dv6pi!iinav, a diminutive of endearment, in the style of the Comic 
Poets : cp. At. Nub. iia Si lantparit. Si SaiipaTlSiov, and inf. 11. 366-7. 

1. 188. ircK)ivlaiv pD(rK'^[iii.Ta Is the emendatioD of Scaliger for the 
VDi/iiviu' BoatJiiiaTa of the MSS. : cp. Bacch. 677 d^tXoia . . , ^oomj^uira 
. . . I'oax'"'. and sup. a, on 1. 56. 

1. l3g. ^i|ici&B(i}v ; cp. sup. □. on 1. 166. 

1. igo, Y^o"''*'*! gen. of material. Cp. Soph. Ant. 114 xUynt 

. 11)3. L. Dindorf assigns this line to Silenus, and C. Hermann to 

I the Chorus. It is arged that Odyssens would not know the Cyclops, 

even when he saw him. But the appearance of a new and uncouth 

figure on the scene would naturally suggest the arrival of the monster 

himself. 

1. igfi, tiTTos: for this use of the aorist, referring to a. moment just 
past, cp. Soph. £1. 66(1 sqq. II. . . . eol tflpair ^nai Xiyovs , , . 
KA. JS<£&p,i|V ri InfBiv. 

11. lyS. oi SiJT" : sc ToCra oKtiw t^it, i. e. ' I will not avail myself of 
this means of escape.' The S^ra re-ssserls emphatically the speaker's 
previouH resolve : cp. Plat. Rep. 563 E mrri] . . . ij ipx^ olrraiQi iiai,i) 
11. 198-9. iTTJvab . . . ^«vEi)M(r4'. The opt. is used (as commonly) to 
ezpieu a lemoter possibility thui Ihe futuie. 
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1. 159. There should be only a comma at Si-Bpa, the tE going with 
iirfuTiiv DO less than with ^vii^taV. This correlation of clauses is 
common io Greek : cp. Dem, xxv. I sqq. Satiiiaau tl . , . Kaxttai- 
fi^lots lUv iroTt avnjparf . . . ruvi £' ixftirt t^tifoi, 

1. 100. aw, ' by means of : cp. Aesch. Pers. 75s irXouTOi- im^aai JErv 

IL aos-JSS- The Cyclops now enters and enquires the meaning of 
the noise. Silenus explains that Odysseus and bis companions have 
been robbing his master's goods, and the latter vows vengeance upon 
the thieves. But Odysseus retorts the accusation against Silenus him- 
self. Then follows a long dialogue between OJysseus and the monster, 
wherein the former pleads for mercy, but in vain, and is bidden to pre- 
pare for death. 

1. 103. This line, as well as 11. 311-3, "Si ^'Tt "9> i^ given to 
Silenus in the MSS. Tyrwhitt introduced the present atrangcment, 
which is more satisfactory. For (■) Silenus is now on another pait of 
the stage, and is not observed by the Cyclops till II. 121 sqq., and (li) 
the combmation of singular and plcral in ivaxmiipaiJiv and S^pvo/iai 
(IL ala-31 is more appropriate in the mouth of the leader of the Chorus 
than ofSilenns. 

Sv«xCi irijMX'. lit- 'hold out, provide a torch ' (sc. wtus;ji' 01 <p\£-ya). 
Cp. I. A. 732 KA. tJi a' ivaaxyi"!' ^^u-ya; AT. lySi irapi^aj ^s b 
(-u>t^oiE irpiVei, a reference to the marriage ceremonies. Cp, also 
Troad. 30S iotx', ^^p'x'- ^*' ?•'("• ^"'^ ^'' Vesp. 1326. 

^9fKF|iio appeals to be used in the sense of iraiSig, a use for which 
only late authors are q noted. 

1. 104. ofix"- Aiivua-o« viBt, k.t.X. ; cp.sup.,ll. 37 sqq., 63 sqq., and for 
TilBf sup. n. on I. 63. 

1. 305, KfiinaXcL \ cp. 3Qp. n. on I. 104. 

1. ao6. irSit : sc. Ix" or inrl. 

L 207. -fl: cp. sup. n. on 1. 117. 

irpis T* (looTois, It T.X. ; a case of !/iTTfpBV TpoTfpov. 

1. 208. For sKfvpai Elmsley gives irAtupDis, on the ground that the 
fem. form of the word is conlined to the singular in the Tra^.,— a view 
confirmed by the MSS. 

(TXOivCvOLi t' iv Tvixtm, called in Homer aXiKfoI riXa/ioi, as opposed 
to &ffta (milk pails) ; cp. Od. ii. 247 : 

airiKi B" fl^ov ^Jt Spitf'as \fVlioTo -yilXaKTOj 
vtmnnt! iy TaK6poiirty dfojoan<vo! HarlBiiKev, 
lilMHu S out' tanjaiv iv dyyimv, u<ppa ol (?ij 

The wicker baskets allowed the whey to run olT. 
i. 310. TyliFAip. This was a kind of pillory or stocks confining the 
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NOTES. 

neck of a prisoner. The Cyclops' threat is in the manner of Comedy ; 
cp. Ar. Nub. S9! Ato. •p^ixiinijri tdiItou t^ fiiAijj ilIi' nuxf''". and Lyi. 
680 dAAd Toiiriw XP'!" ^'"'cSii' jj Tnpijitiyoy (ihov ijKaeapnoaai 

11. 212-3. iv(ut«KuiJia(i€v . . . BipKopiu The combication of sing, 
and pi. is appropriate in the mouth of a Choragns, who speaks both as 
an individual member of the Chorus, and also as its representative. Cp. 
inf: L 465. 

'UpCiiwo: for the quantity of the 1 cp. Ion 1153 B T€ ("p^pijs 'nptav, 

11. 314-5. tfny ■ ■ ■ Trip*"""*'. Euripides is fond of using simple 
and compoimd verbs in juxtaposition. Cp. Or. 181 dimxif'S', olxo/ifOa, 
and mf, 11. 331, 234 l<p6poor ... ifi^opoBiro, 134, 33S S^oavra, 
aut^aavTii. ^ipvy^, masc, but fern. inf. 1. 356 ; the latter seems 
to be the Attic gender. 

1. 217. niOov, a wine-jar of the largest size, from which the Hfi^ptft 
were filled: cp. Od. ixiii. 305 iroAXds SJ mSaiv ^^.iirafTo oJyo!. 

I. 219. Sv. There is no need to read with Casanbon 7'. The 
masc. refers to ir/Bof, thongh with (I'fiXiiov k.t.X. must be probably under- 

'jii. The Aldine ed. gives tbe enclitic /if, but the prononn must here 
be emphatic; ' drink the wine, but spare me.' 

II. iio-i. For tbe double jv, which is cotmnon, cp. Soph. O.T. 773 
iroH dr itdt' iipiiiBifaiv av ; 

tOh o^'qfidTuv, 'your dancing lignres.' Cp. Ar. Pax 322 lafiaiiSa, 
vpAs rajv QtSiy, irpdyfia xAXkiaTor SiaipffiipijTe SiA rd ff^^^/uira. 

1. 223. \-[|irTg,t. The pirates were frequent visitors of the Mediter- 
ranean islands, ep. Od. ix. 251 sqq., where the Cyclops, addressing 
Odysseus and his men, says: 

Si (fivai. Tins iarl ; v66tr irXiiS' Lypi xikfuBa ,• 

oTa T< kijiaTjjpts imtip aka^ toit' aKodiyrai 
(tvxils napai/iiroi, Kanif akkoSaitoiiri rpiprmTi! ; 
and Tbuc. i. 5, who says that in early days no stigma attached to piracy, 
ovK (xovris Bt) alox''''')'' Toiirou toE Ipyou, ^ipotros ti ti koI Mfift 

aittaxnv, ' touched at ' : cp. inf. 11. 348-9 and Herad, 3]-3 ^ nlpatfr 
d^lf) v\6.T<t HorixtT' UkivSrra Eb^otS' arrir ; 

I. 324. Y( TDL, 'anyhow,' i. e. ' pirates or no pirates, at least I can see 
my sbeeplieing plundered': cp. O.T. 1171 utlyav yi tei df/ iriui (kAhC'**- 

II. 125-7. Notice the frequent alliteratioa and sibilatitm. 
I. 215. Cp. the similar account in Od. ix, 425 sqq. : 
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17. irp&rmrav •(■oXoKpii'. Elsewhere uptaomov is used for 'ihe 
&ce,' :ind not for ' the forehead,' the sense demanded here by the epithet 
^aAnKjwiy. Hence Tyrwbitt would read iilrBimv, but there is no 
authority for the change, exi^pt the fact that the two words are liable tn 
be confused one with the other. 

Silenus is represented by the ancients as bald : cp. SchoL on Ar. Nub. 
aaj, who compares Socrates to Silenns, Di;ioi t( yip nai ipaKaxpiis tjv. 

I. 331. Stov tDay be scanoed eilher as a disyllabic, or as a mono- 
lyllable, as in I. iS6 inf. 

]. 132. T^ xp^liara, not ' money,' which would be of little use in the 
Bonntiy of the Cyclopes, but ' property " : cp. lup. n. on II. 138, 160. 

1. 334. For the i£i+i>poinrTo of the MSS., Musgrave substitoted 
Ifc^/wCi-ra — a ward of evetyday use, found in Aristophanes and there- 
fore not out of place here. But the former suits better the lai metre of 
the play, and Its proximity to the simple form i-p6pMy is paralleled by 
the juxtaposition of S/iaarrts and aur^txayrts (II. 334, 138), 

1. 135. itX^: cp. sup. a. on 1. iBa. 

1. 336. ii^aavov, frequently vsed of false or improbable assertion : cp. 
Soph. £1. 319 ifiaty 71 fiaiaiiy V oMy Siv kiyii irotti. 

i£o|i.'f|ir«irfliii ; cp. Ar. Lys. 367 ppuKovai aov Toit nAiii/iOKu mi 

1. 237. iiroXiilrtiv. The MSS. reading is iiroexltfiiiy, to 'squeeze' or 
■crush,' a word hardly appropriate here. Hence Ruhulten conj. 
irokiipiiy, for which cp. Ar. Av. 673 dAA' S:mip ^v til AC anoXt^yja 
jipil dsi T^t m-paX^s tA Xipfia n^B' nvrai ipiXfiv, and the use of Ki-nm (to 
thrash) in the Comic Poets, e.g. Plat. Com. ai iif' ItpSiy, 5 Xhu 
Tpax*""' fx"" (^. itaiTfia). Casaubon proposed iitoipi'iita' , ' to take 
the sldn oS.' o-jfltv : cp. sup. n. on 1. 14. 

I. 238. itdirsiTa K.T.\. Notice the comic exaggeration. ' They will 
first disembowel you, and then take you away as a slave.' 

II. 338-9. <nri&-i\fn.vm , . . i\ipakivTtt. For the asyndetic arrange- 
ment of the participles cp. Od. iv. 750 sqq. : 

dAA' iSpri^aiiiyrj, naSapA XP"^ (ifioB' iXovaa, 
fh bwip^' dvaffdaa ic.t.K. 
It is common when the participles indicate a succession of acts. 

SuSiiXia, 'the rowers' benches ' : cp. Hel. 1571 KoBliiT' tv lUanis i&uA(oii. 

I. 339. It is uncertain whethem/fa f" vai« is the more correct form; 

probably the latter, njdi is rather the Epic form, and therefore out of 

place here. Gerth in Curtius Studien Gr. und Lat. Gr. I. b. 216 says ; 

' non dubito libratiis potins quam poetis genltivum lonlcnm yi/i! 

Can iirofkiowv here possibly mean 'to sell'7 — as in Thuc. vi. 6j 
dr^&raar apparentiy ha^ the force tti AiritovTo. The only certain instance 
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NOTES. 

of such a use is in Niceta?, a Byzantine historian of I aoo a.d. Perhaps 
it would be safer to translate ' deliver over.' 

1. 140. 'f| lU i.i'u^fiva. The MSS. have 4 miXaira, for wtuch Rnhoken 
wrote 4 '; laiKojra and L. Dindorf 4 'Ii laihSira, for which synizesis cp. II. 

466 ^ (It E «>' . . . 

fivXAva : Lat. 'pistrinnin.' 

■caToPoXftv, probably the future inf. 

1, Z41. kchtlSoiS has the form of on adj. agreeing with ^x^'po'i ^'"■U 

■ no instance of such a ose is quoted, we must take it as a noun sub, in 

ip. to the latter. Cp. Oci. us. 194 ij rt loiKe Hfua flaoiX^i St<un,, and 

. iii. 170 PcwiA^i lip &s'5pi tornir. 

In these cases the noun of less general impart stands in the place of 

L attribnle. 

1. 145. The MSS. give Btpii^ ISoinm SaTm Tfi Kptavep^, which delies 
translation. Probably tlie transcriber mistook fSoiTor (itself an earlier 
:omiption) for a part of Si'Zw/u, and hence wrote the dative r^ xptayiii^, 
which we may safely correct to the gen. For tioyroi (a form nowhere 
else quoted) we may read (after Dobree) IAjvTDS,and tians. 'they will liU 
my belly, when I, the carver of their ileah, seize the meat warm from 
the coals,' or possibly ' they will . . . when the carver ..." If the 
former be the meaning, cp. for the const. Soph. £1. 151: 
jiai tJ aiy fnitiZava' afia 

'"or the form Kpcavi^v, vide Porson, praef. Hec. p. 4, who would write 

■ptoKimfiv, not KpioiKBvtlv, but «p«U'D>Jo, &C. 

1. 346. rd G', as if a clause with rd piy had preceded. Cp. Hel. 
604 iTitoui^! 8' uwo i-nnrrov, ol 3' wpSavrro. 

1. 147. Bai/rit . . . iptatiov \ cp. n. on 1. 6 sap. 

i. 34S. SXis htovTuv to-rl )iDi 9oivu)i(vt|i. This use of the participle 
in place of the infinitive is unusual, but cp. such phrases as £Xi! rDooiiD" 
IfSi Soph. O. T. io6i, and oAi! lip i Siit iKpiKSni Eor. H. K. 1339. 

1. 150. Jk, 'after': cp. O. T. 454 TU[fi\i« tie Stiapgarat leal imiijt Ji dn-J 
v\oiialav. 

ifiiSaiv, neuter, as in Ar. Eccl. 5S4 «a) fi^ roit iBAni lilar Tort Afixaion 
MtaTptBtir ; So itaviaair t.vaainHiiia' Or. 370, where consult Fotsoq's n. 

i. 151. Koroi -ydf ouv, the conjecture of Reiske, the MSS. give ou -jip 
ail. i.e. 'for we have bad no new arrivals lately.' Bat for dA -jip ovr, 'for 
certainly not,' cp. O. C. 9S0 lapavs aiovt ipSi Tax, °" "1^9 "'''' "l^i'o/Wi. 

I. 253. tout". So Barnes for the Tao" of the MSS. 

1. "54. For the asyndeton, which is common enough at the begia- 
niDg of an explanation or description, cp. Soph. El. 565-6 : 
1} '7A tppAaai' Ktiin}^ yAp oi 6ifui fiaSsty. 
nxT^p iroff' ohfiis «.rA. 



CYCLOPS. 

popfli . . . JjiiroX-^v XoiPiiv, lit, ' loobtBinnpurchaBeoffood.' t/jiroA^ 
has Ihe general mesning of 'traffic,' and hence of 'snlc' or 'purchase,' 
accofding to the cod text 

1. 35s. &(nrov. Notice .the force of Ihe camp,, 'Dearer thao wc 
should have otherwise come.' 

1. 256. o-Kv+mi. Masc. here and in 1. 556, but nent, in 11. 390, 41 1. 
So iT«(iToi is both masc and nent. 

For the gen. oivou cp. Xen. Cyr. ii. 4, iB ffnafni ffiTou. 

I. »S7. mflvXapJiv, lit. 'having received it (the wine or the cnp) to 
drinli,' B pleonastic eipression after inr lAvov aso^ov. 

1 j6a. The reading in the text is that of the MSS., althoogh here 
the Vaticanus— one of Ihe l)est— fails lis. It gives a good sense : 
'his account is all nnsonnd. seeing that he was caught in the very act.' 
G. Hermann, however, reads litfl oin l^if^^ t.tX., and marks a qoes- 
tion, ' nothing sound, I say, for was he not caught in the very act ? ' 
He takes objection to the rhythm eirt! TOrtAiffftj, Tiliil offeQsionis in 
aDBpaesto es^t, si haecaliuaqnamUlixesdiceret, quem opottebat tragicis 
numeris loqui.' Vide also Hermann's Praef. ad Cycl. pp. 15-16, and 
Heiroann, El. doct. oietr. p. laj. Now, although it is tme that the 
Tragedians rarely — if ever — allow an anapaest in the second foot, except 
in the case of proper names, yet Odysseus, who in 11. 285-312 employs 
an nnapaeat in the first foot no less than six times (once only in the case 
of a proper name), may, without much additional licence, employ one 
in the second foot. Nor docs the reading Jjrd ohii mend matters. We 
might tolerate hrtX \ oil, but hardly jirei ois { ... or are we lo suppose a 
syniiesis? Heath gives kittl 7' iXiJ^BAj; cp. snp. 1. 181, and Hipp. 955 
i«i 7' iA^^ijr. 

U$pa is the Attic form of the Ionic *(ifl^, although Dindotf in the 
Tragedians and Bekker in Plato write it as a dative Adflp?— perhaps 
through fiilse analogy. It would seem lo be a petrified Ace. or Instru- 
mental Case. Cp. H/iiSSijv, xpvBia, <V'x4>'i ^^- 

1. 161. The -yip expresses the abruptness of indignation : cp. its use 
in questionB. It is, in its origin, inteijectional, ' well," ' well, then,' 
' that being so ' (71 Spa), 

!. aGi. fA is repeated with comic emphasis. Cp. Ar. Av. 194 fii 7^, 
/id mylSas. /lA m^Ao!, fiA timua, (i^ '7^1 virifia naiJif'iTtpov iJKovni mt. 

1. 165. MSS. |i& 6' tipd, for which Dindorf here— as elsewhere, both, 
in Trag. and Com. — gives Ipd, a form often found in the beat MSS. of 
Attic poets. G. Hermann reads vil 6" lipa, objecting (i) to the com- 
bination /id T(, and (ii) to the absence of the article. Bnt (i) /li rf is 
in keeping with Ihe Comic exaggeration of the passage, and (iil the 
oiticle ia no more needed than with Ix^iaiv rt nSi' ycfo!. For the 
ep!liietl^>i cp. Hipp. I ^06 Ipiv fiioiuv «v/i' oSpar^ ar^pifoi'. 



MOTES. 



266. ilKUJlIw' 

point of his protesUtioD. Cp. I!, ; 

IL 366-7, For the dimicntives cp. snp. n. on 1. 185. 

1. 267. JgoEAv : cp. sup. n. on 1. la. 

1. a68. KaKw« . . . xaicaf. The adj, here is, grammatically speaking, 
nnnecessary ; but the phrase is idiomMic. Cp. e.g. Eor. Tro. lojj 
JHuriSt icami BaviiTat (of Helec), and At. Plul. 65 6.H6 a' ikSi •/anAi' 

IL 270. aiJT^ Jx'i ' fonnuln. deprecandi mala, quae aliter ita concipi 
(olet, fls ittipaK^v etdi' (Casaubon) ; ' conliae the impTecation to youc- 
»elf.' Or, perhaps, the phrase may simply meaji 'bold,' like <x' ^r- 
•Itbongh, in this case, airi! will not have much force. 
I. 271. (loSUtL : so Dindorf for the /i^ iSiiifi of the MSS. ; similarly. 
in Ar. Av. 109, he writes jtUAd for M tl^Aii. 
]. 37J. <p<a-&u: the aod aor. inf.: cp. Merry's crit. n. on Od. i, 
L 276. f((iraCB*u(T(v iriXis— the 'paragogic' N as in 1. 178 wii- 
tjoatv ftiXoooioi! — vide Porson on Med. 76. 
I. aSo. |i<TT|h0tS' ApnaY^t k.t.X., 'who went to avenge upon Ilium 
the rape of Helen." iitTi\6iir, in its ordinary sense of ' avengir;g ' and 
' prosecuting,' takes a simple ace. of the thing avenged : as in I. T. 1 3 
roil! e* iBftoBi"'"" f&itovj 'E\iviit nmXBiur. Here there is a second 
ace. of the person on whom vengeance is executed, as in Or. 413 &% 
Toxu nt7^\Siv a' aTfux /iijT^poj fltni; cp. a siinilar const, with ti/uu- 

ipiFdYi*. Abstract words sometimes have a plural in Greek, es- 
pecially iu Homer, who uses dTaffflaAlai, ijipaSini, Iwroavivi, TinToairai, 
» where ' the plnra] is a kind of imperfect abstraction ; the particular roani- 
ftxtations of a quality are thought of as unity in a group or mass — not 
fet SI forming a single thing' (Monro, Horn. Gr. p. III). 
■ 1. 1S3. TdvBnviv, 'iiai dread.' Lat. 'iUe,' Cp. 1. T. 1366 W»f nl 
turi irXlj7fiQi' ^v ■jtetialay. 

j£i]VTXT|K£Ttt : cp. sap. u. on 1. 10. 

1. iSd. OcirC is a monosyllable : cp. sup. a. on 1. 331. 

I. aBB. (i^TX-Qt, 'do not be so hard-hearted.' Cp. Soph. Aj. 13S4 
o&S' irXrj! mpiiy BtafivTi. ratt fur l<jiB0plaai ftya. 

II. 190-1. ot t3v 9-iv K.T.X. These lines have given considerable 
trotlble. Onr text is that of the MSS., with the exception of ippvti&iitaSa 
for ftpva&ittaSa ■ it gives a fair sense, and goes well with what follows. 

'We who secured the barboius in the bays (or nttennost coasts) of 

Hellas for thy father (Poseidon^ to possess (or dwell inj ' : ISpoi being 
' le direct object of JpfnHrd|u<i4a. 

B a "^-^ 



CYCLOPS. 

Another rcsdiogis vooiv lSfailhpvoiii.<aBa — Ibe latter word being prob- 
ably due to a. ojnj. of Stephanus, cp. inf. 318, while vaav is the sngges- 
tion of Canler. 'We who established shrines for tby father to possess, 
&C," or (taking vaTtpa as the obj. of the main verb), ' we who estab- 
lished the worship of thy father, as the possessor of shrines Bcc' The 
Greeks, however, founded no new temples, bnt only preserved Ihose 
aireitdy standing. 

1. 393. On Cape Taenaniin tthe modem C. Matapanl, the most aoEt 
crlj point of the Peloponnese, stood a famous temple of Poseidon ; ne 
the promontory were a harbour and also a town. 

1. 193. MnXios t' iSicpoi K(tj«|iav<s. ' The lofty recesMS of Malea 
cp. Hel. 34 'ISoToi' is kibShSiv'. The promontory of Malea was t 
a. E. extremity of Laconia. 

U. 193-4. f| T( Xowiou ictA. Poseidon, like Athene, was worshipped 
at the promontoty of Stiniiun, cp. Ar, Eq. 507, where Poseidon is called 
^iHiviapaTOi' : near at hand were the silver mines of Launum ,' hence 
the epithet imipjupo!. Xmnriq;, the dat. of place, 'at Suninm,' is It 
grave's correction; bnt the double gen. need create 00 diflicnlty, 
' Athene's rock of Snniom.' 

Slot : a common epithet : cp. Aj. 757 Kot "ASdi'at n^va, and ib. 
ifo; 'ASAtas. 

■AWvos. PorsoQ ad Eur. Or. 2G ' Attici dicnnt 'ABiya, Sapds, En 
Kum-fi!, TroSa-fis, *oxi7^i, (nnijos, inaSis, per a, non per 7.' 

I. 295. Geraestus was the name both of a promontory and of a 
harbour of Enboea, where Poseidon was worshipped: Ar. Eq. 508 
a Ttpaianf mi Kp6-oa (of Poseidon). 

II. 295-6. These lines are generally taken in this sense, ' we did not 
make a present of onr wrongs to the Trojans,' i.e. 'we avenged them ' ; 
for which use of 8Bai(i( cp. Dem. de Cor. cclxniv. 1,8 WrtB',*! PoiSAeoSt, 
Bin aii^ tovto. Musgrave iilostrales from the use of ' ciono ' in Stat, 
vii. 557 'abscedo et mea volnera dono.' We might read taa he suggests) 
ayrfSiiKaiiiy, ' we reqoited.' 

I. 197. Koyou MSS.— «oivot Seidler, which seems better, 
ilv, ' all these advantages,' viz, peace and security. 

y9fl yif "EUiUiot )ivxoiit k.t.X. The poet, by an anachronisr 
speaks of Sicily as a part of Hellas : whereas the first Greek Sicilian 
colonies were long after the days of Cyclopes and Laestrygoncs. 

II. 199 sqq. The MSS. give riiiois SI BinjTais tit Aji^ou! dirotrrpf^ij, 
of which many corrections have been proposed, such as nJfioi! BJ 6vt)Toii 
tJt KSjoas dirotrrpiipnu (Mattbiae), i.e. 'secundum leges mortalium a 
crudelitate tua te avoca et ad sermonem meum attende ' : bnt this is 
very harsh and unsatisfactory. Other proposals are fi/'O! Si flpijimV, tl 

AayoiT Jr/CTpJfip £-<0i 'oov it is a custom among men, if thou heedest 
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NOTES. 



I 



m]' words'; but JirioT/w^ifirCai, ]q this Eense, is ordin^dly foilowed by 
the gen. Mndvig suggests «l Ktfos a' iBiarpiijiii, 'si ratio te movel.' 
There is plainly a certain degree of antithesis intended between yiiio! 
and kAyoi, which is best brought ont by the reading of G. Hermann, 
v£|iu>s Gi Bvipaii, ti X&Y^vf airotrrpi^t^ ^ I see that mere words 
are not enongh to convince you — so listen to facts, la the unwritten 
law of men.' For the ace. after ivompiipiaBai cp. Hel. 77 t'i /i' 
SjrtiTTpft^Tji ; 

11. 302-3. There is a change of conatrnclion ; the subject to wXiiiroi 
Iwing no longer ' men ' in general, but ' the shipwrecked crew.' 
1. 303. vTiSuv Kai. YviOov. Hysteron proteron. 
tr&tr : cp. sup. n. on 1. 14. 

1. 304. 'X''lP"'r" "EXXdSo. The spondee before the final cretic is 
iiregnUr here ; but cp. Ion i 'KrXa^ & xa\Klmai vinon obforir. 
Perhaps the elided syllable of ix'hl""'"'' may I'ave been slightly sounded, 
i;ler the rhythm less harsh to the ear. 

iit' dvnXwo-CLg mKpiv, lit. ' shalt consume a cruel banquet ' ; 
the verb conveys the accessory notion of wanton destruction and waste 
Of life, 

th iiip-yov (rijs -yvdOou ... yd B" euo-tpfs, i. e. t^i* iiapjSrrjTa 

r.A. For this use of a neuter adj. equivalent to an abstract 

noon ep. Soph. El. 1507 Ti-fip i!atiivp7or{i,c. ^ iravoxip-^la) oix in ^k 

and for its combination with a gen., Thnc. v. 68 tiJ xpittnif rflt 

of the 



illy followed by a 

Dm : cp. Soph. Ant. 1350 aqq. 



1. 312. tjimIiIiotd. iptSpiaSai 
person and dat. of the thing, 

The aorist is probably one ot cust 
IttyiXai Si x6yoi .. .ri ippmtir fSfSafav 

For the sentiment cp. Soph. Ant : 
Mipio! troXAdjtit SiaiX.iirir, and ibid. 313- 

U. 313-4- The MSS. give -navyip KpcOv. ..Jiv'»''VY^^^< 
which inost of the editors, to secure an antithesis, alter to rut fiiv . . 
fy ti. The only difRcully is the sense of Tap. It would seem to prefiK 
ipated by the preceding words, mipau'^ijiii o 



r' iXslian' a 



X., 



fioikopai, a commo 


use: cp. e.g. 0. T. 


Iktqi'oi' yip x.T.k. 




1. 316. iitpaiiio* 


: cp, sup. n. on 1. 1S5. 




Notice this plural of 



1. 31 S. Ss KoSlSpvTcu. The verb is probably passive Bad &! a cognate 
c ; just as in Ear. El. 11 30 (where the most probable reading is outoji 

F'47(1ti)v' oTjIcm' [Spvirai iplXiiif i) the verb is passive (for Electra had no 

f Cfaoice of a home), and oTjiw is the cogn. ace. 



CYCLOPS. 

1. 3a I. W MSS. 'I know Dot that, &c.' There is no need lo write 
Ti, 'wherein': cp. Eur. Suppt. 518 oi« o!i' (7^1 Kflovra ttaiiSiorr' 
iiuai oiBi aSinmra ^fifof. fitrr' k.t.A.. 

I. 312. Du |iai [UXcv ti Xniriv, lit. ' I have no Ihoagbt for the future.' 
ficAfi is probably personal here and rb Kontiv its subject: cp. Ale. 814 
fljuv SttnroTiuv ni\(i KOnA., et passim. 

I. 333. Btov k.tA. Observe the asyndeton and cp. sup. n. on 1. 



collection, for the meaningless ir- irri-yom. The conjunction of a present 
part. aTi-fBai with an aorist participle iviicniiiv need occasion no 
difficulty; for (i) we find, not uncommonly, the parallel combination of 
difTerect tenses of the finite verb, e.g. Hec at aqq. in! Si . • . draWmai 
. . . KaTtaitiifa! , . . vlrvti , , , itTfivd . . . fttO^x'' {"} There is a, similar 
cambinatioD of participles just belotr, 330 mpiBakiky , . . dralBoir : and 
[iii] the so called present part, is often [as perhaps bere) an imperfect 
part, and therefore not out of place with an aorist part, following; while 
(iv) iirtinriiiji', 'having drunk off in addition,' expresses that crowning 
act of the whole series which precipitates the fioal resnlt — iriir\af 
Hpoia. 

I. 314. ixa, ' I keep to,' ' habito.' 

1. 337. YdXaKToi d|i<tii>p{a: cp. sup. n. on 1. 356. 

d|i^ap4a is probably a trisyllable by synizesis, as la in Soph. Ant 95 ; 
or we might write it d/upap^, as ^aoiAi} for flotriAfn in Eur. Phaethon, 
fr, II. 24. 

I. 318. til *piv, 'to rival,' with the dat. : cp. I. A. 319 ab Si ri i^lB' 
(is ipiv df ijai . . . ; 

II. 330-1. TMpipaXiv . . . ivotfluv ; cp. sup. n. on II. 3J3-8. There is 
an anacoluthon in these lines; the oonst. changes suddenly from a 
personal to an impersonal form of statement : cp. Tint. Legg. fi%(i D 
dFOiSX^at -lAp vpii TBirrov riv aTiKov . . . ISo^i /loi ira^wnio! . . . 

1- 333- TtKTOWra is the reading of the MSS. and is supported by a 
quotation from Plutarch ; on the other hand Athenngoras gives ipvovaa. 
There is little to choose between the two. 

1- 334- The MSS. read dyi^ oCnvi Ku. For the synizesis cp. O. C. 
ygS lyii oiSl, There is no need to read, with G. HermaJin, oSri : vide 

I. 336. Toi<|)' -fKiipav, ' day by day,' or ' the daily portion.' 

1. 337. o5td» : tbe masc. by attraction to Znls. 

irilJ4ipo<rL ; an epithet chosen with comic exaggeration to characterise 
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NOTES. 

I. 33g. irDuilXAovTtt conveys an idea of an artiticisl anil complex 
civilisation, opposed to Ihe nalural instincts of man. So, in Enr. Suppl, . 
187, Sparta is spoken of as a hard and custom- bound slate, Inapnj fUv 
li'/ji) Kol vixo'iHiKTai Tp6wour. 

I 341, KaTfirfCuv ti ai. For t^ G. Hermann wished to read fi, 
' I will not cease from pampeiing my appetite, by devouring thee.' Bat 
theie is no variety in Ihe MSS., ajid the vulgate, though not strictly 
logical, 13 intelligible. 

II. 343-4. We may accept here the text of the MSS., with the 
exception of Sutn^pTToi', for which read, after Scaliger, GiaitiipiiTov. 

* Fire, and that caldron that once was tny father's, which with its 
boiling flood shall nicely surround thy mangled fieah.' Objection has 
been taken to (i) the phrase nsTp^v X^Tn. Now, miTp4>os ordinarily 
means ' of a father ' ; so that a sarpfiDS kifiiit 15 ' a caldron that belongs 
(or has belonged) to a father.' And yet G. Hermann aslts ' Quid 
vero! Neptonnsne Iripodem dederit filio Polyphemo?' Neptune, of 
course, might have presented bis son, if not with his own tripod, yet at 
leaM with a tripod ; and this seems the meaning here. So that we need 
not read, with G. Hermami, iri^ koI saTfi^oy TclSf, AfflijTO 9" : ' fire, and 
this my father's element (water), and a caldron.' 

(ii) TovEt is objected to; ' demonatralivum viij'Bf hie ferri nequit,quia 
nondom introierunl in antrum ' (Barnes ap. Herm.) ; hence toy has been 
proposed; bnt warfi^oy riv XtBira is not the same as liv rarp^i' 
XiBlTu — and, again, SSt is, not uncommonly, used in the sense of oSruj; 
e.g. Soph. Phil. 1045-6 fiajiu! If Kai iHopifa* i5 (ifos ^nv rijrb' <(■', 
'OSiwotB. Perhaps, too, the demonstrative may be used as a correlate 
to the relative (' auch an one . . . as '), and equivalent to Toioim>i', just as, 
in Soph. Ant. 66] aiX tv miAii ffr^ont, rovit xph "Kitai, touBi ... or 

(iii) It is said that the anapaest in the fourth foot is unpleasing and 
irrEgolar ; but it can be paralleled by 1. 566 infr. An&is-, {ir', a-Ms 
abroxim ai luiB ynov : where, however, it is less harsh. 

In the next line the Sv<i^pj)Tov of the MSS. is absolntety nnintelligible ; 
it could only mean 'heavy' or ' imendnrable,' jnst as ili-popiros is 
'endurable' in AesclL Choeph. 353. Sio+0|M|tov, a oiraf \fy6iirtor, 
will mean'pulled in pieces,' ' mangled,' 'dismembered': i;p, Suvpopdy 
in H. F. 571 Toil! di Tntpaitois SimpapSii' Tofiiiiaat. 

1. 345. By T^ Kar' auXiov 6c^ the Cyclops probably means his own 
belly or himself. The dat. may be connected with Paiiiiv. if not witli 
the whole clause : ' that, standing in honour of the god around his 
altar . . .' 

1. 349. Yvri[H]V, ■ resolve,' ' sentence ' : Odysseus finds himself at the 
mercy of the Cyclops. 



CYCLOPS. 

KoritTjipv ; a metaphor fram touching at a port, snggcEfed, donbtlcss, 
by floAocroiow: cp. sup. n. on I. 323. and Sopb.El. S03 ti /i^ rilSt ^a;«i 
vvKTh cE Karad'x^o'o (' shall have a proaperoos issue'). 

I. 351. Kpf(<r(rovai . . . 'IXCov. Brachylogy at comparison ; cp. Hdt. 
ii. 134 mpaidta it jto! ouTOS riir«AiT(ro somJiy jAdffOw rou waTpos. 

1. 353. Probably €irt is to be supplied with ir&vom as well as with 
^liSpa, although ndtovi might be an sec. of motion to : cp, O. T. 761 
aripoii aipt ri/af'ai kbit! saiiaiaiv topis, 

1. 353. 4i<wwulv (not ^iivav} seems the correct form, as employed by 
both Soph, and Eur. (it nowhere occurs in Aesch.) in all places. 

'!■ 353-5' ^o' 'Ii* 'o"* of this passage cp. Phoen. B4 sqq. ; 

Z(B, oSffor ^/lat, Sis Si ain$atT<y rinvoK. 

Xph ^t *^ Bt/'po^ vi^itai, DVIt tav fipoToiv 

rif ovrii- dfl Bud-tux^ HaSfatarai. 
1. 354. ZtO {(Vi*. The friendless stranger and his host were alike 
regarded as under tbe protection of Zeus : see Od, ii. 270 (where 
Odysseus is entreating the mercy of the Cyclops! '■ 

Ziiis i' triripTjTiap Ixniav re (fivar Tt, 

itlriiK, 3; (tivoiaiv S,p,' alSoioiaiv imrihfi, 
and Od. vL 307 b/jJs -ydp Aidt ilaiv avarTfi ^itml ti wnixol Tt. So 
also it is ID his cliaracter of iivios that Zeus avenges od Paris the rape 
of Helen from his host Mcuclaus : Ag. 60 sqq. outoi 3' 'Arpiais waitas & 
Kptfinrwv iir' 'Afi.t(ArSpf viiarti (ivio! Ztit. 

I. 355. Ztut, uQt Zti, is the MSS. reading, and is probably right : for 
' non opus est itetata appellatioue ' (G. Hermann). 6eas will then be in 
app. to Zolt : ' thou art vainly deemed to be Zeua— a god." 

rd |iii|SJv. Cp. Tmch. 1 107 n&r ri niSiy Si, and see Jebb's n. on Soph. 
El. It 66. 

II. 356-74. An interval must be supposed to elapse, while the 
Cyclops is malting preparations for his cannibal banquet ; after which, 
the Choras, feeling assured that all is now ready within, proceed with 
their chant. The first part of the Chorus eeems to be sung inside the 
cave, and probably by only a^art of the Chorus ; else why the question 
in 1. 377? The scene described in 11, 377 sqq. has been already enacted ; 
but not till after 1, 355. Conseqcently, there must have been some 
little interval between II. 355 and 356. 

1. 356. There seems no doubt that ^ipvyos both here and in II, 410. 
59a infr, is the correct Attic form of the genitive ; although in all three 
places the MSS. give the form tfapvyyas. The word is feminine here; 
bnt in 1. 115 is masculine. 

J- 3S!- ivmrriiiou, lit. 'furnish with a mouth,' and so 'open,' 
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'reclnde,' opposed to erdiiov, 'cUude': oljserve the curiqus espiession 
TO xf^**! i^iipiiYOS, ' the lip of the gullet,' 

1. 358. l<|>eii ic,T.A.. ' boiled, and loast, and grilled.' 

1. 359. KpfOKomiv ; Hyst. Prol. after x^iitiv and ppuiMiv. For 
the form cp. sup. on 1. 245. 

I. 360. KOLvfiuva is the MSS. readiog ; but the expression ' Umbs of 
Etraugers beiug killed in a tieecy goat-skin' is a strange one, Bamea 
compares the custom of the -Scottish soldiers in the Middle Ages, ' cibum 
in pellibus crudis coquere mos erat ' (ap. Musgrave) ; and, in Hdt. iv. 61, 
we are told that the Scythians boiled flesh in the paunches of oxen, 
like a haggis. There is no need, therefore, to read, after Reiskc, 
K\,vopivif. 

t. 361. jioi (not fu), ' I pray' : fc/i fioi is a common and somenhat 
colloquial eipresaion ; cp. At. Vesp. ttjg fi'ii /io! yi fii3aes, 'look ye, 
no stories ' ; so here ' look ye, iietray ns not.' 

II. 36J-1. The semi-chorus entreat their companions not to desert 
them, bnt suffer them to be the sole sharers of their flight. 

11. 3fi+-S. 8u^liTlov.. . flvcrCav, 'the ofTcritig of victims' : or Su^otoic 
might be the gen. after the com]>ound adjective diroflitiioi, denoting 
'lack,' 'without altars of sacrifice,' like qxoXkos aoniBow O. T. 190. 
Bwria is the subj. to xaiptTni. 

!• 3^5- A-itopiupoi. Hesychins : iviPo/iioSfaSfos, xai eaaiai Airifiafuii, 
al /i4 ty roTs B^foTi. The locger form with -1- seems the better. 

1. 369. vti^tls t TXifuav, So-n» . . . JK6ii*i. The MSS. give 2 Tkaiuur, 
Si rta/iw, and 4 rKafuor — the latter seems the right reading, if the tAirJ 
person iicBvn is to be preserved, 'pitiless is the abandoned wretch who 
sacrifices, &a.' For this sense of rM/fiaa- see Jebb's n. on Soph. 
El. ars- 

T Bi(iu)v ia superfluous. Probably 



ha^ 



■ S?"-'' Either Sufiiriii 
; of dittography. 



I, lit. ' 






tright': 



I. 3^4. ivflpiiruv is probably a 
of the sitnilar word ivOpdKuv. 

4it' implies both source and instrumentality; cp, Thnc. i. 17 iir/idxS'i 
t' iw' airSii' oiSly Ipyov AfiiXir/oi', and IL si. 675 JPAijt' . . . i/i^s dni 

JfUpit &IIOVTI, 

U, 374-483. Odyssens returns from the cave and describes to the 
Chorus the scene of bloodshed within ; also, how he has induced the 
Cyclops to indulge his passion for wine. Herein lies their hope of 
escape. The Chorus welcome this latter idea with joy, and Odysseus 
goes on to inform them of the plan which he has devised for blinding 
the monster. He only needs their co-operation. 



CVCLOFS. 

I, 376. (ivSoit . . . fpYoLS : cp. P. V. 1080 KOI /nil- (pyjp Koix tn iiiBt^ 
x6i/v afoaXtvrai. 

I. 379, Svraoii ; cp. Aen. Hi. 633 : 

Vidi egomet duo de nnmero cam corpora nostro 
Pitnsa nianu magna medio resupinus in antro 
Prangeret ad saxnm, sanieqne aspersa natarenl 
Limiiia : vidi atro cnm membra Ruentia tabo 
Manderet, el tepidi tremereot anb dentibns artus. 
There is no need to alter dflp-fjmis to iSpolaas or UTafl/j^ffat. de^i^ai 
means 'accurate contemplatua oculis' (Musgrave), ■having surveyed,' 
and ^like imSaaraaas) must be taken closely with the words which 
follow, ol aapris v.r.A. : cp. Enr. El. S16 Itpi d' i! x''P<" 'raffia' AtyiaefS 
ijBpti [■ pcrscmtatus est'), and ibid. 838 m^ayx"^ 6' AX-yiaBm Aaflii- 
ijdpii Situ/ajy. 

■iinpa<mlKnis ; Suidas says Saoraffai Sji^bT trapA this 'Attiicois tH 
^ijAn^Doi. In reality, the word has the combined senses of handling' 
01 'fingering,' and of 'lifting' or 'snppotting' : cp. Ale. 917 ^iJJos 
liAcixoH x^f* BaajiCay, and Oil. xxi. 405 outi'k' i-nil fUya rufov ifiaaToat 

I, 381. fl-Tf irairxovT*B. Cp. O. T. I36 SoirowTa mBr' ^r. 

II. 38a sqq. For the description which follows cp. Otl. ix. a88 sqq., 
Aen. ill. 613 sqq., Ov. Met xiv. 305 sqq. 

1. 381. For x^^", the readmg of the MSS., which gives no sense 
here, we had better read (with Musgrave) irriyify : cp. snp. 1. gi df woi- 

1. 383. Spvit, probably 'olive,' which was used for making pyres: 
see H. F. 24i,andTrach. 766 mctpas !(««!!, where the Scholiast r.;inarka ; 
dri Xirapov (iXov. tpvp -jip Xiyii irSr divdpoy : cp. iofr. 11. 455, 615— 
in the latter place Hesychins observes : ipin, way fiJAgv icai Siylpoii, 

1- 385. -jpimrav; for the more usual rpiCiy, cp. Hec. 643 rpiaaas 
ftaitipoiy nuSor. 

&|ia{&v: objective gen. 

in : with rpinaav, ' about.' 

I. 387. I(m]<r«v. There is no need to alter this to irriaiv or iarpvatv. 
faniatu is in keeping with the exaggerated description of the scene. 
The Cyclops ' constructed ' or ' built ' his vast couch. 

After this line G. Herniann inserts 11. 393-4 ifitkois t' k.t.a,— an 
alteration which, doubtless, simplifies the construction of the words, 
bnt rests on no MSS. authority whatsoever. 

I. 389. For the conglomeration of participles cp. sup. n. on li, 
13S-9. 

1. 390. iTKii+os . . . KHTo-oC ; gcH. of material. A shepherd's cup, 
ni3<3e oS ivy wood, was called siaauBiov : such as Polyphemus is 
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described as having in Od, ix. 346 xwavBiov utri x^P"^" iX"" ^'Aai'ot 
mVoiD. So, in Ale. 756, Heracles is described as mnTJpa . . . ir xf'?'""' 
Hiaeivov \aSiif. 

(li «Cpos, lit. 'in respect of width.' 

1. 39a. JirfEw*v : transitive, like iiai-iiiaa x^>^Bv in P. V. 370. 

1. 393. Zeugina. The ace optXniis must depend on a verb implied in 
in^tirtv. Labeck removed all difficulty by reading (on his own 
authority) iKOTijofy in 1. 3ga, 

irupC is suspicions after vvpl of the preceding line : but the repe- 
tition is hardly sofEcient of itself to throw doubts on the order of the 

diipDus \ilv iyKtKavy.{vnn irupt. Cp. Aen. vii. 534 'stipitibus duris 
agitur sudibusve praeustis.' 

'' 394- £«rTOvs Bi Gp<ir^vcp tAXXo, TroXioiipDV kXASuv. There seems 
little doubt that this, Scaliger's correction, is right. The MSS. reading, 
(laroU Bi SputAnji y', aAAd loAioiipDu KAtiSfi, is ijuite inexplicable. 

-iniAiovpav : apparently the prickly shmb now known as ' Christ's 
Ihom." Virgil, Eel. v. 39, mentions it, 'Cnrdnus et spinis aurgit 

kUEwv ^with iPi\ois) is the material genitive, like anvfot Kiaaoii 
just above. 

1. 395. AiTVoio. The epithet implies that the bowls were of 
Sicilian makt — from the forges of the Cyclopes, and hence of solid and 



(i4<>Y*^> "bowls to catch the blood.' dfiyiov is used in a similar 
sense in Od. iii. 444. 

mXiKtwv YvdflDij is the MSS, reading, ' Aetncan bowls for the axes' 
edge,' i. e. ' to catch the blood shed by the axes' edge.' Kirchhoff gives 
fviSous, ace. In app. to aipayiia ; in which case the latter word must 
signify 'instruments of slaughter,' a meaning of which no eiamples are 
adduced. G. Hetmaon places this line after 1. 399, and reads AItviu* 
fiTt a/fuvyiTa, tttL-mlBiv fvdSais, where ii^7«ro is io app. to Kvrot, and 
■yvoeoit dat. of instrnment. He says, 'apertnm est aliquid amplius dici 
et signilicantius dcbulsse quam illnd nudum rif fiir k.t.K.' This is a 
question for individual judgment 

1. 397. ^S/n crv|i^dipi|ioi Sin. The very language of Od. ix. iSg aiv 

1. 398. f v(l|i$ ■nvi expresses the cool deliberation of the Cyclops. 
1. 399. IS ; after fa-fiaf, ' so that the body fell into the caldron.' 
1, 400. T^avTot . . . Anpav irsG£t,lit. 'the extreme sinew of the foot' : 
cp, Med. I1G6 rivovr' h opSif S/ifUl^i UKmrmfiitrrj. 
tJvdvto* is gen. of the part affected, after lpiril(rai. 
i. 401 . orivux" (Scaliger) is a correction of the 7' uiiv-jia ai the MSS. ; 
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for, tlun^^ Jni(s of imlf gives ■. good sense, jA f' is <^itr 
explicable. Hervchios defined mi»*,t« as rd •» Jfn A^Tun*. 
II. 401']. Cp. OtL ix. jSg sqq. : 

mivT' it K iyitiifu^ai ^^laSu fiit^ Scm Si tout. 

L 4CI. itipfs**. The aoiisi if it he the righl iEaj]iiig% compared 
vich tiie ii n per fec t. expiesaes the ioddea character of tlie action. 

waia ^t m m t , which would ardiDarily mean ' hiiini; aialched down,' 
Onut here be rendered ' halving sazed or pocncrd upon ' : cp. tafiu^u 
' CO come down upon.' T!w pcniciple governs vdpms, or airir maybe 
aipplif d ^Qm the preceding line. 

I. 403. Xo^pif, ■ ravoiooa.' ' greedy' ; cp. P. V. loii alrris iAPftn 

I. 404. T^ S' . . . |iAi|, lit. ' bni, QD the other hand, the limlH ' (as 
opposed M the flesh). The 3itie[e here tetams its old adversativE a 
as leen in Homer), jerving to conlrast a new stalement with one which 
precedes or follows it. Sec Monro'i Homeric Grammar, and cp. the 
well-knowQ 6 ^Kun tai ^ aiAi^r^ icai ra aXXa airtfa ' the son and the 
moon and those other objects— the stars'; : also UeL 1015 r^ fu 
laaoi roTfita loor^oai Kurfa, 'Hfas Si t^ irreiar je.rj.. See also 

1. «' i«'>. 

1. f 06. M.SS. col Stitirinrr: Hermann ■JSuiKavaw. IE would see 
iha; Ihe form ia -^ is in use both in Ionic and in laie writers, bnl is m 
found in Attic. 

1. 407. UXn, not toAm, seems the right reading here. 

1. 408. irrfifavTM flx»r. ' lay cowering.' tx™! '" ^^ sense of ' to b 
or ' to hold oneself,' expresses the continuance of an action already 
begun ; cp. Hcc, lo/j it(rt«w ivrJi )} npiff^a' ix*a ; 

I. 410. 4ipuif^ Cp. BBp. D. on 1. 356. 

oWfp' ii generally used of Ihe pure sir of heaven, as in P. V. S8 Si Sin 
al%. 

jf«fr M5S. ; biit Athenacus (I. p. 33 E], who quotes this line, gives 
J|aniii : henCC Forson proposed tfofti!. Both Jfi7/u and jfori^p give 
a good sense: l>ut Ibe ialler is the more forcible and vigorous of the 
two. Fur the I of the participle cp. I, T. 19S imi'tt aihiipif \ayivas ' 
nXtvpi, 111;. 

1. 41 1. V^^''l''oi H.T.X. For the asyndeton cp. snp. □. on 1. 254. 

I. 41a. M&puvoi. Cp. sup. n. on I, I41. 

a{bf tdOBi is L. Diadorf's excellent emendation of the airroS t^Bi of 
llic M.SS, r(ii!l< — partitive genitive — is said StiicTiKu!. Odysseus points 
to the wine-ikin in his hand. 

1, 417. Imam. ' look a pull ' : cp. infr. 571 and 573, and AeKh. 
^'^- 533 «f"lf Bof atimTos awiira,. 
j8 
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u<mv: PoUni, vi. i6, says of this word, ou fiivov rtfli iflpiW n&mv, 
ikk^ «a! Jjtiri>iaTot ny^iia iijXor. Horace (Od. i. 36. 14) is generally 
supposed la employ the word in the latter sense, ' Non multi Damalis 
meri Bassam Thieicia. viiiDat omystide.' The verb atamri^av occurs in 

nic&TBs: fAjctii' is used in mnch the same sense as a-nav: cp. loc 
100 fl\iiw i' (sc. liiSu) flnrripovs is auxfi-aE, 
The caesura is hardly marked at all in this line : cp. I[ec. 35^ 

.19. irpoi, ' to crown ' : cp. infr. 573 Joiri TrpSi iroXAp. 
ai. Tpwfi. Cp. Od. xxi. 293 tJvris ae rpditi ^iXiTjS^t, Hort Kal 
■s flXoirr*!. 

.23. >'or the whole of the scene which foLows, cp. the conduct of 
Heracles in the house of Admetos, Ale 756 : 

BOT^pa !' ill x''?*""' 'l""!!"!' KaPi't 

vim /ifXairtis fiJiTpAs li^vpilp lii0v, 

. B^fi it.T.X., ' and 5q it was ; for he began to sing ' ; cp. the use of 
Jf sup. 141 ; imd see also Soph. El. 556 sqq. nat ffjv f^'ij/i' . . . 
jlai H) A^v aoi. 

«tpir', 'he got to'; cp. Hel. 316 it iroroi' Zprm iiiSor ^ TrapaSftaiv ; 

I. 41B. (It' ou Xpii*Tt. We most regard ou xpH'" "s one phrase ; 
olhetwise, strict grammar would demand iii) xpvC"'- ^P- ^j- "3' *' 
T0&! BavdvTas dvx l^s (i.e. laiAdia) Sawrnr vapia: 

1. 430. NatGuv (not SaiaSoir) is Casanbon's excellent emendation of 
the tinnieaning AavaiSaa' of the M5S. He saya, ' Nymphas Bacdii 
coraites passim poetae Naidas appellant, nnnquam Danaidas, nee 
Giaecas,' and Mu^aie remarks, ' Inter NofSai, l!aci;hL satellites Fanum- 
[ue et Satyrorom comites perpetoas, versari cupit chorus." 

1. 431. i (ilv Tfdp . , . iniT^p. Cp. sup. "a. on I. 404. 

irorf|p, i.e. Silenns. 

1. 43J, aXXi and -yip must be taken together in the sense of ' but ' or 
however.' The phrase is elliptical : cp. Aj. 167 i\t.' ort 71!^ SI) rd trig 
i/i/i' iwiSpav, ira-raynSviv «.t.X. 

The participle ay is omitted after aattyift : see Jclf. Gr. Gr. § 705, 6 ; 

iy is often omitted, especially in poetry, the verbal notion of exist- 
ence being reflected from the accompanying participle lo the adj. or 
(nbsL, Plat. Rep. 393 D iJXBti' i XpiJinji . , . Xi^pn iplpair ual iKfTJJs 
(«c. &,).• 

11-433-4. iMrmp irp^ Iff k.t.X. Our text, which is that oftheMSS., 

vet a good aente : lit. ' his wings being caagbt in the cu.^, «a in. bud- 
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lime, be is fuddled i or npsetV' There is no need, with Casanbon, lr> 
alter wr^vyaf (o nipvyos.ooT to read rripvya aakivrt, after Musgrave. 
aXvair is Used of wild roartia! (reniy in S, C. T. 391 rtiiatrr' dXiW raii 
Saf^fiTOit aAytus iSo$ «.t^. See also Od. xvili. 331 sqq., where 
Odfs^us ia asked if his mad excitement is due to wine, or to the pride 
of victory, J fa at olrot Ix" •ppina . . . ^ iXifit Sti 'Ipov Ji-unjonj tui- 
4\i)t'71' ; — from which passage it is clear that i\£iiv can be used to 
express a state of mind similar to that produced by intemperate 
drinking. 

'pSs, 'opon,' should protiably be supplied to -rg aJXim : for ila 
omission cp. Plat. Rep. 545 E ut ir^t iroiSoi ^fiSs (i-e. tp6t ^/lai) 

'■ 437- «t yip- Cp. sop. n. on 1. 361. 
11. 439-40. This distich, which appears thus In the MSS. : 
£n tiA fiojtpoZ ft T^v ai^avn zAf ip(\ov 

{Kora^vyav being written above in some copies) , seems an undoubted 
interpolation, even when reduced to its probable original form : 
III: 8id fuucpov yi rSf alipama riv ■piXov 
Xtpiio/iir tW, ovt IxoVTis icaTfuliiryiTi', 
For, (i) (kd miicpoO never means ' long since,' iriXm, or ' for a long 
time past,' the sense required here, but ' after a long time ' : see Hec. 
3J0, Phoen. 1069, 1. A. 1.199. (") The first syllable of irirjiuv is nowhere 
else found short (iii) TTiere is no certain iostnuce of XIP'"" *■''' ^ 
transitive signification, althongh several verbs in -tiSa), such as iporiia, 
ipfaytia, wopfia, &c., are so used ; and (iv) Kara^VY*^" ^^ "'^ proper 
COnstmetlon, it being generally employed with an adverb of ■ motion IQ ' 
or with irpos, fls, &c, and an ace. Add to this the obscurity of the 
langnag^ and the fact that the previous remarks of the Chorus are 
complete in themselves without the addition of these two lines, and we 
shall find good reason for regarding them as spurious. However, 
various attempts have been made to retain and eiplain them. Thus 
G. Hermann would read tJi' iplKov alipuya S^ in the first, and obn (x"!"" 
•fop xaTnifniyfiy or oj/« f^oi'Ta raTotfHrffiv in the second line ; KoraiJUTiii' 
meaning' source of gratification.' Other proposals are to read ftjpfiD/itv 
for xiP^'*!'"' (Scaliger) ; Tiii-8' (i.e. the Cyclops) oi« ix""^" Hara- 
<t^cTy (L. Dindorf), but rovSt miTapuytTr for diri TodSt xaraifioytiv is 
an impossible construction ; ^x""" i^o^in^'" (Canter) ; ixoyt^ irnpii- 
ytiy (Reiske) ; rif 8' o£c Ixoiiiv xnTniipvytTv — the latter a incf KiyC- 
luvor — (Matthiae, partly after Scaliger). 

L 441. f[v Ixa Tifuupiav, ' what plan of vengeance I have.' 
1. 443. 'AindGn, i. e. ' Phrygian.' 'Aoi'a was the name of the western 
JO 



n-boanl of Asm Minor : cp. Bacch. 1 7 sqq. where Dionysus, recounting 
his progress, speaks of his passage ihrongh 

'Affiav . . . vdnayf ^ irap' dhfivp^i' oXa 
KiiToi, luyaair 'EUijiri BapBapoa 6' inov 
vXifptts l^ovfra /fokXiJwpyijTfivs t^Afis- 
its connection with music cp. Ar. Thesm. lao sqq. upaviiati t" 
^Atr^iAor ITO&J irapdpvBft* tiipv&;ux ^pvyiwf SivfvfmTn Xapiroiv. 

'. 4^6. Bai»Uu, not Ba«j(ii)i, is the preferable reading. It would 
appear that the Tragg. preferred BaxxfTos as the adj , but BaKX"" s' 

1. 44J. JiiviiK'. The aorist refers to a moment just past : cp. Soph. 
El. 668 (BtfBjdjv ri fit/eiv, and Jebb's oote. It is a very common use. 

Gpvfiotm, dat. of place : cp. sup. n. on 1. 16. 

I. 44Q. S6?uos Ij 'mSu/ua is the MSS. teadmg, but gives a poor sense. 
We shonld probably read BiXios -fi 'mpouWa, 

1. 451. |Mv is answered by Si in 4.14—' first, I will keep him rhui 
ftom the banquet; then, I will blind him.' 

uTToXXdioi.. There is no need to read iwa\Xiiti with Casautjon 
The inf. depends on nfmvSi or some similar word understood. 

■-4.^V fXoiTa: sc. sS^. 

I. 454. uTTVilirirji. ' Legehatur Srav 8' Ssviai;. Id quum aut irve^Bjj 
ant fcTtKWffp dici debuisse videretur, hoc praeluli' {G. Hermann). 

BoKxCmi vUH^^noi. Verbs Expressing inferiority are tequently fol- 
lowed by the genitive ; cp. Aj. 135.5 tS/i' ^IXnir tixii/ievos, and Ant. 67s 
xavTiM ■yu'iulcdi eada/iBs ^ar!t)Tia. 

I, 455. tXttlas. Cp. sup. n. OQ 1, 383. 

&D)iaun, not a 'house' in the Ordinary sense of the term : see sup. 1. 118. 

1. 456. Sv 4iair|ovip K.T.K. Cp. sup. 11. 393-4. 

I. 458. dpas . . . PoMiv. Cp. sup. n. on 11. 338-9. 

II. 458-9. PietsoD proposed is iiIbjjv floAfi KiKXawas &/iiy. S/i/m t' 
ftT^^Bi m/pi, on the ground that the one eye of the Cyclops could not 
be spoken of as iiiuara. But S/ipara is tised below 1, 470, and ito/w! 
11.463 and Oil. 

oijriv, ' face.' The Cyclops had one eye in the middle of the forehead ; 
hence |iim|r. 

11. 460 sqq. Copied from Od. ix, 3B4 sqq. : 

ii! Bt< ris Tpim^ Sipe vijiiiv ifijp 
Tptiiravip, ol Si t' htpSty tnrairailotiaiy J^uWi 
Aif^/iiroi iKiTipfft, tA Si rpix't i/i^f^is altl. 
£k Toi Ir in/iBaXpa: nvpiiiaa fioxXiiy Ixiiircs 

1. 460. vauiri]Ytav is here jirobably concrete, and equivolcni to 
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1. 461, x^voi' — tliE 't"" **f Odjfssej 1. c — thongs with which, to 
work the T/nnromi-. 

Tpumivinr iuinrT|XaT(i. For the fonn of expression see sop. n. on I. 6. 
The eiact point of the metaphor is difficult to sciie. The motion of 
the miger may be compared to that of a single oar as used to propel a 
boat fiom the stem, or, possibly, to the action of the double paddle. 
See on ihe subject Ale 151 SUairor ata^ot, and ibid. 439 twi mWf 
irijOnX/y Tf, and consult Conybeare & Howson's Life apd Epistles of 
S, Pani, ch. 13. 

!, 461, icintXuKTu. Mnsgrave wiites nuKA^mi. ' Utrague foima proba ' 
Porson ad Or. 634). 
^ata^ofXf KukAdnnit <!it'«'. Cp. Aen. iii, 635 sqq. ; 
' telo lumen teiehramns acuto 
Ingens, quod torra solum sub fronts lalebat, 
Argolici clipei ant Fhoebeae latupadis instar.' 
1. 464. SoC, not lav, is the right accectuaticai heie. According to the 
■Scholiast on Ar. Pax 316, tai, lav is a cry of pain, but loi, toS a cry 
cfjoy. 

1. 465. y'ti^'^i |uuvi|j,(iT9a. For the combination of sing, and ph 
cp. sup. n. on 11. 313-13. 

1. 466. ffpovrA Tt. Odysseas, in II, 431 sqq., had no thought of 
saving Silenns. 
n. 46S. SiirXaun KiWaii probably means simply 'with two banks of 
oars,' i.e. 'in a bireme'; as in I. T. 40B SiKpirociri icwttois laktviray. 
The phraseology is convEnllonal, like the rdjs /uXalrtj! and Koi>.or 
iTKiS^c of the preceding line. 

1. 469, ScFirtp IK inrovBT|t 9*o5, lit. ' as if after a libation to the god.' 
Many commentators see a reference to the ceremony of dipping a lighted 
brand into the luatral water and sprinkling the assembled people ; cp. 
H. F. 928 iilfAwr ii Ba*i» xi'pi Bff'V **/'"'', *' X^l""^ '^' fl<i^«H', |[.T.X., 
anil Ar. Pax 9S9 : 

071 Ifi, tA Kavow XaBii" ou la! rt/y xlp'''^''' 
ircfUBi tAv Sufxiv TdX^M iir,S4(ia. 
ijiipf Sri, '''^ ioAiol' tdS* i/iS&pai KaBiiv. 
But such an interpretation would require ns to read if avorS^ ('in the 
ceremony of libation'), rather than in airavSijs ('after libation'): 
moreover, the xlf'i<f''^i^ not the same as the atovS^, In all probability, 
the reference is to the ritual of a sacrifice. It was the custom to pour a 
libation of wine over the hnrning victim, and then to prepare the 
sacrificial feast ; cp. 11. i. 461 sqq. : 

mit S* M oxliv i lipmy, iiil 6' aXBowa olvov 
Kti&f viot Zi -nap* ai-riv ix°^ V(fiir^8o^ii X'P^'^- 
aitrdp iirtl Kara fiijp' cjniij ifoi <7iT\a7;^i<^ ivdaavTOj 
3' 
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^TTTTjaiv Tt irtfK^patiwt^ Ip'uaarTi tf iraifra. 

talvvyr-. 
and II. xi. 775 ; 

awii/Stuy alBoira oTvov tir' otflofift'Dir lipoTai. 
So here, the Cyclops is regaidEil metsphorically as a fallen victim 
alleady bnming in the flames, over wliom the liliaiion of wine has 
already been poured, and whose dcEtniction will be complete when he 
has been finflUy blinded. The Choms crave permission to take part 
(like the tint of Homer) ia this final consummation ; that so they may 
be qaalilied to share the banquet, that is, to reap the benefits of their 
victory : cp. Eur. £1. 637 SBiy 7' tSiir at SoitI xoinaior Ka\«. 

1. 470. TV(^o6vTos. The part, of the present is osed alraost in the 
sense of an adj., so that toO •nj<|iXoi}vTOB Sjiiia-m, 'eye-blinding,' forma 

For £)i|uiTa see n. on 11. 45S-9 sup, 

I. 475, Sv JwA,\i|irTW MSS., 'this you must grasp.' There is no 
need to adopt Reislte's 0!, ' this thmg you must help me in ' : for the 
relative naturally refers to SoAiit. 

1. 473. in K.T.A., BC. JaSi : cp. Phoen. 730 lii o* itaflffru rcixiani lea 

dpaf)i-i)v most be read (with Matthiae) for [he Apoiinir of the MSSf( 
which has its first syllable short, e. g. in Soph. EL 34 itaa o/wf/oic tSk 
fortuaoiTTan' vapa. 

I 476. m-YflTf . . . ilfiruTTainiu. Cp. n. on II. 313-3 «"?■ 

I. 477. Totinv ipxiTdcTmn, i. e. ToTt inSpiei. 

II. 478-9. dvGpas . . . 4i{Xim» -roil Mov ivrat. Cp. n. on I. 34 sup. 
11. 483-60^. The Chorus steel themselves for their daring enterprise. 

The Cyclops is now fnll of wine, and the noise of his dronken revelry ia 
heard. Odysseus, approaching the monster, iucites him to fnrther pota- 
tions ; and, being asked hi^i name, gives it as Nobody {OZrisj : meantime, 
thanks to the united efforts of Odysseus and Silenus, the giant grows 
more and more intoxicated. The moment far action has now come; 
and Odysseus offers a prayer for success to the gods of Fire and Sleep. 

" 4S3-5I9< There is a difHculty as to the partition of these lines 
among the speakers — one leading MS. gives them a/i to the Choms; 
another asjigns 11. 483-6 to the whole choms, but II. 487-94 to one 
lemi-choms, and 11. 495-501 to another. The most natiu^ arrange- 
ment is to assign 11. 483-6 to one half-chorus, and 11. 4E7-94 to another ; 
ipaeslic passages being clearly amoebean. Then come three 
other sections which are likewise in metric correspondence; II. 495-503, 
which we may assign to the original semi-chorus; 11. 503-10, which 
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CYCLOPS. W 

belong to the Cyclops; andlL 511-8, which mnjbe giTen to the other ] 
semi-chorus. J 

1. 483. ivl vpuTip ToxOtit : sc TJ*f>, OT vA^/ioTi ; either 'pnt id th» I 
fronl," or ' told off for the first blow.' 1 

IL 484-5. oxiuLcnit . . . iirat See n. on 11. IjS-O- I 

Afler 1. 4S6 the old editors insert a stage direction ifSii tvZoStr. It I 
occurs in both the leading MSS. I 

1. 488. sot GV|, — ' what is more ' — introduces a still stronger reason for I 
silence. I 

1. 490. The tad ailei ainfE£« 13 difficult, considering the previous I 
BSjndetoa. G. Hermann reads nmu^ dryi^i KanuOjiViSita/os and 1 
translates ' stultus qni dissimilem cantum einlatums sit'; but crinudt 1 
would only seem to mean 'oncouth': so that K}jioB6niyos or Kara- 1 
ttAnixriififva; need ool be taken as exptanaloiy al it. I 

1. 497. jKimuafiits, lit ' extending himself : cp. the use of iKSiaBoi I 
quoted on 1. 504 infr. | 

1. 499. For the MSS, reading titl Sf/iylois rt (avSiy, where the metre 
demands a short Ejllable in the sixth place, it has been proposed to read I 
tui ^^viouri V &v9ot, — ^9os of course going with ^\i5av^r iToipas. I 
TTie epithet [areas being frequeiitl)' used of the hair in Eur. might have I 
been introduced as an easy correction of a corrupt passage. In this way, J 
loo, we get rid of the singular expression (X'™ ^iarfnixov iiri iSf/jfioir : 
while the daintiness of the maiden and the spmceness of ber lover are 
hereby brought into natural connection with one another. 

1. 50). Bupav Tit oiEci )iol; These words may have been the com. 
mencemcnt of a popular serenade. 

1. 504. The Sc belongs to tfiuaBfis, which is out of place. 

For Bai-rfi -^s, ' the good cheer of the feast,' cp. Find. Pyth. iv. 
514-5 trujiiroafai iiplvwy Svubv iMaSai vphs ^Bar toKkixa. 

I. 505. We may take oni+os as ace. of the part affected, after 
Yt)iur$((s : it is here nscd in its literal sense of ' hull.' 

1- 5°7' X*P'">« can hardly mean 'verdure," bat is probably a slang 
expression for ' food ' : just as it would seem to be used of a slave's fare 
in Anth. Pal. App. no. 47 : 

X^fiToy J/x^ (Turfx^^ Zvrt -/amipi ^ ri fiot alfl 

Xiipii (!ou*.iKn5viji Mrir (ftjuf plor. 

II. 511-3. Retaining the MSS. reading and supplying (after C 
Hermann) something like ^!\as Av to complete 1. 513, we get a good 
sense. The Chorus address the Cyclops flatteringly; 'Thou art hand- 
some to loot upon, and thy look is kindly towards ns.' ns should be 
taken of the Cyclops himself: cp. Soph. Ant. 751 fl 8' ovv 9avfitai 
tcaova' iKiiTivi. (i.e. at). 

II. 514-6. These lines, ¥ genuine, are very difficult. They seem 
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NOTES. 

refer primarily to the illnminations at marriages, but to contaic also a 
covert allaEioQ to the fieiy triab which awail the monster, so that the 
sense required is this : ' the nuptial lamps (in reality, the red-hot stake) 
await yon ; all is ready for the marriage : wherefore advance like some 
blooming bride from out the cave." Bnt — 

(i) the Aiij^o can hardly be described as Zila before the victim's 
very face; 

(ii) the metre of 1. 514 is irregular; 

(iii) the words x«> Tipura viiujia m.t,\, seem out of connection. 

Might we not read (with \\. DindorfJ— 

kvj(va A" dfifiivti vaAai aiv 

Xp6'- iy' lit ripiaa yifupa 

Spo^tpaof itjtaQtv Syrp^jy — 

'the lights have long time awaited thy fair flesb ; lead forth, like a 

blooming bride, from onl the dewy cave ' ? 

U. 517-8. oT*4)ivMv 8' ou K.T.X. ; an Embiguous way of saying, 'ihy 
face shall soon be all the colours of the rainbow.' 
fjojiiA'(jir«, 5c. ooi, ' shall bear thee company.' 

1. 516. oTTov K.T.X. The MSS. give Sfou rifliii Ji'flnS' and oirou Tiflii" 
Tii li'ftiS'. The omission of th maj- be due to !he proximity of TiBfis, 
which contains ibe same letters. It was Person (on Eur. Or. 141) who 
Tecommended oirinj 11.65 ns. For tlie nse of the snbj. he quotes — among 
other passages — Poet, ap. Plot, de audiendis poelis MoraUa ii. 34 a Sirou 
ir/wcrS rJ niAAos, d/upiSffioi. 

Jo-tIv (Jnrcrni, lit- ' be falls easily,' ' falls on his feet ' — no alleration is 
necessary. 

L 537. Thereisnonced to alter irfl(ia, the reading of Ihe MSS., into 
ZSiim. SSlfi' Ix"" will otilybe a needless repetition of oijrovi (x*"" 1- 5'£- 
1. 528. «I <Tf Tipi™ y' : sc. ri Sipfa, or perhaps i ali-BS is understood. 
1. £34 is quoted as follows iu Alh. ii. p, 36 : 

jfA^T^i i mu/iDj XciBopiv 6' <iBpty ifipii. 
It is just possible that the ^lAii of the MSS. may be due to ifii\ti in 
1. 537 infr. 

'■ 535- ^iSuuiKv. There is mach to be said for Reiske's fuBviu liiv, 
wbich secures a good antithesis. 

L 541. dvS^pai )iy.ln\%. The genitive, which is the MSS. reading, 
may be taken after AdxvuSti, which is equivalent to an adj. of fulness. 
There is no need to read ivSjjp^ X^-^V- 

L 545. The MSS. vary belweeu -nMa and ri».ji. The former seems 
the Attic form; see Ruthetfoid's New Phrynichus, pp. 316-7- 

1. 546. mijHuv can stand here: 'that no one may cemt and lake it 
away.' 

vaptSiv is an unnecessary alteration. 
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I. 547. KoiTfcs is well SDjiportcd : for tlie use of this shortened form in 
Attic cp. KaTSanlr. 

II. 548-9. Cp. Od. ix. 355 aqq. 
II. S50-I. Cp. Od. \x. J69-70 : 

OBrii- Ifai ruiia-rov (Sofau furi oTs tTapBiaiv, 
Toin B" ilX\ow wp6a9f»- tJ B< toi (tivifiBy Iotoi. 

1. 553. oItoi, i, e. & oTiw. 

'• 55^- *YXW "T.i. 1q the MSS. there is a full stop after iyx" ■ 
tr. ' pour in the wine. Only give me the cup full,' i. e. ■ hand me the 
full cap without more ado.' Many editois, however, put only a comma 
after fix"i it>^ " It'll ^'''P st ovv^oi', i. e. ' hit up the cup, and fill it 
lull. Only give it me " : for this latter use of iyX'"' cp- Soph. Ft. uq 
J7X<lTai BoSin' tcpijy^p. There seems co need to alter the punctnation. 

1. 557. aiv, ' quae qunm ita sint,' ' very good.' 

L 558. &ir<iXtti- 8ii ovTM is the MSS. reading, ' yon will ruin it (the 
wine) if you mix it : give it me as it is.' The Cyclops would drink in 
tree bartitiati fashion ; cp. sup. L 149. Tyiwhitt reads SJi mrot. 

1. 559. h\, 'still funher.' 

1. j6i. XJ|i|i*i. KirchhoR has i-fylfQ, which is the reading of the best 

uss. 

I- 563- TJ* ^Y"^*'' "^^^ ^3'c'*'ps <s reclining on the grass. 

L 5(i|. im*f |i' Spf* K.T.X. Boissonadc's explanation seems correct : 
' Anleqnam pocnlum ori admoveat, txnnf it' 6p^s wivarra ait ; et epoto 
uiMunglt x««^P <^ 'f'. £t uin rapide pleno se vasculo proluit, ut 
<rix prina hcmislichiuiD ab altera sepaiaveiit. Id hac ceteritate iocas ; 
"ut vidn. iamqur non vides.'"' 

1. Sftj- V*"»* "-"P- ™P- ^ 4' 7- 

1. 570. InttK : Ihii fiartn appeals lo be more uaconvEntioaal than 
tmnt. Inttuvo* ■!« (ouuil Id the Comic poets : see Ar. Vesp. 1489. 

t. SJi. ■wi a tttwty.'i.iniul inlennivi' — 'to bring life to an end with.' 

For tfnAvn (Cauubou'i enwaulalioa of the MSS. reading aiyUvra) 
ep. wp. I. 417. 

t. !;7J. vo^iv. Tht( vpithet waalil almost seem to be used in a 
doable tense, (1) abrewd, Miilenl. (t) tasiy : cp. the similar use of 'sa- 
piens' in Hor, S. 11. 4. 44 'hvunOae lejioris sapiens scctabiinr armos' ; 
where I'arphyrio rvmaiks, * tapieni hie a snpore, non a sapientia.' 

1.573- "fi^Ti! »eel.S7'- 

1. 574. lGu|(DV is probably ploleptic It might mean ' already sated.' 

PnAati, the MSS. reading, may be retained. It is used iutraii si Lively 
in Aesch. Cho, 574 I cp. Ag. 117J. Musgrave altered it to ftiA<r. 

1. 577. As i^Jviuira (iiy''*, ' what a narrow escape I have bad ' : for 
the verb cp. Hipp. 469-70 is Si riir rvxTiy irtaoBa' Smjr 06 toi Sy 
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The Cyclops u- 
the heavens opened. 

I. 586. Tov AopSdvou is the MSS. reading. By ' the Dardanian ' ii 
presumably meant Laomedon, the reputed father of Ganymede. G. 
Hermaim gives on his own authority t^; AapSdrou (sc. 74<). 

After these words, the Cyclops drags away SJIenos into the cave. 

II. 587-^. These verses are distributed varionily in the various MSS. 
and editions. The Aldine assigns both 588 and 5S9 to the Chorus ; 
while some MSS. give all three to Silenus. The division in the text 
seems a more natural one : 

S. ' I am utterly undone.' 

Ck. ' How can 70a find fault with your admirer, especially cod- 
Gtdering he is fuU of wine?' 

S. 'Alas I I shall see a sorry end to all this drinking.' 
Silenus throughout seeros to be thinking more of his own hard lot, 
than of the coming fate of the monster. 

<rxJTXLa ill 1. 587 appears to have its first syllable short ; as in Andr. 
1179 and elsewhere. 

In 1. 588 the MSS. reading iv TpuifiaTt has been relained : it is s 
phrase modelled after such expressions as ir ipyois Soph. O. T. 387, 
and ly myois Aj. 971, and is equivalent to the adverb jpnipipSis. 
Casaubon altered it to ^iir/ju^!, which, of course, requires the dat. 
wihwkIti after it. But Silenns, so far from making sport of his master, 
is in mortal terror of his drunken antics. 

mKp&TaTDv, sc. urra, ' 1 shall soon see the bitter result of the wine- 

1. 554. itaptifTpiittJio is used elsewhere in Euripides with much the 
same meaning as the simple tirpiiiia ; but here, if it be the light read- 
ing, it must signify ' to leave imdone.' However, im^ in comp. can bear 
the two senses of besides' or ' beside,' and 'badly' or' beside the mark,' 
and that even in the case of the same verb ; as in vofiaB'drta', ' to go 
to the side of,' or 'to go past, to transgress'; TmpaBiapctr, ' to compare,' 
or 'to overlook': irapaiiovnr, ' to hear beside' or 'accidentally,' or ' (o 
hear imperfectly': TrapapiSiuiy,'to reckon in,' or ' to reckon fcaiidulently,' 
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irpiTicra, 
Tiv flroripa ira#«Jv 



There is 00 need to adopt Kirthhoff's suggest 

11. 597-8. The genuine text seems lo be irpiv ■ 
&*iUAfivov, where dirdXa^ivov is passive and has the same mcanmg as 
i/iilXavoy, i. e. ' from which there is no escape,' ' irresistible ' : cp. Solon 
14 ipitiv Ipi' &.ii6\aixva, i, e. ' desperate deeds.' 

1. 60D. irupL^irai . . . diroXXdx^^* ^^™4i * burrv qu.1 \t.^ ^% fsA \^ 

"a 
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aoneiritliit oDceiDdfot all*: qxPIal.TImeLiSjC ijii Saim^^Mx- 
tei 0M iweupiriiuror, 

L 60J. '«i ; u ia Udt. it. 164 cs* IftprfaaiiAfeis, ' ifter all i» 

L 604. "OCvmna is cmiooslj separated &om oiVrJr bj >«^nii r^wbii^ 
must be rtgaidcd u parenthelicaL 

L 60J. B(dv is a moDosvllable. 

11. 608-709. The Chonis of Satyrs now prepare for the woik (£ 
•reagtaiKx, under the guidance of Odysseus : and, after moch ahrinlring- 
■nd hediaiioQ, the fatal blow is stmclt which deprives the Cjrdopa of 
hi& sighL The Chonu ask him who has done the deed, and get for 
reply the meaningles name OSrii. Id vam the Cyclops Cries to catch 
bis toimcntOT, who now reveaU himself as Odysseus. The monsta 
recc^nises in his punishment the ful£linenl of an ancient oracle. Hean- 
tiiae, the Gieeks and Satyrs annoucce their intention of setting saU from 
Sicily, unid the threats of Poljphemns. 

I. 609. & KopKdxn, ' thr pincers,' 'forceps': cp. Ov. Met ix. 78 
' angebar cea gnttnra forcipe pre^us.' 

U. 614-5. 4^ SaA6t r.tX The puDCtnalion here presents some 
difliciillies. In the older editions there is no colon after iitSpoKniiUi 
but only a comma after s-veSuir. This would seem to be right: 
^r6i>aimnirot can hardly be used for the perfect indicative. 

8pu4f. Cp. sup. on I. 4SS. 

doirrrav, ' stonl,' 'vigorons' — an epic word: also fotmd in Tro. 7B 
' x^''^"* &"'f"f, and Soph. Troch, g6i dartTSy ri tau/ja, 

II. 616 sqq. In the MSS. there are stops after Blofiuv and tiiuvo|Mvof . 
Wifuv, i. e. ■ the wine ' : cp. sup. 1. 141 n. The general sense is, 

' Let the wine take its course ; let it work vengeance in its frenzy ; let it 
rob the Cyclops of his eye, that he may me the draught.' There is no 
Qficessily for any nlterntion. ^ 

I. 6zo. Bfoiuov. Cp. sup. n. on 1. 1. 

Tiv ^iADKuriro^£pov . . . iroStiviv : for the order of the epithets cp. 
sup. Q. on 1. 34. 

I. 6i6. xpi|'-'TT»cr<lQt : a word taken from ereryday speech ; it 
in Aristophanes (Thesm. 3S1), and also in Eupolis and Lacian. 

1. 6ar. Ti ""£»■, 'the monster.' 

1. 638. J^ajiiXXi]Otl is passive, lit. ' be forced out in the strugg 
word affected elsewhere by Eur. : cp. Or. 38 Ei/Hn'Sm, a\ T6rV 
kiaiu\XSirrai ipiBv- 'hid. 4,tl rSris jra^iTuii' Jfa/uUui'Taf ai y^s ; 

I. 639. Jy^i'l'*''"' 18 another Comic word, being found in At. Pai 7, 
Veap. 791, and Eccl. 615, and in Hermippus, Stiattis, and Alexis, all 
writers of Comedy. 

II. 632 S9g. The edd. differ as to the distribution of these li 
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_ Bie speakers. The MSS. assign I!. 633-4 lo the Cboins, a 
IL 635-6: while the words TaiTic stiriy9aT' S-p' iiuii are given to 
Odysseus, and the next 1ine>aad-a-half to the choras again. Mo&t of 
the editors have divided them between Iwa hemichoria and the Chorus 
(01 rather the Cboragns), and this seems the DBtnral paitition. G. 
Hamann, who refers the first halves of IL 638 and 640 to the Chorus, 
JDBtllies his dividon thos : ' Coryphaeus, ut suam gregisque sui viitntem 
jactet, prins qnaerit, qnos primos aggredi Cyclopem velit Ulixes, sperans 
alios ijnitni se delectam iri. Jam hemichonis praftexentibus nliquid, 
quo sese peiiculo sabtrabant, se quoque dicit claudom factum esse, quo 
simn! stbi quoque eicpsationem muniat, sed tamen quasi ea qod usurus. 
Quin perseverat m nstentatione fortitudinis suae, quum refutat illos, qui 
itnaiTis ia-naaSjiyfr dicnnt. Jam veto, quum ut ignayos contemn! ab 
Ulbie Satytos videt, defendit se et gregeni suutn, atque, ut dissimulet 
fbimidinem, incantationc se eliectnrum ait id, quod maoibus suis facere 
□on sudet.' 

!!■ 635-6. iioKpi-rtpov . . .«fl<Iv : for the omissionof ^fuffit, aeeHdt. yi. 
log iKl-fom . . . atiiiBa^-ieiv ■ and Thuc ii. 61 raitfivij . . . iyKapriptiy, Sec. 

1. 641. nivfoi! is the anmetrical reading of the MSS., foe which 
Scaliger proposed v^kxdt, and Musgrave k6vcos. We migbt pcrtiap9 
follow G. Hermann and read fiiar^ Jirrl xorfois fj/Jir, 

1. 641. ivBpts (MSS.) seems right— not ii^Vs: "these are sorry 
fellows and no allies at all.' 

1. 643. Sn^ ia anolber Comic form. 

L 645. yiY'*!""'-" ' amounts to,' ' comes to.' 

i. 646. JmpB'fiv 'Op<ti(i«. Orpheus was the typical sotiree of all 
incantation, &c. : cp. Piat. Rep. 364 E di'Muv Si SiaSor napixoVTOi 
Hoiiaaiou Ko! 'Opftm . . . naff i: foijnoAoDoi. 

1. 64S. iratSa y^. Cp. sup. n. on 1. 11. 

1.654. ■*' K ^'H'^ NivBwtuirgjxcv, i.e. ' we will get others to risk 
Iheir lives for us' — 'we will make catspaws of others,' in Latin 
* esperimentum facere in corpore vili.' The Carians were familiar as 
mercenary troops, who did the fighting for their paymasters : see 
Schol. on Flat. Lach. 187 B, who gives this explanation, adding 
tifrtvOtv . , . TBvs fwcpoifi BTpaTi^rrm Tivii Kapiwvai vpornft6pfvov , and 

ic. pro Flacco cb. 37, j 65 'Quid de tota Caria? Nonne hoe vestra 

ice vulgatum est, si quid cum pericnlo experiri veils, in Care Id 

rtissimum esse faciendnm 7 ' 

t. 655. Ekoti, ' quod attinet ad.' The Doric form is usual in Attic ; 
see Porson on Or. iG, and n. on L 1(14 snp. 

I. 6G1. Tipv«u', tXict. Cp. sup. 11. 460 sqq. 

yi{ <t'. There is MSS. authority for both lai a', and liiV, bnt the 
former finds favDorwith most edd. 
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I.X, Cp. Horn. Od. ix. 417; 
airln S' (hil eipfjni xaSiino X''P* ■mtjo'si, 
« Tiri iroif lUT Sieat M^oi mttxprra W/mff. 
Eui, does not introduce the mgenions escape of Odyssens, who hangs 
under the ram's belly. 

1. 673. ovG*U a' jfiixv,. For the metre cp. sup. n. or 

1. 674. iit St| (TV, ' ntinam et Cn sis talis.' 

I, 677. KaT^KXaa-av, ' overcame ' ; a correction of the xaTUavnf of the 
MSS. : cp. Hipp. 765-6 Stiv^ ffitas 'AfpoBfTai viB<f xaTHAiaS^, and, 
for the sense, Od. ix, 516 ipOoKitoS dJ^iiaaty, tiref /i' iiafiaaaaTo 
Another reading is KOT^icXmrfi', 'delnged.' 

1. 6B0. iirtjXvYa, an adj., ' ns t. screen.' Hcsyehius explains 
meaning irlrpoaBiy, 

1. 683. Ix«l ; might mean, 'do you comprehend?' bnt is 
probably to be liken ' do you hold them ' or ' have them 7 ' — to which 
the reply is, ' Yes, I have trouble npon trouble.' 

1. 683. dX\' ounfr', u e, • he is no longer there.' 

I. 693. «(itXXii, ' thou wert fated.' 

II. 6<}4-,s. SL(itvpuirdfLi)V . . . iTifLaipT\tri,\tip. Notice the tendency te 
rhyme. The author of the treatise De Vita et Poesi Homeri, falsely 
ascribed to Plutarch, adduces (ch. 35) the iiiourritkitiTov as one among 
tbe axilfiaTa of the Homeric poetry, comparing II. ii. 87-8 ; 

4urt levia ilei lut.iaaam' dSiyatiir, 
viTptjs in 7Xaifu(ig( aid I'^oi' tpxif'"^'^' 

1. 696. iraVaLdi xpTfiTfiit, The Cyclops, in tbe hour of tronhle, 
exchanges his atheism for superstition. The va^alijiaTa SinipaT 
ascribed to Telemus in Od. ix. 509. 

1.701. BfBpax' (not Srtopx") is the MSS. reading. Casaubon proposes 
wJ BiBojiituTm AJTiJ, 'jubeo le flere, atque hoc, salvis ' "" " 
(keepiog jm! tiSupx Birat ^^70;), 'opto tita infortunium: nee solum 
verbis, ut tn facis, sed bac simul voluptate &nens, quod mala, quae tibi 
opto, evenire jam tibi video,' 

1. 704. &mpp'f|£ai, sc. liipoi Ti : cp. Od. ix. 4S1 ^Kt S' Airopp^^as 
ropinpiir optos pt-jAKoto. 

1. 707. d)i4"Tp^Tos, sc. wiTpa!, which may possibly be (he true 
reading of tlie last word woBL The latter may have been inserted when 
the corniplion Bi' d^ir^np found its way into the text. For dfi^i- 
Tp^TDC, 'with an opening at each end,' cp. Soph. Phil. 19 ii- Oipti S' 
Gwvop Si' dtipiTfiTfTQS aitXlov ri/arti irvo^. 
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dWgp«, 15. 




it-^BifJ^tiy, 60. 


ftjAoKDl, 18 J. 


d^T^!, 707. 




dMurrfs swin;;, gS. 
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BpS^,«!, 1, 63, 99, 620 
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NafSti, 430. 
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vtoH'o., a trisyllable, iS. 
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iSSv, 12,98, 133, 267- 
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Jr.*, 643. 
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oi^Ai',d\*.', 154, 560. 
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INDEX I. 



•nap(vrp(m((iVf 594. 

iriarpa, 29, 47. 
ir\€vpd, ir\€vp6v, 208 n. 
irpoovifxdv, 36. 
irp6ao)vov <pa\cucp6vf 227. 
TTpSavtSf 116. 

^Bvpia^ 203. 

(TavAoGfT^ai, 40. 
<7^d€i', 14, 303. 
(TiKivvtSt 37, Intr. 9. 
aKaf^fi^a(r€w, 626. 
<r/n;0os, i, 256, 556. 
ffKvipoSt r6f 390, 411. 
Sovvioi', 293-4. 
avov^f 469 n. 
arafficjpov, 53. 



ffrdw^f 401. 
<r0a7€ro, 395. 

TaivapoVf 292. 

Timers, 545 n. 

Tp(6itavov KOjmj\aT€iv, 46 1. 

rvpds dir/os, 136, 

tnr^vfiwst 44. 

0<iptryf, 5, 215. 

^^Pn^f. >), 356. 

<pdpvyos (genitive), 356, 410, 592. 

X^pros, 507. 
XP^ftfrTttrOau, 626. 

*n/)W, 213. 
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JDEX II. 



Abstract noiuis used in plural, iSo, 

317- 
Accusative double, after itvai, 1 49, 

Adjectives, feminine, 166. 1S9, 
Alcestis of Euripides, Intr. 7. 
Alliteration, 39-31, 115-7. 
Anacolathon, 330-1. 
Anapaests, 160 n., 343, 566, Intr. 

Aorist, BBC of, 101, 148, 196, 366, 

311, 4°*. ■Mr- 
Aristotle on the Satync Druna, 

Intr. 6. 
Article, axlreiEative use of, 404. 
Aaatmance, 694-5 "• 
Asyndeton, 138-9, 154, 3J3, 389, 

411, 4s8. 484-6- 

Caesura, imperfect, 417. 

Choerilus, Intr. 7. 

Coinage, 160 n. 

Comedy, how lektcd to Satyric 
drama, Intr. 9. 

Comic words, pbrases, and Ecati- 
ments, Intr. 9, iS3-4i '5^. 'H> 
136-S, a6i, 366-7, 316, 337, 
361, S07, 570, 636, 6ag, 643. 

Cretic, violation of rule of, Intr. 9, 



Dative of place, 16, 447. 
Demetrius of Fhalenun, quoted, 

Inlr. 7. 
Diminutives,useof,lS5, 166-7, 316. 



Euripides, the Cyclops b, Intr. 16. 
Eyes of Cyclops, Intr. 181—7811., 

174. 45*i-9. 4''3. 470. fi". 
Genilive, afler verb of inferiority, 

— afler adj. of fulness, 541. 

— after ^'imu, SI. 

— of material, 190, 390, 394. 

— of cause, 23 n. 

Hesiod, the Cyclopes of, Intr, 17. 

Homer, the Cyclops in, Intr. 13 sqq, 

Hypaliage, 5, 11-13,58-9. 

Hyberbaton, I3[. 

Hysteron Proteton, 207, 303, 359, 

lonisms, 19, 

Lengthening of vowel before liquid. 



Metre of Satyric plays, Intr, 9-10. 
MSS. of Cyclops, Intr. 19, and 
Appendii. 

Odysieus, character of, 104 n. 
Optative, longer form of^ 131. 

— in conjunction with fut. ind. 
198-^. 

Participle, of verb substantive 
omitted, 431. 

— instead of infinitive, 148. 
Photina. on the Sa lytic drama 

Intr. 6, 

\1. 



INDEX II. 



Piracy, 223 n. 

Plural, of abstract nouns, 380, 

317. 
— after nenter subject, 116, 205-0. 

Pratinas, Intr. 7. 

Satyric drama, Intr. 5 sqq. 
Sat3rric dramas, authors and names 

of, Intr. 7. 
Scenery of Sat3rric plays, Intr. 9. 



Text of the Cyclops, Intr. 19. 
Theocritean Cyclops, Intr. 17. 
Tragedy, how related to the Satjrric 
drama, Intr. 6, 7, 9. 



Verbs, beginning with cu-, 2,15. 



Zeugma, 393. 



THE END. 
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